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INTRODUCTION. 




HE greater number of the pictures in the Dulwich 
Gallery were collected before 1807, by the celebrated 
picture-dealer, Noel Joseph Desenfans,* for Stanis- 
laus, King of Poland. They were originally intended 
for a National Gallery at Warsaw ; but the subsequent misfor- 
tunes of the King, which ended in the dismemberment of the 
Polish Kingdom, prevented the furtherance of the design, and 
after the death of the King in 1798, the pictures were left in 
possession of the Collector. 

In 1802-3 Desenfans sold several of the pictures,! but added 
considerably to the collection before his death, which took place 
in July 1807. He left the whole of his pictures to Sir Peter 
Francis Bourgeois,} who, it is said, acting on a suggestion 
made to him by John Philip Kemble, made a will in r8io, 
by which he directed that his pictures (subject to a life 
interest of Mrs. Desenfans) should become the property of 
the Master, Warden, and Fellows of Dulwich College. He 
further left two sums of 10,000/. and 2000/., for the care of the 
pictures, and for the purpose of extending the West wing of the 



* See notice of Noel Desenfans in body of the Catalogue, p. 108. 

t See Appendix A. (Extracts from his Introduction to the 2 vol. Catalogue.) 

t See Notice of Sir P. F. Bourgeois in }x)dy of Catalogue, p. 16. 
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old College to provide for their reception. It is believed that he 
intended to have made further provision for the immediate 
prosecution of his desire to build and endow a Gallery at 
Dulwich, but he died before these wishes could be fulfilled. 

With a view to the due preservation of the pictures, his chief 
executrix, Mrs. Desenfans,* generously left 500/. to the Master, 
Warden, and Fellows of the College; out of the interest of 
which an Annual Dinner was to be provided for the President 
and Council of the Royal Academy, on the occasion of their 
official visit to the Gallery. She also left plate and linen for 
use on the same occasions. 

The Gallery was commenced in 18 12, Sir John Soane being 
the Architect ; it was finished in 1814 ; and in September of that 
year, just after the death of Mrs. Desenfans, the pictures were 
removed from 11, Charlotte Street, Portland Place, to the new 
Gallery at Dulwich. In March 1815, the bodies of Mr. and 
Mrs. Desenfans, and Sir P. F. Bourgeois, were placed in the 
Mausoleum attached to the Gallery, in accordance with their 
wishes. 

The first Keeper of the Gallery was Mr. Ralph Cockburn ; he 
was in charge of the pictures from October 18 16, until his death 
in 1820. He was an engraver, and published a set of prints in 
mezzotint, or soft ground, coloured, of fifty of the pictures. 

Ott January 26, 182 1, Mr. Stephen Pointz Denning was elepted 
Keeper, and had the care of the Collection until his death in 
1864. Since that date the Governors of Dulwich College have 
had charge of the Gallery. 

The Collection is open to the public every day, except 
Sunday, from 10 till 4 in winter, and 10 till 5 in summer. 

♦ See Appendix B. Extracts from the Wills of Noel Desenfans, Sir P. B. Bour- 
geois, and Margaret Desenfans. 
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iHE GENERAL PLAN OF THIS CATALOGUE 
is found in the * Catalogue du Mus^e d*Anvers, 1849/ 
and reference has been made to that and subsequent 
editions of the same admirable book for the latest 
dates of Low Country painters, and others of that school. 

The various Dictionaries of Painters, and the more recent 
Biographies and other works on the subject, have been consulted. 
The writer gratefully acknowledges much aid from * The Epochs 
of Painting,' by R. N. Wornum, and from the Catalogue of the 
National Gallery, by the same author. Both works are stored 
with facts and references to authorities, and pass far beyond 
the achievements of any similar publications in these particulars 
as well as by the evidence of profound research shown on every 
page. In all cases extracts, when not acknowledged, are placed 
between inverted commas. 

This section of the Catalogue must be imperfect, as every day 
brings to light some new fact respecting men whose works 
interest us all, but of whose private lives frequently little is 
recorded. 




|N using this Catalogue it is necessary to refer from 
the painter's name on the frame, to the corresponding 
name at the head of the page in the Catalogue, where 
the order is alphabetical. 

The number on the picture-frame will be found in its proper 
order, in relation to the rest of the painter's works in the 
Gallery, below the biographical account of the artist. 
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If the number only of a picture is known, reference must be 
made to Table I. for the name of the artist corresponding to 
the number. The ordinary name by which a painter is known 
is the one given in the body of the Catalogue, but the correct 
names are inserted in alphabetical order in the Index, at 
page 240, Table III. 

In the descriptions of the pictures, the terms "right" and 
" left " refer to the right and left sides of the picture as seen by 
the spectator when he is placed in front of it. 

The history of each picture, so far as it has been recorded, is 
given after the description. The name of the engraver who has 
engraved it is also added in those cases in which it can be given 
• with reasonable probability. In both these sections it is feared 
that the work must be imperfect, as a competent knowledge of 
engravings is the attainment of half a life; and to affix the 
engravers' names to each picture with absolute accuracy, is a 
result only to be hoped for in future editions of this book. It is 
even more difficult with regard to the history of the pictures ; for 
from the loss of records and other causes, it is almost impossible 
to trace a connected line of possessors for many of the works. 

The material on which each picture is painted has been noted. 
The size is measured within the frames as they now hang. In 
the case of pictures that have been enlarged, the original size is 
given in addition to the present size of the frame. The com- 
mercial value that a picture has reached has been noted when- 
ever it could be ascertained ; though in this section, as in others, 
more extended research would yield many more facts than this 
Catalogue contains. 

The writer desires to record his thanks for the kind assist- 
ance rendered by Mr. T. F. Hodgkins, the attendant of the 
Gallery, on whose intimate knowledge of the pictures he has 
had frequently to rely. 
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ALBANI. 



BOR.S 578. 



Died, 1660. 



J RANCESCO ALBANI was born in Bologna, March 
iSi '57^- He was a distinguished pupi) of the 
Carracci, although he received his first instructions 
from Denis Calvert (Dionji). Albani's great excel- 
lence lay in the delineation of female and childish beauty, which 
talent was said to have been improved by the study of the charm- 
ing models he possessed in his beautiful wife, DoralicI Fioravanti, 
and their twelve lovely children. His subjects are generally 
fanciful and mythological : the figures of loves and graces painted 
by him are inimitable. Albani's work was so esteemed by the 
Carracci, that Annibale offered him 1800 scudi to assist him in 
the frescoes of the Farnese, &c., but Albani knowing that Annibale 
would himself receive but 2000 scudi, refused to accept more than 
1000 as his share. This anecdote is honourable to both, Albani's 
work was always tasteful, clever, and ingenious : he executed 
several pieces from Ovid for the walls of the Verospi Palace, and 
being invited to the Court by the Duke of Mantua, he painted 
some fine pictures for that prince. This caused his fame to spread 
throughout Italy, and his works were eagerly purchased. In 
early life Guido Reni had been of some service to Albani ; — 
they had been fellow-students, first under Calvert, and sub- 
sequently under Ludovici Carracci, and they remained firm - 
friends throughout their lives. These painters were alike dis- 
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tinguished by the bright beauty of their work ; but Wornum 
says, " the ornamental, the sentimental, and the picturesque, 
characterise the works of Guido ; the fanciful, the romantic, and 
the pretty, characterise those of Albani." Sir Joshua Reynolds 
describes Albani's style as of a " poetical fancy, with beautiful 
airy colouring." The pupils of Albani were Andrea Sacchi, the 
two Molas, Carlo Cignani, his own brother Baptista, and others 
of less note ; he had no female pupils, for, like Guercino, he 
despised female talent. His works are very numerous : there 
are twenty-two in the Louvre. The " Three Marys at the Sepul- 
chre," and two " Holy Families," have been engraved by Sir 
Robert Strange. His large pictures of sacred and mythological 
subjects, in churches and palaces of Italy, are of great merit, 
but it is on his small pictures of landscapes, with nude figures, 
that his reputation is chiefly founded. Albani died in Bologna, 
Oct. 4, 1660. 
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No. 80. SALMACIS AND HERMAPHRODITUS. The nymph 
of the pool, Salmacis, sits on the bank nearest the spectator, with her 
right leg in the water of the spring. The youth Hermaphroditus 
enters the pool from the opposite bank, farther in the picture, and on 
the spectator's right ; his attitude shows a reluctance to advance into 
the water. Behind him are two Cupids. Dark trees are distributed 
over the background ; the sky that is visible, is dark. 

On Canvas. 1 ft. 11} in. liigh ; 2 ft. 5 in. wide. 

No. 165. THE HOLY FAMILY. Ascribed to Albani. The 
Virgin sits in the middle of the picture, in front of the spectator. 
She holds the child with her right hand ; she points with her left 
hand to. the page of a book, which Joseph holds open, and at such an 
angle that she can read it by turning her head towards it. She is 
draped in the traditional colours of red and blue. The child sits on an 
amber-coloured cushion, which is on his mother's knees, and is placed 
in profile with regard to the spectator. He holds an apple in his left 
hand, and with his right grasps the edge of his mother's bodice. A 
dark foliage-covered background, with a glimpse of sky towards the 
left edge of the picture. 

On Copper. 1 ft. IJ in. high ; 10| in. wide. 
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ALLORL (Copied by Bourdon.) 
Born, 1577. Died, 1621. 

RISTOFANO ALLORl, sometimes called Bronzino, 
was born in Florence, October 18, 1577. He studied 
under his father, Allesandro Allori, a portrait painter, 
who wrote a ' Treatise on Anatomy,* but taking a 
dislike to the school of Michael Angelo, of which his father 
was a zealous follower, he left home, and entered the studio 
of Gregorio Pagani, whose wosks he generally admired. 
Although Allori lived to middle age, his works are few : he was 
"fastidious in his execution, and exceedingly elaborate." The 
extreme delicacy of his style was well suited to portraits, and his 
landscapes were considered superior to those of other painters of 
his time in Florence. His talent for imitation was so great, that 
his copies of Correggio's Magdalen have been often taken for 
duplicates from the hand of the great Master. There is but one 
of AUori's works in the Louvre, " Isabella of Arragon at the feet 
of Charles VHI.," and one only, a portrait, in the National 
Gallery, Cristofano Allori died in Florence, 162 1. The picture 
of "Judith with the head of Holofernes" is reckoned to be one 
of Allori's masterpieces, and has been engraved. 

This copy is by Sebastian Bourdon, a very able and 
versatile painter, who was born in Montpelier, 161 6. He studied 
first under his father, and was gifted with such talent, that, at 
the age of fourteen, he painted a ceiling in fresco. After a short 
time passed under the tuition of a somewhat obscure painter, 
named Barthelemy, in Paris, he proceeded to Rome, and on his 
return, established his reputation by the celebrated picture of the 
"Crucifixion of St. Peter," which for many years occupied a 
prominent place in the Cathedral of Notre Dame, and was 
afterwards removed to the Louvre. This picture was painted in 
1643, before Bourdon had attained his thirtieth year. He 
remained in Paris until his fear of the consequences of the Civil 
Wars induced him to leave that city, when he repaired in 1652 
to Sweden, where he was appointed painter to Queen Christina. 
After a residence of some years. Bourdon returned to Paris, 
where he exercised his pencil on various subjects : — landscape, 

B 2 



ALLORL 



genre, history, and portraits. Among the numerous pictures of 
his in the Louvre are two portraits of himself, represented with 
long hair flowing over his shoulders. Sebastian Bourdon was 
one of the original members of the old Academy of Painting in 
Paris, and was Rector at the time of his death, which happened 
May 8, 1671. Sir Joshua Reynolds speaks of Bourdon's 
" Return of the Ark from Captivity " as being " a fine example 
in which the poetical style of landscape may be seen happily 
executed," and this work is classed with the fine picture of 
*' Joseph*s Dream," by Salvator Rosa. Bourdon executed some 
fine etchings : the seven acts of Mercy are considered the best. 
He married a sister of Louis du Guernier, an enameller and 
miniature painter. 



No. 343. JUDITH WITH THE HEAD OF HOLOFERNES. 

(Copy by S. Bourdon. From the Original in the Pitti Palace, 
Florence.) 

Judith is placed in the centre of the picture, with a sword in her 
right hand. She holds the head in her left hand, and seems advancing 
towards the left edge of the picture. 

She is clothed in a yellow damask dress, a crimson mantle, white 
sleeves to the wrist; a white striped Algerian scarf is around her 
waist. 

An older woman, with white drapery enveloping her head, occupies 
that space of the picture that is between the principal figure and the 
picture edge to the right. 

A highly-finished copy of an original, which is almost photographic 
in its faithfulness to nature. The head of Holofomes is a portrait of 
Allori ; that of Judith is the portrait of a mistress. La Mazzafierra, 
who was unfaithful to him, an event which probably prompted him to 
paint their heads in this apposition. 

Engraved by Gandolfi. 

On Copper. 11^ in. high ; 9^ in. wide. 





BAKHUIZEN. 

Born, 1631. Died, 1709. 

'UDOLF BAKHUIZEN, the son of a government 
secretary in Embden, Westphalia, was born in that 
town, December 18, 1631. He was at first engaged 
in business as clerk to his father ; afterwards, in 1650, 
he was placed with a merchant in Amsterdam, that he might 
acquire a knowledge of commerce. But he showed a greater 
talent for art ; all his spare moments were spent in drawing, 
and his sketches of shipping finding ready sale, he was much 
encouraged in the pursuit of his art. Freeing himself from the 
counting-house of the Amsterdam merchant, he entered the studio 
of Albert von Evandingen, and after a few years placed himself 
under the tuition of Hendrik Dubbels, from whom he acquired 
such great facility, that he came to be reckoned the chief of the 
"Dutch painters who have represented rough seas on a large 
scale." Bakhuizen's favourite subjects were storms and wrecks, 
and he would often peril his own life, and the lives of the 
boatmen with him, by venturing to sea in violent weather to 
sketch from nature. His style is hard, and not nearly equal in 
merit to the style and manner of many modern marine painters ; 
but he had several pupils and admirers, of whom the Czar 
Peter the Great was the most distinguished. He received 
instruction from Bakhuizen, visited him in his studio, and 
commissioned him to make a number of constructive drawings 
of ships. Besides drawing and painting, Backhuizen exercised 
his abilities on caligraphy, and not only invented a new method 
of writing, but himself gave lessons in the art. He died in 
Amsterdam, Nov. 7, 1709, aged 78. There are five of Bak- 
huizen's pictures in the Louvre, all sea-pieces, and four in the 
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National Gallery, of shipping. His portrait by Jacques Hon- 
braken has been engraved, as also one containing the likeness of 
his fourth wife, Anne de Horgen, in medallion. Of his other 
wives, or of how many children he had, there is no mention. 



No. 75. BOATS IN A STORM. A storm of wind has caught 
some Dutch river fishing-boats. Among them a large ferry-boat is 
trying to make head against the wind, but is too near the piles of an 
old pier, or remains of a campsheeted bank. Three small boats, all to 
windward of the piles, are in the same condition as the ferry-boat, in 
danger of being swamped by the waves which are beating into the 
woodwork of the pier with violence. A number of people on a sandy 
bank or dam behind the pier are making their way against the wind 
to lend assistance to the endangered boats. 

A church tower and the topmasts of small coasting craft show 
above the bank. On the left of the spectator the open river is seen, 
where two fishing-boats are beating down the stream. The view on 
this side is closed by the river's bank, on which is another church. 
ITiere are dark storm-clouds, with a bright gleam of light on white 
clouds to the right. 

On Canvas. 2 ft. ^ in. high ; 2 f t. 7 in. wide. 




BEECH EY. 

Born, 1753. Died, 1839. 

IR WILLIAM BEECHEY was born at Burford in 
Oxfordshire, Dec. 12, 1753. His father intending 
him for the law, articled him to a conveyancer at 
Stow, in Gloucestershire ; but the young man disliking 
the monotony of country practice, was shortly transferred to the 
office of Mr. Owen, of Tooke*s Court, London. While with this 
gentleman, Beechey became accidentally acquainted with some 
students of the Royal Academy, whose studies so charmed him, 
that he at once sought for and obtained a substitute to serve out 
his apprenticeship, and in 1772 was permitted to enter the 
Royal Academy as a student. By the study of Sir Joshua 
Reynolds* works, and by following the good advice of his friend 
Paul Sandby, he soon made rapid progress, chiefly in portraiture, 
painting small historical picture and conversation pieces in the 
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manner of Zoffany ; but his first life-size portrait was not painted 
until 1781, during his residence in Norwich, where he had lived 
five years. On his return to London, Beechey took Vander- 
gucht's house, 20, Lower Brook Street, but as his fame increased 
he moved into more fashionable quarters. The patronage of the 
nobility led the way to royal patronage, and in the year 1793, 
when he was elected Associate of the Royal Academy, he 
was appointed portrait painter to Queen Charlotte. In 1798 he 
was commissioned by George III. to paint the large picture, now 
in Hampton Court, of the King and Prince of Wales reviewing 
the Dragoons, which work so satisfied His Majesty, that he 
bestowed the honour of knighthood on the painter, who was 
then elected a Royal Academician. Sir William Beechey was 
twice married, and had eight children : one of his sons. Captain 
Beechey, R.N., was a distinguished Arctic traveller; another, 
W. H. Beechey, was known as the author of the ' Life of Sir 
Joshua Reynolds.' 

Sir William Beechey died at Hampstead, Jan. 28, 1839. 
Celebrated as a painter whose works are remarkable for truth 
and simplicity, he was still more admired and esteemed as 
an honest and honourable man, and . his death caused much 
regret. 



No. 97. PORTRAIT OF CHARLES SMALL PYBUS, Esq. 

Mr. Pybus was a Barrister-at-Law and Member of Parliament for 
Dover, and one of the Commissioners for the Office of Lord High 
Admiral from 1791 to 1795. 

On Canvas. 2 ft. 5J in. high ; 2 ft. wide. 

No. 153. POETEAIT OF JOHN PHILIP KEMBLE. The 
face is seen nearly full. Grey hair, dark deep-set eyes, aquiline nose, 
and firm, refined mouth. He wears a dark velvet coat and shirt 
ruffles ; hands crossed on a book, which rests on a table on the left. 

On Canvas. 2 ft. 5 in. high ; 2 ft. wide. 

This celebrated actor was the eldest son of Eoger Kemble, the 
manager of a company of comedians at Prescot in Lancashire, at 
which place he was bom in 1767. He was educated at Douay, and 
at an early age showed his powers of elocution. Believing that his 
father intended him for the priesthood, he returned clandestinely to 
England, and joining a travelling company, acted with great success 
at Liverpool, Edinburgh, York, &c. In 1793 he appeared at Drur^'' 
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Lane in the character of Hamlet. He was manager of Covent Gkirden 
Theatre from 1802 to 1817, when he retired from the stage, after a 
long and honourable career. 

He died at Lausanne on February 26th, 1823. 

No. 356. PORTEAIT OF SIE P. F. BOURGEOIS, R.A. llie 
face is three-quarters, towards the left. Grey hair and whiskers ; white 
cravat, shirt-ruffles and waistcoat, and white ribbon belonging to an 
Order passes across it ; a dark coat, and red curtain background. See 
his biography, p. 16. On the back of the panel on which this head 
is painted is a sketch by Sir Joshua Reynolds, des<iribed under his 
name, page 138. 

On Panel. 2 ft. 5] in. high ; 2 ft. J in. widu. 




BELUCCL 

Born, 1654. Died, 1726. 

NTONIO BELUCCI was born 1654, at Lodigo on 
the Pieve, in Lombardy. He studied and worked in 
Germany. Under his master, Domenico Definico, he 
learned a good manner of handling and colouring, 
besides an elegant taste for historical composition, and his 
paintings soon procured for him general commendation. The 
Emperor Joseph I. invited him to his Court, and not only sat to 
him for his portrait, but appointed him his principal painter. 
After some years spent in Vienna, Belucci obtained permission 
to return to Lombardy, where he resided a long time in great 
esteem, not only on account of his merits as a painter, but also 
for his numerous personal acquirements. In 17 16, says Walpole, 
he came to England, and executed many great works in this 
country. He painted a ceiling in Buckingham House, now Buck- 
ingham Palace, for which the Duchess of Buckingham, to whom 
it then belonged, paid him 500/. ; and he was much patronised 
by the Duke of Chandos, for whom he worked in the Chapel of 
Canons. Belucci's chief excellence was, however, in the painting 
of small figures, and he frequently embellished the landscapes 
of Pieter Molyn (Tegipesta). He delighted in strong contrasts of 
light and shade, but used them so skilfully that he never marred 
the beauty of his colouring. Late in life Belucci suffered much 
from gout ; and when he had passed his seventieth year, pining 
for home he returned to Lombardy, and there died in 1726. 
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No. 365. ST. SEBASTIAN AND IRENE. The half-length 
figure of the dead saint reclines on the shoulder of a woman, dressed 
in white; her right hand supports the body under the right arm. 
She holds a wooden cross and silver cup in the left hand. A piece 
of red drapery falls across the middle of the figure and under the arm, 
and upon a casque and piece 6f armour, which, with an arrow that is 
piercing the body, occupy the left lower comer of the picture. 
Irene holds the saint's left hand in her own, and delicately draws an 
arrow from his side with her right. She wears a golden cope lined 
with green. Golden-coloured clouds form the background. 

This picture was presented to the gallery by the Rev. T. B. Murray, 
of Lincoln's Inn Fields, in April, 1862. 

See notice of St. Sebastian under the heading of Guido, No. 339. 
On Canvas. 4 ft. 8 in. high ; 4 ft. 4 in. wide. 




BERCHEM- 

Born, 1624. Died, 1683. 

JCOLAS KLAASZE, better Icnown by his nickname 
of BERCHEM, was bom in Haarlem, 1624. His 
father, Pieter Klaasze, was his first instructor ; his 
several subsequent masters were Van Goyen, Weenix, 
Jan Wils, Mojaert, Gubber, and others of less note. Berchem's 
chief excellence was in landscapes both large and small, embel- 
lished with figures and cattle ;• but he painted portraits, battles, 
and genrcy excelling in all ; and he likewise executed some very 
fine etchings. Eleven of this master's works are in the Louvre, 
and there are six in this gallery. The National Gallery possesses 
but two, one a very good specimen of his style. Berchem 
married the daughter of one of his masters, Jan Wils, a careful 
woman, who, it is said, on account of her husband's extravagance 
in the continual purchase of Italian drawings, allowed him but 
little money out of the proceeds of his labour ; so that in the zenith 
.of his fame, 1665, he hired himself out to work ten hours a day 
for as many florins. Nicolas Berchem died February 18, 1683, 
at Amsterdam, and was interred in the Westerkirk. His 
pictures were sold after his death for 12,000 florins, and his 
sketches for 800. His greatest imitator was Soolemaker, whose 
works are often taken for those of Berchem. The portrait of 
Berchem at the age of twenty, and that of his wife, painted 



lo BERCHEM. 



by Rembrandt, date 1644, are in the gallery of the Duke of 
Westminster at Grosvenor House. 



No. 17. LANDSCAPE WITH FIGUEES. ITie for^rotuid is 
occupied by the bank of a small stream, up which a woman on a donkey 
is riding at walking pace. A man on her left. Goats precede, and 
cows follow her. 

Below this point a man is seen fording the stream with his sheep. 
A cow and sheep which have not yet crossed are looked after by a 
man on the distant bank, down which is a road corresponding to the 
fording-place on this side. The bank of the other side is clothed with 
oaks and alders. 

On the right the stream expands into a pool, on the farther side of 
which the rocky and earthy bank^ covered with trees, closes the view. 

Stormy clouds overhead show the gathering up of a wet day 
settling into a fine evening. Signed. 

Engraved by B. Cockbum. 

On Panel. 1 ft. 5 in. high ; 1 ft. 9^ in. wide. 

No. 132. A FARRIER SHOEING AN ASS. The foreground is 
occupied by a group of three sheep. A smith kneels and shoes the 
hind foot of a donkey, which turns his head back with objecting looks 
and ears towards the operator. A white- faced red cow feeds out of 
the donkey's panniers while he is thus helpless. A herdsman behind 
points this out to a woman on a donkey. She is dressed in a blue 
skirt and amber-coloured bodice ; by her looks and gestures -she tells 
the beast to move away from the stolen meal. Behind her is a herds- 
man with a goad. A huge Roman vault in ruins, covered with plants 
and hanging boughs, occupies two-thirds of the background of the 
picture. Within the shadow of this mass, on the left, two men are 
visible, one leads, a white horse, one is lying asleep. 

On the right a rocky path is seen winding about ; on it is a woman 
on a donkey, with a child in her arms ; a man by her side on foot, 
and a dog ; they are followed by a shepherd, on foot. Sheep wander 
about the path and by the side of a stream running in a rocky bed. A 
country house on the right, in warm light on the side of a blue hill, 
completes and fills the distance. Cool morning light with a stormy 
sky. Signed. 

On Canvas. 2 ft. \\ in. high ; 2 ft. 7J in. wide. 

No. 160. A WOOD SCENE. On the skirts of a beech wood is 
seen a foreground of a fallen tree and a boulder ; beyond is a path 
overflowed with rain-water. A red cow with a white face, driven by 
a woman in a red skirt, black bodice, white head-dress and sleeves, 
comes towards the left edge of the picture down a pathway; the 
woman is attended by a man, who talks and gesticulates as he walks 
by her side, stepping out to keep pace with her. Farther to the right 
a man and a dog drive three cows, which turn in towards the centre 
of the picture. Three large trunks of ash-trees take the eye across 
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the canvas towards the right, where two horsemen canter, splashing 
through the water. The way turns from this side of the picture 
towards the left, where it disappears behind the rough ground and 
boulders, which form a bank on which smaller oak trees grow. A 
cow walks alone up this pathway. A warm, cloudy sky. Signed. 

Lent to the Royal Academy in 1864. 

On Canvas. 3 ft. 10 in. high ; 2 ft. 10 J in. wide. 

No. 198, LANDSCAPE WITH FIGURES. (Ascribed to this 
painter.) In the foreground, close to the frame, is a pool, in which a 
kneeling woman washes linen. She speaks to another woman, who 
stands in the middle line of the picture holding a basket of washed 
clothes under her left arm ; her brown petticoat is partly covered by 
a tucked-up black dress; a red waistbelt confines another coloured 
upper garment with short sleeves. The kneeling figure has a red 
skirt, with her dress tucked up at her back. Behind her, on the left, 
are a goat, and a red cow with a white face turned towards the edge 
of the picture. A brown cow rests her nose across the ba,ck of the red 
cow ; behind them a herdsman in a slouch hat. A ruin, with large 
blocks of stone and rank growths, behind a part of which a donkey's 
head and a man's face are partly seen, fills up the right of the picture. On 
the left a valley. A worn rock or hill with a grey top, comes against 
a cloudy sky ; a strip of warm light passes behind the hill top. Signed. 

On Panel. 1 ft. IJ in. high ; 1 ft. 5 in. wide. 

No. 200. LANDSCAPE WITH CATTLE AND FIGURES. 

A beautifully coloured view from Northern Italy or South Tyrol. In 
the foreground is a woman, dressed in a blue skirt, amber-coloured 
bodice with white sleeves, showing the elbow, who rides on a 
donkey, which also carries a sack of com ; on the woman's right a 
dog trots beside the animal. On her left hand is a herdsman in 
leather jacket and slouch hat ; he has a wallet slung around him, and 
walks by the woman's side, and points with his left hand across her 
donkey to a woman who is fording a stream on the extreme left of 
the picture. The latter holds up her red skirt with her right hand, 
using a stick with her left, her arms are bare to the elbow ; a baby is 
in a bundle at her back. A white cloth serves as headdress. She 
drives before her a goat, a red cow with a white face looking out of 
the picture ; behind is a second cow, quite white. They pass close 
behind the donkey of the advancing figure first described. 

Farther to the right of this central group is another cow, stopped by 
a herdsman in a blue cloak, who contemplates the group in front of 
him while resting on his goad. The landscape is a bank, extending 
from the left edge of the picture, and half-way up that edge, to the 
middle distance, where it softens off into the plain. It carries three 
clumps of trees ; one, the nearest, is a mere bush. 

The middle distance has a cottage half-plastered below and of 
stone above, with small out-buildings in front. In the extreme 
distance is a " scar " of moorland of softened form. A clear western 
light illumines the whole with a summer evening's softness. Clouds 
arc on the hill ; the western sky is clear. Signed. 
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Engraved by Dequevauviller and by E. Cockbum. 

This picture was No. 1 8 in Smith's Catalogue, called " Le Soir," a 
companion to the one below. 
On Panel. 1 ft. 1} in. high ; 1 ft. Sf in. wide. 

No. 209. LANDSCAPE WITH CATTLE AND FIGUEES AT 
A FOUNTAIN. The principal object in the picture is the so-called 
fountain — a curious structure surmounted bv a broken architrave, in 
the gap of which is a bust, on a shield-shaped pedestal. 1 wo pilasters, 
one on each side of a niche, complete the elevation of this unique piece 
of architecture. A large stone basin at its base gives occasion for the 
assembly of animals and figures. The immediate foreground to the 
right is occupied by a rock, beyond which is a kid facing the spectator. 
To the left of this, and exactly in the middle of the foreground, is a goat 
which is being milked by a milkmaid in a blue skirt, yellow bodice, 
white sleeves to the elbow, and a white handkerchief about her head 
and shoulders. She turns her head to the left in conversation with 
another milkmaid, who, having set down her pail and its yoke, stands 
and talks with moderate gesticulation to the first girl ; her red skirt 
is covered with a white apron ; she has a slaty-grey bodice with 
long sleeves. A red cow close behind her has drunk at the 
basin and now quietly ruminates. A dog on this side and a sheep 
beyond the cow, fill this portion of the foreground ; still beyond these 
to the left, are two cows lying down, and one standing sheep. 

A woman kneels on the edge of the tank engaged in washing some- 
thing, as it seems, and a white cow half turns towards the spectator, 
while her body is towards the tank. Behind this animal a woman is 
seen in red bodice, with white sleeves, handkerchief and cap, riding 
on a donkey ; a man in slouched hat walks by her side. 

The landscape behind the fountain consists, in the first place, of a 
bank of bushes ; beyond this are furze-covered hills, which dip away to 
the horizon by a broken line of bank and bushes. On the left, the 
rugged ground leads to a similar bank in the blue distance. A clear 
western light glows from a sky partly covered with warm summer 
clouds. Signed. 

Engraved by Dequevauviller and by E. Cockbum. 

This picture is No. 17 in Smith's Collection, called "Le Midi"; sold 
in Paris in 1768 for £160, worth 400 guineas. 

On Panel. 1 ft 2i in. high ; 1 ft. 6J in. wide. 



BERRETTINI. 

Born, 1596. Died, 1669; 

lETRO BERRETTINI DE CORTONA, a painter, 
writer, and architect, was born November i, 1596, 
at Cortona, in Tuscany. His masters were Andrea 
Commodi and Baccio Carpi, or Ciarpi, whom he 
excelled in every branch of his art, and subsequently acquired 
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a brilliant reputation. His florid compositions gained for him a 
host of imitators, both in Rome and Florence, and as the great 
leader of the school of the machinists he became the popular 
rival of Andrea Sacchi. This style of painting, especially in 
frescoes, obtained extraordinary celebrity during the times of 
Popes Urban VIII. and Innocent X., and Wornum observes 
that, '* Cortona was one of the most active agents of the decay 
of painting in Italy in the 17th century." His colouring was 
" bright and beautiful," with great variety, but his imitators were 
far behind him, and frequently produced effects far from pleasant 
by exaggeration of his mannerism ; an example of this exagge- 
ration is at Hampton Court, the " Triumph of Bacchus," by 
Giro Ferri. Cortona's chief frescoes are the ceiling of the 
Palazzo Barberini at Rome, and those in the Pitti Palace in 
Florence. In the Louvre are seven of his works, chiefly 
subjects from sacred history. Cortona died in Rome, May 16, 
1669. 

Kg. 161. VESPASIAN REWARDING HIS SOLDIERS. The 
emperor sits on a raised seat on the right ; he leans forward and gives 
a golden-leaved crown, or wreath, to the soldiers as they oome up to 
him. An officer, crowned, stands near the men, his back to the 
spectator ; men are crowding up from the distance, with standards 
and a banner. A round temple is on the left. A woman in ample 
blue and red drapery, and beside her a man, sit amid a quantity of 
spoil, such as a battering-ram, helmets, armour, vases, &o. A blue, 
curdled, thundery-looking sky. 

This picture has been attributed to the hand of Sebastian Ricci. 
On Canvas. 2 ft. Uj in. high ; 2 ft. wide. 

No. 164. SAINT LAWRENCE. A kneeling figure, richly clad, 
with a palm-branch in his right hand ; his left holds his gridiron. 
He kneels towards the left, but the head is turned upwards and 
away, towards the right. 

On Canvas. 1 ft. 2J in. high ; llf in. wide. 

No. 318. ST. MARTHA TRIUMPHING OVER THE IDOLS. 

The saint kneels on the steps outside a heathen temple ; the columns 
of the portico are seen behind; her body is turned towards the 
spectator, her face uplifted to heaven, her hands crossed, and both 
cover her heart, in the conventional attitude understood to mean 
devotion or resignation. Her hair, around which is a slight golden 
nimbus, blows about over her golden-coloured dress; this covers a 
white skirt and sleeves, a blue cloak, all blown about in the gust of 
wind which accompanies the supernatural power that bias overthrown 
the idols. These are but partly seen, as a smoke or cloud, edged with 
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light, hides all detail : nevertheless, a tripod is visible, off its balance, 
with its smoke and fire driven earthward ; a priest is seen raiding 
himself from the ruins. To the right two other figures, one certainly 
a priest with a bay-wreath on his head, stagger away with wild 
looks turned back on the scene of destruction. In the distance, across 
a field, are a pediment of a temple shaded by a tree, and an obelisk, 
a lake, and a hillside, with blue sky above. 

At the top of the canvas, five angelic heads are dimly seen, peering 
through the golden clouds and looking down on the saint, who with 
upturned glance welcomes the assurances of support and comfort 
which are thus brought to her. 

This picture was No. 1 7 in Desenfans' Catalogue. 

On Canvas. 3 ft. 9 in. higb ; 2 ft. 91 in. wide. 




BOTH- 
BORN, 1610-11. Died, 1656. 

AN AND ANDRIES BOTH, bom in Utrecht, were 
the sons of a painter on glass, who, not esteeming 
himself of sufficient capacity to afford them the 
necessary instruction, placed them when very young 
in the studio of Abraham Bloemart. From their master they 
went to France, thence to Italy, making a sojourn of some years 
in Rome. They lived together and worked together, Jan 
painting landscapes, and Andries embellishing them with 
figures, until the year 1650, when Andries was accidentally 
drowned in a canal in Venice. This misfortune caused his 
brother Jan so much grief, that he immediately returned to 
his native town Utrecht, and there died six years after 
Andries, in 1656. These masters acquired eminent rank among 
the painters of Holland. A fine example of their work is in the 
National Gallery. Polemberg sometimes added the figures to 
the landscapes of Jan Both, whose morning scenes are reckoned 
the best, for their close imitation of the beauty of nature. Jan 
and Andries were both engravers ; their works are not numerous. 
Abraham Willaerts painted the portrait, which has been 
engraved. 

No. 30. A LANDSCAPE WITH FIGURES. A wooded bank 
passes from right to left into the picture, brightened by a gleam of 
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light ; a figure is washing his feet in a pool which, with rocks, forms 
the foreground of the picture. Another figure stands near, with a 
wretched dog. Three cows find their own way home by the right 
edge of the pool, past the steepest part of the bank. Farther is a man 
baiting three pack-mules from a box of hay on four legs. The road 
passes on into the picture towards the left ; it is bordered with 
bushes. A slope in a park half conceals a house behind trees, which 
serve to fill up a second bank. 

Blue fair-weather distance and summer sky. Signed. 

Engraved by K. Cockbum. 

This picture may be No. 113 of Smith's Catalogue. 

On Ganyas. 1 ft 9 iu. high ; 2 f t 1 in. wide. 

No. 36. LANDSCAPE WITH CATTLE AND FIGURES. On 
the right a mountain stream flows directly out of the picture ; rocks 
and boulders occupy the foreground. A sandy mound is crowned by 
a huge Tor, a principal feature in the picture. Behind this, a long 
gently-falling line of hills dies away to the left, with cold, grey, long 
evening shadows down the slopes. 

Copse-wood and a large timber tree occupy the space to the right 
edge of the picture. The Tor before mentioned occupies the middle 
of the picture, and is seen between a group of trees to the right and 
another on the left bank of the stream, formed by two large and 
two small oaks, with some other trees. A road on the left leads 
into the plains beyond at the foot of the hills. At the edge of the 
road are two beggars resting; a man on a donkey passes a man on 
foot, who drives a cow towards the front. Beyond, a traveller speaks 
with a packman who rides on a donkey, and is followed by another 
laden, and driven by a man. A low bank closes in the extreme left of 
the picture. 

A middle group is formed by two men, who lead and drive a white 
horse over the boulders ^nd across the stream beyond the oaks. 

Clear sky^ with clouds over the hills. Signed. 
On Canvas. 2 ft. 4 in. high ; 3 ft. 7 in. wide. 

No. 41. A PIECE OF ROUGH GROUND NEAR A LAKE. 
A stream finds its course through stony puddles, and drops away 
through the foreground of brambles. A bank runs parallel to the 
picture's edge, on which are two clumps of trees. Two other trees 
fill the comer to the right. Behind is seen a hill, and a series of 
hills, all passing away into the summer distance. The lake is to the 
left. A man, partly hidden by a rock in front, drives a laden donkey 
and a eow ; behind him a man drives two cows. Farther back still, 
two men converse at the foot of the bank ; another, with a bundle 
over his shoulder, prepares to descend the bank. The sun is on 
the right ; bright summer, with filmy clouds flying about. 

On Ganyas. 1 ft. 9J in. high ; 2 ft. 2^ in. wide. 

No. 199. LANDSCAPE AND FIGURES. A road leads from 
the foreground into the picture and down hill ; a waggon drawn by 
two oxen, the more visible one white, is passing down it. 'J 'he 
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immediate foreground is occupied with a donkey lying on the ground, 
and a red mastiff sniffing at his nose. Behind them a man, in red 
sleeves, sheepskin coat, and black hat, drives a grey horse towards 
the road in the middle of the picture. The bank on the left is 
covered with copse-wood and small timber trees. The middle 
distance is a warm ochre-coloured heathery hill, with a small castle 
tower on its top. In the middle of the canvas is a distant blue 
mountain. A summer sky with evening light, with filmy clouds 
behind the trees on the bank. Over all is a delicate effect of hot 
weather. 

Engraved by K. Cockburn. 

This picture is No. 114 in Smith's Catalogue. 

On Canvas. 1 ft 7^ in. high ; ] ft. 32 in. wide. 

No. 205. A LANDSCAPE. A road passes into the picture by 
the edge of a lake, the water of which is hidden by a clump of dark 
bushes at the left edge ; at the head of the water there is a stretch 
of meadow with hedges about it. A grey hill fills the distance. In 
the foreground a man waters a pack-horse from a pail. 

A man rides sideways on another horse into the picture. Behind is 
a shed and a horizontal paling under a young ash tree. In the middle 
distance a man drives three cows home. A clear summer sky, with a 
film of cloud. A beautifully-painted brilliant picture ; the sun just out 
of the picture. 

Engraved by E. Cockburn, and by Bams ; in the Poullain Collection. 
This picture is No. 115 in Smith's Catalogue, where it is valued at 
80 guineas. 
On Panel. 1 ft. 5^ in. high ; 1 ft. 3 in. wide. 
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Born, 1756. Died, 181 i. 

IR PETER FRANCIS BOURGEOIS was born in 
St. Martin's Lane, London, 1756. He was descended 
from a Swiss family of good position, who came to 
reside in England in consequence of reverse of for- 
tune. Bourgeois's father carried on the trade of a watchmaker, 
and as he became rich determined to place his son in the 
army ; this intention, was strengthened by the promise of a 
commission by Lord Heathfield, and young Bourgeois attended 
drill, parade, and reviews. At this time, however, the influence 
of Noel Desenfans had decided his choice ; he determined to be 
a painter, and receiving the approval of Sir Joshua Reynolds 
and Gainsborough for some early productions, he placed him- 
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self under the instruction of Loutherbourg, where he quickly 
acquired sufficient knowledge to bring him some reputation as a 
painter of landscapes, battle-scenes, and sea-pieces. In 1776 he 
left England to travel through Italy, France, and Holland, and 
on his return exhibited several of his works in the Royal 
Academy. Having visited Poland while on his journey, he was 
favourably received by the King, who conferred on him the 
Order of Merit, which knighthood was subsequently confirmed 
by George III. In I78f Sir Francis was made an Associate of 
the Royal Academy, and in 1793 he was elected a full member ; 
and shortly after, while yet in the full vigour of life, he retired 
from the active pursuit of his profession to occupy himself in 
the arrangement of the collection of pictures bequeathed to him 
by his friend Noel Desenfans. The death of Sir Francis Bour- 
geois was caused by a fall from his horse, January 8, 181 1, and 
his remains are deposited in a mausoleum attached to the Dul- 
wich Gallery, with those of his friends Mr. and Mrs. Desenfans. 
Bourgeois was chief landscape-painter to George III., and had 
received the appointment of painter to Stanislaus, King of 
Poland. 



No. 4. LANDSCAPE AND CATTLE. A winding river. On 
the nearest bank some cows are wandering down towards the water ; 
three cows and a calf are already standing in it. The bank across the 
water, on the left, has a clump of alders, and the distance beyond and 
to the right is made up of fields, which pass into low hills. A grey 
sky, with a stormy cloud in the left top comer of the canvas. 

On Canvas. 2 ft. 9J in. high ; 4 ft. 8J in. wide. 

No. 20. A FKIAK KNEELING BEFORE A CROSS. The 
kneeling figure is on a mountain side. An arm of the cross sticks out 
on the left edge of the picture. 

On Panel. 6 in. high ; 4J in. wide ; arched top. 

No. 23. VIEW ON THE SEA-SHORE. A low cliff or bank, of 
earthy form and texture, runs in perspective from the middle of the 
right side of the picture to the horizon near the left side. A team of 
two oxen yoked, and a horse leading, pull a waggon up the edge of 
the cliff, and are seen against the sky. The beach forms the fore- 
ground ; on a portion rather raised from the general level, there is 
a man on horseback, with another apparently coercing a loose horse, 
and farther to the right another man, mounted, is leading a second 
horse ; these are cut off by the edge of the canvas. A grey stormy 
sky ; grey-blue towards the cliff. 

On Canvas. 3 ft. 3 in. high ; 4 ft. f in. wide. 
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No. 24. SOLDIEKS (A sketch). An officer, in white trousers, 
green coat, hat and feathers, steps across the picture, his sword in his 
left hand ; with his right he points the way onward to a round- 
headed soldier, who climbs up the bank on which his officer stands. 

On Panel. 6 in. high ; 4J in. wide. 

No. 25. A MAN HOLDING A HORSE. A spirited sketch. A 
man in the dress of a cavalier holds a prancing horse, whose head is 
from the spectator. 

On Canvas. 8 in. high ; 6 in. wide. 

No. 38. LANDSCAPE WITH CAtAe AND FIGURES. A 
mound is the middle object : on it a bull, two cows, a calf, and some 
sheep. The arm of a lake flows up to the base of the mound on the 
left. On the right, and this side of the mound, a group of three cows 
and the head of a fourth are seen. A birch tree is in the right comer. 
A boy with a stick, quite in the comer, encourages two dogs to play. 
The lake is in the middle of the picture ; on its distant margin is a 
castellated building, with a bridge near it, and beyond is seen a 
rising country, which ends against the sky in a low hill like a down 
or moor. Clear sky, but filmy towards the right. 

On Canvas. 3 ft. 3J in. high ; 4 ft. 1 in. wide. 

No. 57. RELIGION IN THE DESERT. A female figure in 
white drapery reclines, with extended arms, on a sea-shore. The 
water is breaking among boulders and rocks on the left. Cliffs rise 
above her head on the right. A cup and crown of thorns are on the 
sand by her side. A dark, nearly black sky. 

On Canvas. 3 ft. li in high ; 3 ft. 11 j in. wide. 

No. 59. LANDSCAPE WITH CATTLE. (After A. Cuyp.) On 
the left is a large heavy clump of trees, under which, but towards the 
edge of the picture in shadow, are two sheep and two cows, these 
latter cut off by the frame. A bank or hedge of foliage extends 
across the middle distance of the picture, quite to the foot of an 
earthen bank or scar, on the right side of the composition. A road 
passes into the picture from the foreground edge, and on the dried-up 
grass at its margin a flock of ten sheep is grazing or resting, all in the 
sunlight. On a bank in the right comer of the picture, a shepherd 
sits and takes off the boot from his right foot, which is across his left 
knee for this purpose. His dog is near him, but cut off at the middle 
by the picture-frame. His hat and spud are on the ground near him ; 
he is dressed in brownish coat, with legging-breeches ; a red drapery 
passes over his right shoulder. The distance is of fields and earthen, 
bank-like hills, under a clear, grey, fine-weather sky. 

On Canvas. 2 ft. 7 in. high ; 3 ft. 6J in. wide. 

No. 74. LANDSCAPE WITH FIGURES. A cavalier in a red 
jacket, mounted on a grey horse, rides into the picture on the left. A 
soldier in helmet, breast-plate, and cuisses, with yellow leg-coverings, 
holds a white flag with a red comer, and converses with the horse- 
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man. A soldier lies on the ground ; a buckler is beside Mm. A 
blasted beech tree on the right ; behind, a dark hill and cloudy, humid 
sky, with a peep of blue distance. 

On Canvas. 2 ft. \ in. high ; 2 ft. 5^ in. wide. 

No. 82. A FUNEEAL PROCESSION OF WHITE FRIARS. 
The background is mountainous ; in the middle distance a lake is 
seen ; clouds are down on the hills. The procession comes out from a 
beech wood on the right. The first part reaches the left margin of 
the canvas, and is led by three boys with candles, followed by one 
with a crucifix ; then a friar with a book, chanting ; then four other 
friars carrying the bier, on which the dead body is placed. This is 
followed by the rest of the procession, which has not quite emerged 
from the wood. 

This picture was No. 179 in Desenfans' Catalogue. 

On Canvas. 4 ft. 4 in. high ; 6 ft. 9 in. wide. 

No. 88. A TIGER HUNT. A rough rocky mountainous district, 
with blasted pines scattered about, serves as background for the 
picture. In the foreground a man in a turban, red jacket, and green 
trousers, mounted on a piebald horse, spear in hand, plunges at a 
small tiger ; dogs are on the left. Behind is a brown horse, riderless, 
a man on foot, and another killed, lying with his head towards the 
spectator. A second small tiger springs on his body. 

On Canvas. 3 ft. SJ in. high ; 4 ft. 7 in. wide. 

« 

No, 91. A SKETCH. Two girls are reading under the shade of 
large trees, the trunks of three of which are close to them. Behind 
them are sheep, and in front is the sheep-dog, all in peaceful mood. 
A young man is on the left, lying face downwards, his head on his 
hands, his elbows on the ground ; he looks up to the girls' faces. A 
large tree-trunk occupies the left foreground. A blue grey sky. 

On Canvas. 1 ft. 5 in. high ; 2 ft. 6 in. wide. 

No. 95. TOBIT AND THE ANGEL. The angel, in white, 
presses on with the yonng Tobit, in red, who carries a fish in his left 
hand. Dark sky and distance ; a brown picture. 

On Panel. Circular, 7J in. diameter. 

No. 96. LANDSCAPE AND CATTLE. Two cows; one, a red 
cow, is lying down, while another, somewhat to the right, is grazing. 
A bank of earth, a pool, and a clump of trees, with a cloudy white 
sky, make up the composition. 

On Canvas. 1 ft. 9 in. high ; 1 ft. 5 in. wide. 

No. 109. A SKJSTCH. Troopers are crossing a bridge. An officer 
rides after them ; he has a red coat, and rides a grey horse. Grey 
sky. 

On Canvas. 1 ft. 22 in. high ; 2 ft. 1| in. wide. 

C 2 
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No. 127. CUPID. A child on a seashore fingers the point of 
an arrow ; a quiver and bow lie under him. Behind, all is dark cloud. 

On Canvas. 1 ft. 7 in. high ; 2 ft. 8 in. wide. 

No. 368. PORTEAIT OF SIR PETER FRANCIS BOURGEOIS, 
Kt., R.A., founder of this Gallery. The head is a three-quarter view 
looking towards the right, painted in a grey key; white cravat, 
brown coat. A painted oval in a square frame. 

On Canvas. ] ft. 10} in. high ; 1 ft. 7^ in. wide. 

No. 370. A VIEW ON THE SEASHORE. A team of three grey 
horses, harnessed to a cart, are on a mound of sand ; two men load the 
cart with sand. A man on one horse chasing another is seen to the 
left, down by the water's edge. The sea is behind all; a sunset 
effect over it. The right margin of the picture closed by a huge clay- 
bank. 

Canvas. 2 ffc. 10} in. high ; 4 ft. 8f in. wide. 

No. 371. SACRIFICE (of Iphigenia?). In foreground, by a 
tripod, is a bearded priest; the victim, a young girl with bare 
shoulders, kneels on the right, her hands clasped before her sub- 
missively; women are weeping in the distance. An eagle swoops 
across the picture, and with his beak snatches away the knife which 
the priest holds in his hand. A bull is seen in the distance on the 
shore of a lake. 

On Canvas. 3 ft. SJ in. high ; 1 ft. 11} in. wide. 

No. 372 and No. 373 are two copies of the painter's own portrait, 
from the original by Sir William Beechey, No. 356 in the Catalogue. 

Both are on Canvas. The first is 2 ft. 6 in. high, and 2 ft. wide ; the bed&nd is the 
same height, and f in. wider. 

No. 374. WILLIAM TELL. On the left, three soldiers in 
morions ; one of them places the apple on the head of the boy, who 
stands facing towards the right, where his father kneels on one knee 
in the middle distance. Tell looks angrily towards Gessler, who, 
mounted on a prancing black horse, flourishes across the middle of the 
picture. A woman on her knees, with clasped hands, asks vainly for 
mercy to her child. Behind Tell the ground sinks down to the 
margin of a lake, near which a group of three standing men and four 
other smaller figures is seen. The distant shore is mountainous, 
with a town to the right. A boat is on the water. The sky is stormy, 
and unnaturally black with clouds. 

On Canvas. 2 ft. 6 in. high ; 3 ft. 7J in. wide. 

Sir P. F. Bourgeois' Diploma as a Royal Academician is in the 
Gallery. George III., in his own handwriting, drew up the form of 
the Diploma which is granted to each member on his election. The 
original design by G. B. Cipriani, R.A., was exhibited in the second 
exhibition of the Royal Academy in 1770. It was engraved by 
F. Bartolozzi, R.A., in the same year. 
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BREENBERG. 

Born, 1620. Died, 1660-63. 

ARTOLOMEO BREENBERG was born in Utrecht, 
1620, but went very early to Rome, where he studied 
without a master, daily frequenting the numerous 
ruins, and charming scenes which form the environs 
of that city. In the contemplation of nature, so adapted for 
representation, Breenberg's taste and ability were equally 
called forth, and he thus acquired a style of much elegance. 
His landscapes he embellished with figures and animals, in 
which he displayed extraordinary spirit and freedom; and his 
works, always distinguished by graceful architecture, or noble 
ruins, may be divided into his first and second manner, of which 
the latter is considered the best, both in colour and finish. 
Breemburg mostly painted small pictures ; in larger compo- 
sitions his figures were less correct, although gracefully pro- 
portioned, draped with ease, and natural in expression. There 
are six of his pictures in the Louvre. Breenberg etched several 
plates from his own designs in a spirited style. He died in 
Rome, 1660-63. 
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No. 15. LANDSCAPE. The light shines flat on a hiUock rising 
fiom a down, on which is a ruined tower, broken down in parts, and 
showing its vaulted structure ; three cows and sheep stray about the 
down. A boy plays in the foreground ; farther to the left a woman 
lays out clothes to dry. Farther on the left two boys at play; a 
green-grey hilly distance beyond them. Bushes on the right of the 
mound, and in the middle distance. A fine-weather sky and white 
clouds. Birds are flying about. 

On Panel. 6| in. high ; 9J in. wi<le. 

No. 16. LANDSCAPE. A composition, of a castle on a rock 5 
two classic (?) columns remain in front. A partly-inhabited modern 
cottage at the back. At the foot of the rock is a bridge of planks, 
connecting the foreground and the plateau. A man crosses it 
towards three cows which are on this side. A man and a donkey are 
on the distant side. A waterfall is in the foreground ; also a sitting 
woman, and a man speaking to her; a dog lying between them. 
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Eocks, castles, lakes, and wooded hills, and blue distance beyond, make 
up the picture. 

On PaneL 6J in. high ; 9 in. wide. 

No. 110. LANDSCAPE WITH FIGURES. An open vaUey lying 
between rocky hills. A lake lies, from the left edge of the picture 
inwards towards the middle, with the water very low in it, so that 
the road is made to pass over its dried-out margin ; it winds around 
the base of a ruined castle overgrown with foliage ; in the distance 
fine swelling hills. On the shore are two men with two fiocks of 
sheep ; the first of these are followed by another man on a donkey ; 
the animal is kept to its pace by a man with a goad. 

A shepherd crosses the line from the right, with a herd of sheep ; 
goats, cows, a donkey, and a loaded packhorse, driven by a man and 
a dog ; the former points the way to a man in a helmet, with a 
purple drapery around his legs, who is walking with a lady in a blue 
dress, who has a child with her. 

A calm filmy sky is over all. 

Ou Panel, elliptical. 1 ft. 1^ in. high ; 1 ft. 5} in. high. 




BRIL. 

Born, 1556. Died, 1626. 

>AUL BRIL, born at Antwerp, 1556, was a painter, 
and like many of the great masters, an engraver also. 
He received his first instructions from Daniel Oortel- 
man, whose name appears in the archives of St. Luke's 
Academy in 1 577. Subsequently, placing himself under the tuition 
of his elder brother, Matthew, in Rome, they worked together 
until 1580, when Matthew died. Paul, who had much surpassed 
his brother, now became celebrated, not only for his oil paintings, 
but for some frescoes which he executed for Pope Gregory XIII. 
His paintings, landscapes, figures, and animals, after the manner 
of Titian and Annibale Carracci, found many imitators, not- 
withstanding their defects of colour, and numerous engravings 
have been made for them. Wornum says : " Paul was virtually 
the master of all the landscape painters of Rome, and was 
the great promoter of the cultivation of the art there." He 
had not many pupils ; the one best known by his works was 



BROUWER. 23 



Agostini Tassi, a clever landscape painter, but most profligate 
man. 

Paul Bril died in 1626, aged 70, and was interred in the 
Church of All Souls, in Rome, where the greater part of his 
life had been passed. 
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No. 314. LANDSCAPE (^Figures by Annibale Carracci). The 
foreground is a path or street by the side of a river ; on the left is an 
octagon tower, which bounds the view on this side ; a modem-looking 
two-storied house projects on to the path, it has a grey and white 
marble doorway. A couple of trees grow from the bank, and overhang 
the river. The stream flows quietly away from the spectator down 
towards a classic town. On the farther bank are seen a gateway, 
winding-paths, a villa on the hill, and some scrubby trees. 

The figures are peasants; a group watches a boat just come to 
land ; a man sits on a block of stone, near an overthrown column, and 
is about to be assisted to rise by a companion. In the foreground are 
a man with a sieve, a woman sitting, to whom another woman gives 
soniething, and a man. A strong shadow falls from the nearest 
bank half across the river ; under the distant bank a boat with a 
man in it is seen, and near it two walking figures. A quiet grey sky 
is over all. 

On Canvas. 3 ft. 5J in. high ; 4 ft. 9i in. wide. 




BROUWER. 

Born, 1608. Died, 1640. 

DRIAN BROUWER, whose surname is spelt in four 
different ways, was born in Haarlem, 1 608, of poor 
parents. His father dying when Adrian was quite 
young, his mother was compelled to work at em- 
broidery to support herself and child ; but the child possessed 
so much ability that he was soon of efficient service in de- 
signing and preparing the patterns of flowers from which his 
mother was able to work. At length Frans Hals, noting the 
boy's ingenuity and talent, took him as a pupil; but whether 
from the harsh treatment he received from his master, or from 
a disinclination for steady employment, is not certain, but 
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Brouwer left the studio of Frans Hals, and quitted his native 
town to lead for a few years a wandering life. He was about 
twenty years of age when he settled in Antwerp, and in 
less than four years, in 1632, was admitted into the 
Painters' Guild. The work of this artist is not refined ; his 
delight seemed to be in depicting vulgar and low subjects, a 
taste he had doubtless acquired in his wanderings from place 
to place, for although his recognised home was in Antwerp, he 
was never at rest ; and this erratic life, passed in riot, dissipation, 
and excess of every kind, kept him a poor man, and shortened 
his days. Adrian Brouwer died in the hospital at Antwerp at 
the early age of thirty-two, in the year 1 640. In spite of his 
vulgarity and excesses, both Rubens and Vandyck admired and 
patronised him. Vandyck painted his portrait ; and Rubens, 
knowing that his money, lightly earned, was as lightly spent, 
paid the expense of a decent interment of the remains of 
this clever but dissolute artist. Brouwer*s pictures are very 
scarce ; this, the " Interior of an Ale-house," is one of the 
best. Two pupils only are mentioned ; Teniers the younger, 
and Van Gaesbecke, a baker with whom Brouwer lodged in 
Antwerp, and who is said to have been his companion in his 
dissolute courses. 






No. 54. INTERIOR OF AN ALE-HOUSE. A group of four men 
in the left foregroimd, the foremost of whom wears green hose, white 
shirt, and a Scotch bonnet ; he sits in profile on a tub, and refills his 
pipe from a paper of tobacco, which lies on a charcoal-box or foot- 
warmer ; in front of him is a stool, a pitcher on it, a lighted candle 
set up, and a cloth; a pewter pot is on the floor. A large earthen 
pitcher is in the extreme left comer. 

Behind this man, and facing the spectator, a young man in pink 
doublet, grey hose, white shirt, and red cap, sits with his left arm 
akimbo ; he holds his pipe with his right hand, and pufis out smoke 
in evident enjoyment. Behind these are two others, both singing 
and both druii ; one snaps his fingers, the other flourishes a brown 
loaf about, and both gesticulate stupidly; they wear felt hats. In 
the comer is another figure, still, but very dimly seen. On the 
right a man gropes his way to the door, and has pulled up against 
a wooden post that supports the floor above, and remains there 
stupidly reflecting; he leans against the support, with his right 
hand high against the beam ; a red pitcher hangs above ; he has 
on a yel!oM'ish jacket, red hose, with a strip of white shirt showing 
between the two ; one leg of his hose is worn off at the foot. The 
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door is on the right; in the distant comer of the room a short 
figure is going out. 

A fireplace ; a fire at the distant end of the room ; two men sit at 
it, one tipping up a pitcher ; another, half-asleep, sits with his back 
to the spectator ; another stands with his back to the fire ; another 
guest is hugging the landlady. Two tallow candles hang over the 
fireplace, also a portrait in black and white. On a shelf to the left 
are pitchers, <fec. 

The execution is very clsar and brilliant ; a soft, transparent brown 
tone prevails generally. 

On Panel. 1 ft. | in. high ; 1 ft. 4| in. wide. 




CARAVAGGIO. 

Born, 1569. Deed, 1609. 

SICHEL ANGELO MERIGI, called Caravaggio, 
from the place of his birth, near Milan, was born 
1569, His father was a mason, and as a mason 
Caravaggio commenced life ; when being employed 
to wait on the fresco painters in Rome and elsewhere, he ac- 
quired a taste for art, which by gradual but determined effort 
rendered him one of the most distinguished painters of his 
time. Freeing himself from servitude, he contrived to make a 
living by portrait-painting ; and after five years independence, 
went to Venice and studied Gioi^ione and nature. Having ex- 
hausted his means, he returned to Rome ; but unable to procure 
materials for the practice of his art, he hired himself to Chev. 
d'Arpino, who kept him employed on the ornamental parts of 
his own work until Caravaggio produced that celebrated picture 
called the " Card-players," which established his reputation, and, 
purchased by Cardinal del Monte, furnished him with ample 
means to pursue his art. He now obtained several commissions ; 
the principal one from Cardinal Contarelli, who required him to 
paint a number of pieces for the Contarelli Chapel, which Cara- 
vaggio executed in a masterly manner. His best work, how- 
ever, is the " Pieta," in the Vatican ; the Louvre contains four 
good pieces, and the National Gallery has a fine example. But 
his works are not numerous : he rarely devoted more than a few 
hours a day to painting, the remainder of his time was spent in 
pleasure. Indolence, his violent temper, and peculiarly unplea- 
sant habits, soon deprived him of many friends and patrons. 
The latter part of his life was especially full of incident, caused 
by his ungovernable temper. He was obliged to flee from Rome, 
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having slain his companion in a game of tennis, upon very slight 
provocation. He went to Naples, where he executed all the 
commissions he could obtain, and from Naples he went to Malta. 
Here he got an introduction to the Grand Master, whose portrait 
he twice painted, and from him he received the honour of being 
made Knight of the Cross of Malta. But here again his evil 
disposition brought trouble ; he quarrelled with one of the 
Knights, and Wcls consequently imprisoned. Contriving to 
escape, he went to several places, Syracuse, Messina, Palermo, 
and Naples, in each place painting a few pictures to meet his 
expenses. From Naples he hired a felucca, and embarked with 
all his property for a voyage to Rome, having been assured of 
the Pope's pardon. On his way, however, he was arrested by a 
Spanish coastguard, who mistook him for some other man. On 
his liberation, Caravaggio discovered that the men in charge of 
the felucca had disappeared, and carried with them all he pos- 
sessed in the world. In this extremity he wandered sadly along 

^^ to 

the coast until he arrived at Porto Ercole, when from distress of 
mind and fatigue of body he was seized, with fever, and died at 
the age of forty, in the sunimer of 1609. Caravaggio was a 
literal imitator of his model, without regard to beauty, deformity, 
grossness, or delicacy ; and in opposition to ** that ideal view of 
nature which is founded on selection.*' The gloom and passion 
of his character are often expressed in his pictures ; and depth of 
colouring and dark shadows are characteristic of his work. His 
numerous imitators received the name of Naturalisti, 
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No. 299. A LOCKSMITH. The figure of the locksmith, half- 
length, large, life-size stands in profile. The right elbow is raised 
level with the shoulder, while he turns a key in a small lock, which 
is held in the left hand. The face is three-quarters, turned towards 
the spectator, and is grimy, with rough lines on it; a scrubby 
moustache, earrings in the ears, and on his head a brown felt hat, 
battered out of shape, complete the picture. 

The sleeve is red, with three bands of yellow braid above the 
elbow ; a leathern doublet covers his body ; on his back he carries a 
knapsack of tools — the handle of a hammer projects. A small pouch 
is hung on the waistbelt, from which a chain of twisted wire hangs, 
and serves to secure the mouth of a pouch hung behind him. Strong 
contrast of light and shade over the whole picture, with a certain 
savage energy in every touch. 

Dr. Waagen thinks this picture may be by Pietro della Vecchia. 

Oil Canvas. 4 ft. 3 J in. high ; 3 ft. 2§ in. wide. 
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AG CARRACCL 

Born, 1558. Died, 1601. 

GOSTINO CARRACCI, the elder of the two brothers, 
was born in Bologna, August 5, 1558. The father 
was a tailor ; and wishing his sons to be tradesmen 
also, he put Agostino with a goldsmith to learn his 
business ; but as Agostino developed a talent for painting, and 
even acquired some of the rudiments of the art from his cousin 
Ludivico, he was allowed to enter the studios of Prospero Fontana 
and Tibaldi ; and in order to gain a knowledge of engraving he 
placed himself for a time under Cornelius Cort In 1 580, Agostino 
visited Parma and Venice ; and on his return to Bologna in 1589, 
assisted his cousin in the formation and establishment of their 
celebrated school, of which, indeed, he was the principal instructor. 
More theoretical than practical, Agostino preferred teaching to 
work, and devoted more time to lecturing than he allowed for 
painting. He was learned and clever, a poet, a musician, and an 
admirable engraver ; and of his painting Sir Joshua Reynolds 
says, " he was a good painter, exquisite in design, noble and proper 
in composition, strong and harmonious in colouring." In 1600 
the brothers left Bologna for Rome, where Annibale was com- 
missioned to paint some frescoes ; for these frescoes Agostino 
painted two pieces intended for the chief compartments of the 
gallery ceiling (now in the National Gallery), when his brother, 
giving him offence by a reference to their plebeian birth in the 
company of fashionable friends, Agostino left Rome and went to 
Parma. Here, at the age of forty-two, he died, March i ith, 1601, 
and was buried in the cathedral with great pomp. All the painters 
of Bologna, and many others, attended the ceremony. Agostino 
never married, but left a natural son, then in his eighteenth year, 
who, had he lived long enough, would probably have surpassed 
the elder Carraccis, being gifted with a more lofty genius. But 
this artist (Antonio Carracci) died in 16 18 in Rome. A specimen 
of his work, the Deluge, is in the Louvre. 



No. 67. PORTRAIT OF A LADY (School of the Carracci). A 
lightly-painted head of a girl, with close hair, with a rose or ribbon 
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at the back of her head ; she wears a ruiF, a white bodice buttoned 
to the throat, and a black jacket over it. The right hand just 
shows itself, and holds a handkerchief. Dark background. 

On Canvas. 1 ft. SJ in. high ; 1 ft. 7 in. wide. 

No. 334. ST. CECILIA. (Ascribed to this painter.) The saint 
sits, and is singing to the notes of her organ, which is on the left. 
Her fingers just leave the keys. A green scarf lined with orange is 
over a purple-grey dress ; a red drapery is behind the figure. Little 
angelic heads and figures scattered about. In the foreground are a 
lyre and some books, sheets of music, &c. 

On Canvas. 7 ft. 1\ in. high ; 4 ft. 7 in. wide. Original size, 5 ft. 8 in. high, and 
4 ft. 2 in. wide. This picture has been added to at the top and bottom and side, and 
these parts repainted, it is said, by Sir P. F. Bourgeois. 

The legend of this saint is the subject of many pictures. She was 
a young Eoman lady, an early convert to Christianity. She re- 
nounced all her worldly possessions, and devoted herself to heaven 
and the practice of music, an art in which she excelled ; hence the 
old legend ascribes to her the invention of the organ. She made a 
vow of perpetual chastity; but her parents having married her 
against her will to Valerian, a noble Eoman, Saint Cecilia continued 
not only to keep her vow, but she also converted her husband and 
her brother to the Christian faith, and with them suffered martyrdom 
about the year a.d. 230. She is the subject of two chef-d^oeuwes of 
art — the Cecilia of Eaphael at Bologna, and the dead Cecilia of 
Bernini.* 




AN CARRACCL 

Born, 1560. Died, 1609. 

NNIBALE CARRACCI was borii at Bologna, No- 
vember 3, 1560. His father intended that he should 
follow his trade, which was that of a tailor; but 
coming under the influence of his cousin Ludovico, 
he also was induced to become a painter, and Ludovico, 
although little more than five years his senior, undertook his 
tuition. In a little time Annibale excelled his master " in all 
parts of painting ;" and at twenty he went to Parma and Venice 
with his brother Agostino, where together they studied the 
works of Correggio, Titian, and Raphael. The different styles 
of these masters Annibale at different times imitated, but never 
equalled, although " he was wonderfully accomplished, and of a 

* Mrs. Jameson. 
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universal genius." The school of the Carracci, established in 
1589, at first met with much opposition, and the "new style" 
was highly disapproved ; but when the celebrated frescoes in the 
Magani Palace were completed, all detraction was silenced, and 
the school of the Carracci took rank above all others in Bologna. 
In 1600, Annibale was invited to Rome by the Cardinal Odoardo, 
to paint the frescoes of the Farnese Palace, which, with the 
assistance of his brother Agostino, and their pupils, Domenichino 
and Lanfranco, were completed in four years. Annibclle painted 
a great many pictures ; there are twenty-seven in the Louvre, 
and they may be found in nearly all collections : he excelled in 
practical enthusiasm as his brother did in theoretical. Richard- 
son tells an anecdote which well exemplifies this fact : " Agostino 
Carracci discoursing one day of the excellency of ancient 
sculpture, was profuse in his praises of the Laocoon ; and 
observing Annibale neither spoke nor seemed to notice what he 
said, reproached him for not enough esteeming so stupendous a 
work. He then went on describing every particular in that noble 
remnant of antiquity. Annibale turned himself to the wall, and 
with ^ piece of charcoal drew the statue as exactly as if it had 
been before him : the company were surprised, and Agostino 
silenced ; confessing his brother had taken a more effectual way 
to demonstrate the beauties of that wonderful piece of sculpture.^' 
Annibale Carracci died in Rome, July i6th, 1609, and was buried 
near the tomb of Raphael in the Pantheon. 



No. 274. A MAGDALEN. The figure is seated closely into the 
right comer of the picture. She is bare to the waist ; the lower half 
of the figure is covered with blue drapery. The right hand and ex- 
tended forefinger are pressed to the head; the elbow of this arm 
rests on the left hand, which is on a skull placed on a book in 
her lap*- The head, with red-brown hair, is somewhat artificially 
posed, looking upwards. I'he distance, of banks, trees, and blue 
hills, is seen out from the mouth of a cave, in which the figure is 
seated. 

This picture is one of several copies of the original picture. It is 
engraved by Faucci. 

On Cunvas. llf in. high; 1 ft. 3^ in. wide. 

No. 293. ST. FRANCIS. The saint kneels; his hands are 
crossed on his breast. He looks heavenward, and sees an angelic 
vision ; two winged boys appear out of the clouds in answer to his 
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longings. He is in a cave ; his elbows rest on a ledge of earth. A 
skull and book and a chaplet are near him. I'he place is scattered 
with stones; sparse plants with broken twigs and tree-branches 
hanging through the fissures of the cave from the outer world. 
Outside the cave is a plain, bounded by a hill, and a village, all 
in blue distance. A calm, clouding sky, with warm light to the 
horizon. 

On Copper. 1 ft. IJ in. high ; 10 in. wide. 

No. 311. THE DEAD CHEIST. (School of the Carracci.) The 
dead figure lies with its head in the Virgin's lap at the entrance of a 
tomb, the earthy walls of which form the principal part of the back- 
ground of the picture. Outside the tomb a way is visible from the 
hill of execution to the cave. 

The figure of the Virgin is in a blue dress ; she has an under head- 
dress or whimple of amber-brown, and is so placed that she supports 
the head of the dead figure with her right hand, and gesticulates or 
points to the sepulchre with her left. 

Two little boy-angels kneel at the feet of the figure. One is 
lifting the pierced hand, and looks round on his companion, weeping 
bitterly ; the other glances towards the wound in the hand, while he 
holds the nail in his left hand, and points to it with his right. The 
body lies on a white drapery. 

On Canvas. 1 ft. 2^ in. high ; 1 ft. 6f in. wide. 

No. 322. ST. FEANCIS. A life-sized tonsured head of a man 
in a monk's cowl. The face slightly turned towards the right 
shoulder, and thrown back; eyes a little towards the left. Strong 
shadows and indifferent modelling. 

On Canvas. 1 ft. 7f in. high ; 1 ft. 3 in. wide. 

No. 335. THE VIRGIN, INFANT CHRIST, AND ST. JOHN. 
A small, beautifully-finished cabinet picture. The Virgin sits on the 
ground, dressed in a faded red dress, seen at the shoulders, sleeves, 
and knees, holding a blue drapery around her waist with her right 
hand. She lool<s over her left shoulder at the head and shoulders of 
St. .John, who gazes earnestly up into her face. The Infant Christ 
stands on the ground at her knee ; he looks towards the spectator as 
he clasps his mother around the neck. He wears a short yellow 
shirt. The mother's left hand is seen around the child's back in the 
act of clasping him lightly to herself. A dark foliaged background, 
with a little glimpse of distance. 

On Panel. 10 in. high ; 7f in. wide. 
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L. CARRACCL 

Born, 1555. Died, 1619. 

UDOVICO CARRACCI, a painter, engraver, and 
sculptor, was born at Bologna, April 21st, 1555. 
He showed no particular talent for art ; and when 
placed with Prospero Fontano, his dull, slow manner 
caused his fellow-students to nickname him "the Ox" (II 
Bue), a name afterwards applied to Domenichino, the pupil of 
the Carracci. Ludovico's second master was Passignano, in 
Florence ; and on leaving him he went from place to place, in 
order to study the works of Correggio, Parmigiano, Giulio 
Romano, and Titian : from these studies he founded the select 
school of Bologna, in which his cousins, Agostino and Annibale, 
were his great supporters. In 1600 Ludovico had the entire 
management of the school ; but all opposition to the " new style " 
was at an end, and the Carracci school triumphant : the scholars 
were very numerous, and several became very distinguished, 
spreading their influence for the progress of art throughout Italy. 
Among the chief were Domenichino, Albani, Lanfranco, Garbiere, 
&c. ; and so highly were the Carracci and their scholars esteemed, 
that Prospero Fontana, Ludovico's old master, was heard to 
lament that he was " too old to become the pupil of the great 
artist who had once been his own despised scholar, and of whom 
he had himself said he was more fitted to mix colours than to 
paint pictures." There are five examples of Ludovico's work in 
the Louvre, and one in the National Gallery, but his best are in 
Bologna. "Thefrescoe paintings in the Zampieri Palace are well 
deserving the attention of the student" Sir Joshua Reynolds, 
speaking of the power this artist possessed over the " materials " 
of his art says : " In his best works he appears to me to approach 
the nearest to perfection. His unaffected breadth of light and 
shadow, the simplicity of colouring, and the solemn effect of the 
twilight, which seems diff*used over his pictures, appears to me to 
correspond with grave and dignified subjects better than the 
more artificial brilliancy of sunshine which enlighten the pictures 
of Titian." Ludovico Carracci died in Bologna, December 13th, 
1619, shortly after the completion of the frescoes of the "Annun- 
ciation " for the cathedral of that town ; and it is said that grief, 
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on account of some errors in the work which could not be altered, 
was the cause of his death. 



No. 265. TWO SAINTS. Two whole-length figures of St. Peter 
and St. Francis. The first named, a grey-bearded figure, is draped 
in yellowish material ; he holds a key in his right hand, and looks 
towards the spectator. 

St. Francis, standing on the right in a monk's dress, holds a 
crucifix with his right hand, and turns his face towards it. 

A low horizon, blue distance, with scattered bushes ; a stream and a 
small tree between St. Francis and the edge of the picture, complete 
the composition. 

On Copper. 9 in. high ; 7 in. wide. 

No. 296. DEATH OF ST. FRANCIS. The whole scene is 
arranged before an altar, on which is a picture of a Virgin and 
Child. 

The saint is lying at the foot of the steps of the altar ; a monk is 
supporting his head and shoulders. Nearest to the spectator is a monk 
kneeling with clasped hands, and his hood half back from his head. 
A bearded priest on the altar-steps holds the patina and wafer in his 
left hand, ready to administer the sacrament ; his right is on his breast. 
He looks down on the dying or dead man's upturned face. Acolytes 
with candles surround the steps of the altar, and make up the 
composition. 

Three figures on each side the altar give the idea of a crowded 
church ; a red drapery on each side of the altar encloses the central 
part of the picture. 

On Canvaa. 2 ft. If in. high ; 1 ft. 9} in. wide. 

No. 344. THE ENTOMBMENT OF CHKIST. The scene is 
the interior of the rock-hewn tomb. A young man comes first, 
carrying the feet of the dead figure ; the shoulders are borne by two 
men, both older — the one on the right side of the body is bald, the 
other is turbaned. A young man carries a large wax candle to 
lighten the gloom : it is also used as a means of lighting the whole 
group. In the foreground, and cut off by the frame, is a female 
tigure wringing her hands and weeping. Outside the cave are seen 
three women ; one standing, one sitting with the head of the third, 
who seems to have fainted, in her lap. Beyond is blue distance and 
a dark sky. 

On Canvas. 1 ft. 6J in. high ; 1 ft. 2| in. wide. 
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CASANOVA. 

Born, 1730. Died, 1805. 

RANCISCO CASANOVA, the son of Italian parents, 
was born in London in 1730. Feeling a desire to 
follow the arts, he went Jo Venice, and placed him- 
self under the tuition of Francisco Guardi, a good 
master for colour, but a very indifferent one for correctness of 
drawing and detail. Casanova subsequently received some 
instructions from Simonelli ; after which, going to France, he 
soon acquired a great reputation, and became celebrated as a 
painter of battles, animals, and landscapes ; and in 1763 was 
elected a member of the French Academy. Among the best of 
this master's works are the " Battles of Friburg and Lens," 
memorable as the victories of the Prince of Cond^, painted for 
Royalty, and placed in the Louvre. Casanova's drawings in 
chalk are very good : the copy of Raffaelle's ** Transfiguration," 
at Hampton Court, is a fine example. His works are not 
numerous, nor much known. He died at Briihl, near Vienna, 
where he had resided for some years in 1805, aged seventy-five. 
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No. 28. A FEKKY BOAT. A rocky bank of a river, with build- 
ings and trees ; a laden pack-horse looking shyly at the water as a 
man adjusts his load ; a mounted rider is behind ; two other horses, 
one mounted and one loaded with bales, are still further in, under the 
bank to the right. A man pushes off the boat from the shore ; it is 
loaded with goods and passengers : three persons are close to him on 
the shore. A barge lies tuider the shore. On the distant bank a 
castle is seen, a bridge, and a tower. Grey sky, warm towards the 
horizon, cloudy above the trees. • 

On Canvaa. 1 ft. 2} in. high ; 2 f t 2 in. wide. 
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CHARDIN. 

Born, 1699. Died, 1779. 

EAN BAPTISTE SIMEON CHARDIN was born 
in Paris, November 2, 1699. He was the son of a 
carpenter. H]s masters were Pierre Jacques Cazes, 
a painter of Scripture history, and Noel Nicholas 
Coypel, also a painter of history. But Chardin did not adopt 
the subjects of his masters ; his works are chiefly conversation 
pieces, executed somewhat after the manner of Hogarth ; 
and he painted a number of pictures of "still life," to which 
indeed he chiefly owed his reputation. In 1728 Chardin became 
a member of the French Academy of Art ; and in 1757 a 
" pensionnaire du Roi," with apartments in the Louvre, in which 
gallery there are nine of his pictures of various subjects, all 
skilfully executed and true to nature. He died December 6, 1779. 



^ No. 27. GIRLS AT WORK. Seven girls, all finely dressed, are 
sitting on mean-looking chairs, doing' various kinds of work, such as 
lace-making, ordinary sewing, &c. ; a lace pillow is on a chair to the 
left, a fan on a drapery on a chair to the right. 

On Canvas. 1 ft. lOJ in. high ; 2 ft. 4f in. wide. 

No. 308. A WOMAN WITH A HUKDY-GUKDY. A small 
whole-length figure of a woman, with a galanti-show at her back, 
playing a hurdy-gurdy or bird organ. She has a white headdress, and 
seems to be standing on a shore with one foot on the step of a doorway, 
before which she plays her instrument. 

On Panel. 9} in. high ; 8| in. wide. 



CIGNANL 

Born, 1628. Died, 1719. 

ARLO CIGNANI, "the Apelles of his age," was born 
1628, of noble parents, who finding him possessed of 
a talent for drawing, placed him under the care of 
Francisco Albani. Being an apt scholar he soon 
acquired the graceful manner of that master, to which, in con- 
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sequence of an earnest study of the works of Raffaelle and 
Correggio, he added " correctness of drawing, bright colouring, 
and a noble boldness," which gained for his paintings great admi- 
ration, and for himself a high reputation. Little is known of the 
circumstances of Cignani's life ; he was Cavaliere and Conte, and 
it would seem that his position prevented the necessity of pupils, 
as none are mentioned. His works are not numerous. Mr. 
Wornum describes them as ** eminently academic." Cignani died 
in 1 7 19, in his ninety-second year, at Furli, near Ravenna, 
where the cupola of the Madonna del Fuoco by his hand is still 
considered worthy of admiration. 



No. 350. A MAGDALEN. A circular picture, with much 
earnest feeling expressed in the figure, which is life size. The face 
is bowed down towards the bottom line in the page of a book, which 
rests on a support or table; long hair covers the shoulders; faded 
red drapery hangs loe^ely over the body— a piece comes to the fore- 
ground of the picture. The arm, bare from the shoulder, comes 
through the long hair ; both hands clasp a skull, which is placed on 
the book. Well-painted details. 

On Canvas. Circular, 3 ft. 2 in. duimeter. 




CLAUDE. 

Born, 1600. Died, 1682. 

LAUDE GELEE, called CLAUDE DE LORRAINE, 
was born at Chdteau Chamagne, on the banks of 
the Moselle, 1600. His parents were very poor ; and 
as the lad showed no disposition for any kind of 
learning, they apprenticed him to a baker or pastrycook, to 
learn a profitable trade ; the cooks of Lorraine at that time 
being very celebrated. With his master and other cooks Claude 
travelled to Rome in search of employment, when, fortunately 
for his future career, he was hired by the landscape painter 
Agostino Tassi, who required his services to prepare his meals, 
grind his colours, and attend upon his person. In this situation 
Claude managed to acquire the rudiments of art, and in a short 
time became of much assistance to his master. He now desired 
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to give his whole time to study ; and leaving Tassi, he visited 
Venice and Naples, and received instructions from Gottfried 
Vals. In 1625 Claude returned to his native home; but his 
parents had been dead twelve years, and his brothers were no 
longer resident. He accordingly took up his abode in Rome; 
and before he had reached his thirtieth year, was celebrated as a 
landscape painter, and a most excellent engraver. Sandrard 
was Claude's first instructor in painting from nature; and by 
diligent study, and unwearied work, the young artist made such 
progress (although- slow of hand), and acquired such mastery of 
hand and eye, as produced him fame, wealth, and the rank of 
the first among landscape painters. Claude's chief excellence is 
in aerial perspective, and the general management of light. He 
painted landscapes, sea-pieces, sieges, and historical subjects ; and 
the sketches of his pictures, which he preserved to the number of 
several hundreds, added to the numerous paintings in all collec- 
tions, prove how great his industry must have been. The sketches 
mentioned were some of them engraved by Earlon, and published 
in 1777, under the title 'Liber Veritatis.* Claude died in 
Rome, where he had spent the greater part of his life, November 
21, 1682, leaving his property, which was considerable, to two 
nephews and a niece, his only surviving relatives. Claude was a 
man of mild and gentle temperament, which traits characterise 
his work, for the only fault is, they are too invariably graceful. 
The figures of his pieces were frequently inserted by other 
painters — Lauri, Courtois, and Andries Both, all rendered him 
this assistance. 



No. 211. LANDSCAPE WITH FIGURES. This is a RIposo, 
as those pictures are called in which the Holy Family are intf oduced, 
resting on their way in the flight into Egypt. A delicate little picture. 
A brown foreground, with trees on the left and right, and quite up 
to the right edge of the picture; all on a raised bank, which over- 
looks a flat country of great extent, bounded on the horizon by three 
hills. A bridge of four arches is seen at the nearest edge of the 
plain. 

A calm sky is over all ; a single white cloud is near the top of the 
blue expanse. The foreground is in shadow, not accounted for by 
the presence of any object to cast it. In the foreground is the Eiposo, 
that is, Mary and the Infaiit, attended by an angel, while Joseph sits 
apart. 

Mrs. Jameson says that the original of this picture formerly be- 
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longed to the Empress Josephine, and is now in the possession of th« 
Emperor of Bussia. 
On Ganyas. 1 ft 3 in. high ; 1 ft 7} in. wide. 

No. 219. VIEW OP THE CAMPO VACCINO AT EOME. 

(Ascribed to this painter.) The space so described is bounded 
on the left by buildings and the gate of Septimius Sevems. On 
the right a convent walled garden, with trees, limits the view. 
Numerous scattered groups of cattle buyers and sellers spread over 
the market-place; near the foreground a large tree and column 
form a composition, with four figures seated or lying down, and 
playing at cards on big stones. Another man in a red cap talks to 
two women ; the Coliseum and a campanile are seen in the distance. 
Portions of a ruin and the top of a warm red tower are seen above 
the gate. A calm sky is over all. 

A somewhat doubtful picture. The same subject, but a smaller 
picture was in the PouUam Collection, and was engraved by Martini. 

Lent to the Koyal Academy in 1834. 
On Canvaii. 2 ft. 6} in. high ; 3 ft 5} in. wide. 

No. 244. LANDSCAPE— JACOB AND LABAN. The fore- 
ground is a plateau, edged with hedges and two large and two small 
forest trees. A herd of goats and sheep are resting or grazing about. 

Jacob meets Laban and his two daughters, who are dressed in blue, 
under the trees. 

A bridge connects the plateau with a wooded hill across a ravine ; 
on the farther side is an Italian castle. A caravan of camels, &c., 
passes over to the farther side by means of the bridge. A donkey, 
with two figures before him and two following, comes towards the 
plateau. 

The distance is a bay of the sea, and distant hills just rising above 
the horizon. The middle, distance is a large stretch of alluvium ; a 
river runs by the nearest edge of this flat plain. Three men are in 
one boat on it, and a single figure is in another. A calm blue sky, 
with summer clouds. 

This picture is No. 188 in Smith's Catalogue, who states that it was 
painted for Sig. Francesco Mayer in 1676. He valued it there at 800 
guineas. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1829, 1835, 1840, and 1843. 

On Canyas. 2 ft. 4 in. high ; 3 ft. i in. wide. 

No. 264. LANDSCAPE WITH FIGURES. (Ascribed to this 
painter.) Near the centre a column rises against the sky, with 
tall trees about. A river in the middle distance is crossed by a 
bridge of five arches, at one end of which a fortified tower is placed. 
A ruin and a fortified town are seen, with a hill on the left ; beyond 
is a range of mountains. The foreground has three figures. A man 
calls a dog; a woman and child are near him. Goats and cattle 
are scattered about. A calm sky. 

On Canvas. 3 ft. 5 in. high ; 4 ft. 6 in. wide. 
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No. 270. THE EMBARKATION OF ST. PAULA FROM 
THE PORT OF OSITA. The scene is an Italian seaport, which 
is represented by a fine perspective of palaces and other great build- 
ings ; a temple with portico and pediijient on the left, all well com- 
posed, with cypresses and other trees. A vista is thus formed of the 
entrance of a harbour, with the morning sun glancing from its 
waves. In the foreground, St. Panla, three other women, and two 
boys form a group, and advance down a flight of steps towards a boat 
with a man in it, which is in waiting. Two boys are seen running 
back. 

" St. Paula was a Roman matron, who lived about the year 378. 
She was the friend and disciple of St. Jerome, who lodged in her 
house during his residence in Rome. Under his direction she quitted 
her native city to found a convent in Palestine, and her departure is 
the subject introduced into this picture." 

llus is a small repetition (with some variations) of the great 
picture painted for the King of Spain. See also * Liber Veritatis,' 
No. 49 ; and Smith's Catalogue, same number. Sold to M. Desenfans 
in 1802 for 200 guineas. 

Another exquisite duplicate is in possession of the Duke of 
Wellington. 

This picture is No. 60 in M. Desenfans' Catalogue, 1802. He there 
states that it was formerly the property of Prince Rupert. 

Engraved by R. Cockbum. 

On Canvas. I ft. 7| in. high ; 1 ft. 8} in. wide. 

No. 275. AN ITALIAN SEAPORT. A view out to sea, 
occupied with a rocky bank on the right, out of which trees spring, 
and on the top of which is a ruined temple^ behind this a tower of 
a fort is just visible. The foreground is a shingly bank. Two men 
stand on it, observing a small boat, pulled by two rowers, with a 
woman seated in the stem, which passes parallel to the picture from 
left to right, apparently making for a half-decked felucca, which is 
pitching at anchor in the ruffled water. The bi'eeze blows obliquely 
in shore. Very close in is a full-rigged frigate of the time, flying 
lour red flags. In the distance a grey-blue blufi' is set into the sea. 
A tower for defence, and a lighthouse, indicate the limits of the 
harbour. Two ships are at anchor outside the port, and one within 
the mole. 

The sun rises in the centre of the canvas, and reflects a warm tone 
down the water quite to the shore, casting long shadows on the land. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1831. See Smith's Catalogue, No. 306 . 

On Canvas. 2 ft. 4} in. high ; 3 ft. 2 in. wide. 

No. 303. LANDSCAPE. The foreground is a bank covered 
with burdocks; two trees and two Arcadian shepherds give it 
interest ; the latter pipe together, while three cows stray down the 
bank towards the right. 
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At the foot of the moynd, and separated from it by a small space, 
are the ruins of two temples, one a round building with pilasters ; 
they both are built near a lake. A blue-grey distance of hills, and a 
middle distance of banks and bushes, fill up the canvas. The sky is 
calm blue, with summer clouds. 



On Panel. 1 ft. } in. high ; 1 ft. If in. wide. 




COQUES. 

Born, 1614. Died, 1684. 

►ONZALES COQUES or COCX was bom in Antwerp, 
and baptized there on the 8th of December, 1614. 
He was the pupil of Peter Brueghel, and later the 
scholar of David Ryckaert the elder, whose daughter 
he married in 1643. 

Coques was Master of the Guild of Painters, and served 
as Dean twice. He died at Antwerp on April 18, 1684. He 
ranks among the Flemish painters of elegant social life, such as 
Terburg. He has been called Van Dyke in miniature ; he 
painted with a free hand, and much truth and delicacy of execu- 
tion, Charles I. patronised and greatly admired this character- 
istic painter. 

No. 237. A LADY PURCHASING GAME. The game-dealer 
sits in the left comer of the picture; he is bald and bearded, and 
wears a leather jerkin and a blue cloth under-coat, the sleeves of 
which show ; also leather high boots. With his right hand he holds 
a hare, in his left a fowl. The lady wears a satin dress, which dis- 
closes a red petticoat underneath, as she holds it up ; a blue bodice, 
low at the neck ; white puflfed sleeves to the elbow ; a red ribbon is 
in her hair. She looks down at the dealer as she tries the weight of 
a pair of fowls. A maid attends her behind ; on the right a dog looks 
up at her. The whole scene appears to be in a courtyard of a large 
building. 

On Canvas. 1 ft. 6 in. high ; 1 ft. 2 in. wide. 
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CORREGGIO. 

Born, 1493. Died, 1534. 

NTONIO ALLEGRI, or LIETO, called COR- 
REGGIO, from the place of h"is birth, a small town 
not far from Modena, was born towards the end of 
1493. His father, Pellegrino Allegri, was a pros- 
perous merchant, who not only gave his son a good education, 
but had him early instructed in the rudiments of art ; and though 
some assert that Correggio had no master, and others name 
several, it is certain that he worked with the Mantegnas, and 
there acquired that skill in foreshortening which distinguishes his 
works. Correggio's earliest authenticated pictures bear date 1512 ; 
and in 15 19 his reputation at Parma was so high, that he was 
rapidly making a fortune. In 1520 Correggio was married to a 
young lady, named Girolama Merlini, and with her received 
a considerable dowry ; and in the same year he undertook to 
paint in fresco the cupola of the Church of San Giovanni, the 
subject, "The Ascension of Christ." Two years later he con- 
tracted for the painting of the dome of the cathedral in Parma, 
choosing for his subject the "Assumption of the Virgin." These 
frescoes are splendid proofs of his great skill in the disposition of 
a number of. figures, and upon them chiefly rests this master's 
great reputation. About this time the celebrated picture of 
the "Notte" was painted, a picture so remarkable for the 
wondrous light which glows around the head of the infant 
Saviour, apparently caused by the streak of light in the horizon, 
"expression of the break of day." In the year 1525 Correggio 
was invited to Mantua, where he painted several pictures for 
the reigning Duke, Fedrigo Gonzago, and after five years 
returned in 1530 to his native town. Here he engaged to paint 
an altar-piece ; but shortly after signing the contract, he was 
seized with a malignant fever, and died in a few days, March 5, 
1534, in the forty-first year of his age. He was buried in the 
family vault in the Franciscan Convent at Correggio, with the 
simple inscription on his tomb — Maestro Antonio Allegri> 
DiPiNTORE. Correggio's wife, his son Pomponio Allegri, and one 
daughter survived him, as also his father Pellegrino. Correggio 
was a marvellous painter ; and although *' his foreshortenings 
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were often less agreeable than daring," his proverbial grace, his 
perfect colouring, and the harmony of his light and shade, added 
to ** the unrivalled union of sweetness, force, repose and senti- 
ment, which, as Fuseli remarked, "affect us like a delicious 
dream," have classed his work among the most celebrated 
examples of oil-painting, and proved him to have been a painter 
of inimitable excellence. 



No. 255. VIKGIN AND CHILD. (After Correggio.) A copy 
of the well-known original " La Vierge au Panier," in the National 
Gallery. The Virgin, in a red dress, holds the child upon her lap, 
and clasps both his extended hands in her own ; he looks and reaches 
towards the left, and seems half sliding out of his mother's lap, so 
that his little shirt is caught back, and is pushed above his waist. 

On Panel. 1 ft. } in. high ; 9f in. wide. 

No. 281. VENUS AND CUPID. (Ascribed to Correggio.) An 
old copy, in small, of part of the celebrated picture in the National 
Gallery. Venus is winged, and holds an arrow in her left hand. 
Cupid reads, intent on an alphabet ; two doves at their feet ; a 
red drapery passes under the left elbow to the right of the figure, 
and is held in her right hand, thence it falls behind her, and is seen 
again on the left of the figure. Dark background.* 

On Panel. 1 ft. 7^ in. high ; 10^ in. wide. 




CORTESE (OR CouRTois). 
Born, 1628. Died, 1679. 

UIGLIELMO CORTESE (brother of JacopoCortese, 
known as II Bprgognone) was bom at Hippolyte in 
Franche Comt^ 1628. When young he was sent to 
Rome, and placed with Pietro da Cortona, whose 
style he adopted for a short time, and then changed for that of 
Carlo Maratti, adding in his reliefs and backgrounds an imitation 
of Guercino. He seems to have studied the manner of many 
masters, and it is said spent some time in the studio of Claude 
de Lorraine. By commission from Pope Alexander VII., he 

♦ For a full description of the original, see Mrs. Jameson's * Handbook of the 
National Gallery.* 
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painted the " Battle of Joshua," for the gallery of his palace in 
Monte Cavallo, for which work the Pope presented him with a 
chain and medal of gold, beyond the price of the painting. 
His brother Borgognone rendered him great assistance in its 
completion. Of Cortese's other great works, which are entirely 
by his own hand, the most celebrated are a "Madonna and 
Saints " in the Church of the Triniti di Pellegrini ; a " Cruci- 
fixion " in St. Andrea at Monte Cavallo ; and some paintings 
in the Church of St. Mark at Venice. Cortese died in Rome, 
1679. 

No. 31. LANDSCAPE. The foregr<mnd on the right is a rocky 
bank, a tower, and a castle wall; a stream rushes exit from under 
the wall by an archway built for its passage ; it disappears behind the 
foreground rock, and finally dashes out over the stones at the foot of 
the steep ; trees grow in the river's gorge. In the distance, on a bank 
or hill- side, far up, is an Italian village; two figures are in the 
foreground, one sitting, and one, a fisherman with a net; evening 
sky ; filmy clouds, with a pleasant light over the picture. 

On Canvas. 1 ft. 6 in. high ; 1 ft. 1§ in. wide. 

No. 43. LANDSCAPE. A. pale grey rock, with bushes, rises 
in the middle distance, and a bank of the same in the foreground ; 
a pathway runs between a rock to the right in the foreground and a 
ruined gate. In the distance are trees, an orchard and an aqueduct, 
a tower and a fort, and behind all, a hill. A girl, with a load on her 
head, advances towards the spectator; another has put down her 
load, and sits with her back to the spectator; a man in middle 
distance hobbles to the gate. A pleasant morning light. 

On Canvas. 1 ft. 6 in. high ; 1 ft. f in. wide. 



CUYP. 

Born, 1605-6. Died, 1691. 

LBERT CUYP, designated the " Dutch Claude," was 
born at Dort about 1605. His father, Jacob Gerriteg 
Cuyp, was also a painter, and gave him his first 
instructions ; but Albert, possessing a versatile 
genius, preferred, in the prosecution of his art, to make Nature in 
all her variety, his chief study. Thus he became a good portrait 
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painter, an excellent cattle painter, and one of the best landscape 
painters of the Dutch School. He also painted, with infinite 
skill, birds, fish, fruit, flowers, still life, and frequently interiors, 
hunting-scenes, and cavalry combats. But Cuyp's work was not 
appreciated during his life ; and he must have been like Wouver- 
man, a poor, struggling man, had it not been for his business as 
a brewer, which, realising a sufficient competence, rendered him 
independent of the sale of his pictures. It was for future 
generations to discover the merits of this fine painter ; to under- 
stand his skill in the management of light ; to appreciate his 
great excellence in the treatment of atmosphere. His works now 
are rarely to be purchased. This gallery is enriched by many 
examples of Cuyp*s great powers in the delineation of natural 
objects. The National Gallery contains five. Of the life of this 
master but little is recorded. He resided for the most part in a 
country-house near his native town ; and the time of his death 
is only conjectured from the fact stated in the register of Dort, 
viz., that he was buried November f, 1 691, in the Church of the 
Augustines, and that the bell tolled (a special mark of respect) 
during the ceremony. 
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No. 5. COWS AND SHEEP. A red cow, with a white face, 
standing, faces to the left side of the picture; a second cow, quite 
red, lies down behind the first. 1 hree sheep, lying down, face towards 
the centre from the right. A mud wall, or broken-down brick wall, 
foims the boundary of a yard in which these animals are ; it runs 
parallel to the edge of the picture from the right, where are seen the 
end of a stable and a window. Beyond the wall is a farmhouse, with 
red roofs, trees, and the top of a distant down. The whole sombre 
in colour, with a grey, cloudy sky. 

On Panel. 1 ft. 2| in. high ; 1 ft. 7§ in. wide. 

No. 9. LANDSCAPE WITH CATTLE AND FIGURES, for- 
merly called "A view near Utrecht." In the foreground is a group 
of two figures, a man standing, and a woman sitting with her back 
to the spectator, and five cows ; three lying down ; two standing, one 
red, and one black, both looking away from the spectator ; all backed 
up by a small wood of young timber trees. Still in the foreground, 
to the right, are four sheep, and in the middle three others, two 
grazing and one standing still. A road runs almost parallel to the 
picture's edge, which dips down towards the banks of a stream, just 
visible on the left. A warm distance of pastures and hedges ; a 
village, with a church, which has a tall tower. Windmills are dotted 
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about, and a long-stretching flat country carries the eye quite to the 
horizon. Over all is a clear, bright summer's sky, with fleecy clouds ; 
the day probably tending towards evening. 

Engraved by E. Cockbum ; and by J. Cousen. 

On Panel. 1 ft. 6| in. high ; 2 ft. SJ in. wide. 

No. 13. LANDSCAPE AND FIGUEES. The principal figure 
is a red-coated horseman on a piebald horse; he walks his beast 
towards a jumping-cord stretched between two posts ; another horse- 
man, in brown, walks his horse away from the jump. Four other 
men, variously mounted, and one on foot, occupy the right corner of 
the picture. A small boy, in grey hat, brown coat, and red breeches, 
leads three greyhounds in a leash beyond the cord. 

A man with a stick, and four children, trees, and a portion of wall, 
carry the composition on towards the left. A warm brown hill in the 
distance serves as background to an old fortified house, in the middle 
distance, on the l3ank of a lake or river. Cloudy grey sky. 

This appears to be the same picture that was formerly in the col- 
lection of M. Van Slingelandt. See Smith's Catalogue, No. 28. 

On Panel. 1 ft. 2J in. high ; 1 ft. 7| in. wide. 

No. 68. LANDSCAPE WITH CATTLE AND FIGUEES. (As- 
cribed to this painter.'^ A countryman, in shirt sleeves, brown 
breeches, and pointed lelt hat, with a wallet at his back, drives two 
cows, a red and a white, down a bank towards a bridge which spans 
a stream seen on the right of the picture ; his dog strays towards the 
edge of the picture. A man on a grey horse crosses the bridge towards 
the cattle. A mass of dark-foliaged trees serves as background to 
the cattle, and partly hides a castle-like building in the middle dis- 
tance. Clear grey hills in the extreme distance. A sweet, clear, 
calm sky, full of light. 

On Canvas. 3 ft. 7 in. high ; 4 ft. 11} in. wide. 

No. 76. LANDSCAPE WITH CATTLE. A low bank of a 
river, with three cows on it ; two boats lie close to the shore ; two 
figures ; a brown bank in the distance ; on the river a sailing-boat is 
seen coming down the stream ; cloudy white sky. 

Engraved by E. Cockbum. 

On Panel. 10 J in. high ; 1 ft. 2 in. wide. 

No. 83. LANDSCAPE WITH CATTLE AND FIGUEES. A 
spit of meadow by the side of a river. On this are, first, a group of 
five cows lying down, and a horse standing; a young oak divides 
this from the second group of two cows — one stan&ig, red, one lying 
down, fawn colour; four sheep, and a woman tending them. She 
wears a blue dress with white sleeves. Two men seen in conversa- 
tion, between the woman and the red cow, on a road in the middle 
distance. The background is a sandy bank cut up by watercourses, 
and green with grass and bushes. These face the sun, and stretch 
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away into the picture, with a warm, glowing distance of hills in sun- 
shine ; on the last hill a windmill is seen at work. Bright, calm, 
sunny sky. 

This beautiful picture was bought by Sir P. F. Bourgeois, from the 
collection of B. Hulse, Esq., in 1806, for 225 guineas. 

On Canvas. 3 ft. high; 3 ft. 10} in. wide. 

No. 114. THE INTEEIOE OP A RIDING-HOUSE. The fore- 
ground object is a white horse, spotted with black on the hind- 
quarters, hock, and fore legs ; behind him is his rider, prepared to 
mount; the beast is furnished with a military bit and saddle, the 
latter covered with a red cloth. This horse is lighted by a strong, 
low light, from an invisible window in front of the picture. Some- 
what behind the first horse, and quite in the middle of the picture, 
are a man and a boy, looking at a mounted horseman, who walks 
his animal towards the front ; he is lighted from a window in the 
back of the picture, seen in the wall near the right edge of the picture. 
A post for a jumping-rail is in a line with a very small child, who 
is under this window. 

Engraved by R. Cockbum. 

On Panel. 1 ft. 1| in. high ; I ft. 8 in. wide. 

No. 141. LANDSCAPE WITH FIGURES. The scene is a 
wooded piece of a sandy or loamy bank, with a bosky, dark clump of 
trees in the centre of the picture, which is thus divided into two 
halves. The foreground on the left is occupied bv a woman on the 
distant side of a small rivulet, watching a goat ana five sheep, one of 
which is drinking at a pool formed by the little stream out of the 
bank of sand. A man in a red jacket, and bare legged, leans on his 
staff, his dog behind him, and looks intently up the pool at some- 
thing that is hidden by a projecting piece of the bank. A goat in 
the middle edge of the picture, completes this half of the foreground 
composition. 

On the right are two horsemen ; the nearest rides a grey horse, and 
is dressed in a brown coat, black doublet and hat, and black boots. 
He rides at a walk out of the picture towards the foreground ; he and 
his horse look at the pastoral scene, which is just visible to them as 
they emerge from the screen of underwood. On the highest point of 
the road, about thirty yards behind, is the servant of this cavalier, on 
a brown horse. 

The sandy bank, washed into gullies, and trodden into pathways 
and sheep-walks, scrubby with bushes and stunted trees, rises roughly 
about a hundred feet above the river, which is seen flowing beyond 
the shepherds on the left. On the distant bank of the river are seen 
bushes, a large chateau, roofs of farm-buildings, &c. All under the 
rich, warm light of evening. Signed. 

Engraved by R. Cockbum ; and by T. Major, in 1769. The picture 
was then in posfeesfcion of John Barnard, Esq. 

Lent to the Royal Academy in 1856. 

On Panel. 1 ft. 6f in. high ; 2 ft! \\ in. \iide. 
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No. 145. A WINTER SCENE, WITH MEN FISHING. On 
the ice ; a wind-pumping machine with sails spread, but not moving, 
in the quiet, still, frosty air. The frozen twigs of the bushes that 
grow on the margin of the lake or river, and a house here and there, 
form the background on the left. On the ice is a group of men and 
boys, who surround a net that has just been drawn up through some 
hole in the ice; the fishermen are netting up the fish out of this 
haul, in order to put them into tubs that stand about for the purpose. 
A large tub on a sledge, to which two horses, covered with cloths, 
are harnessed, awaits its load in the foreground. A boy on a sledge 
on the right, and a dog and three dealers, a little removed from the 
rest of the group on the side of the windmill, form a busy and 
interesting scene. 

A similar picture, but larger, is in the Duke of Bedford's collection. 

On Panel. 1 ft. 3 in. high ; 1 ft. 8 in. wide. 

No. 156. TWO HORSES. A brown Flemish horse stands 
saddled ; a green saddle-cloth, his bridle hung over the bough of a 
tree; he is placed with his flank to the spectator, and awaits his 
rider. Behind, to the right, a grey horse stands with his head to the 
spectator; a groom in red cap and dark clothes tightens the girths 
The background on the right is formed by a wood or part of an 
avenue of trees ; on the left a road skirts the wood ; bushes are on its 
left, and open country, with the tower of a castle beyond. The sky is 
an even tint of blue-grey. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1834, 1841, 1847, and 1857. 

On Panel. 11} in. high ; 1 ft. 3 J in. wide. 

No. 163. LANDSCAPE WITH CATTLE AND FIGURES. A 
broad road beside a stream, with an earth-bank to the left edge of 
the picture. Beyond the stream the bank is rocky, with bushes 
scattered about, and a small cottage among young trees. The back- 
ground of soft, warm hills, passes away from right to left, into a far 
distance. On the nearest bank two lofty trees reach the top of the 
canvas ; under these trees two shepherds, one in a red coat, rest with 
thirteen sheep, nine on the right and four on the left ; their dog lies 
at their feet. 

A man on a donkey with panniers rides towards the group; a 
woman in a blue dress and a straw hat makes a remark to him, as 
she passes him in walking away into the picture, pointing out some- 
thing with her right hand. 

Two men fish from the distant bank. A warm, soft, sunny light 
is over everything; a calm, clear sky, with a few summer clouds 
floating about. 

Lent to the Royal Academy in 1836 and 1841. 

This picture was No. 142 in Desenfans' Catalogue. Under this 
picture he gives an interesting narration respecting the first im- 
portations of Cuyp's works into this country. 

On Canvas. 3 ft. 8} in. high ; 5 ft. 6 in. wide. 
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No. 169. LANDSCArE WITH CATTLE AND FIGUKES. A 

broken, open, irregular bank of a river, which runs across the middle 
distance, forms a foreground, quite bare of trees. The extreme 
distance is composed of fantastic earth-hills ; a bank of similar con- 
struction is seen on the right. 

Among a tangle of stumps, stones, burdocks, and brambles, are two 
cows; one, red, lying down, and a black and white one standing. 
These are attended by two cowherds ; one of whom, in a red jacket, 
black cap, white sleeves and breeches, stands with his back to the 
spectator, in conversation with his fellow, a darker-dressed man, who 
lies down on his elbows, and faces the spectator, with his feet to the 
right. Under the earth-bank on the right, in the middle distance, 
there is a herd of seven cows standing, and three lying down. Among 
them two men and a woman, 

" The sun is just setting, and every object is suffused with golden 
light, and steep>ed in liquid air. The whole scene breathes of peace 
and tranquillitj', with something of the languor of the sultry summer 
day now softly closing." 

On Canvas. 3 ft. 3} in. high ; 4 ft 8f in. wide. 

No. 180. LANDSCAPE WITH CATTLE. (Ascribed to this 
painter.) The scene is the nearest bank of a river, which flows 
nearly parallel to the picture ; the distant bank is seen beyond. In 
the foreground are two shepherds, one standing and one lying on the 
grass. There are five sheep and a dog, with two goats to the right, 
grouped about the shepherds. 

On panel. 2 ft. 4{ in. high ; 1 ft. 6 in. wide. 

No. 184. VI RW OP DOET. The church, town of Dort, and 
higher roofs of the town, boats, &c., are seen on the distant side of 
the river. On the nearest bank a group of goats, sheep, and two 
shepherd-boys ; cows being milked, and others against the left edge 
of the picture. Large burdocks in the foreground. A large tree is 
close to the left edge of the frame. Clear sky, with clouds towards 
the right comer. Signed. 

On Canvas. 2 ft. J in. high ; 2 ft. 7J in. wide. 

No. 192. LANDSCAPE WITH CATTLE AND FIGUEES. (As- 
cribed to this painter.)* A low sandy place, with patches of marshy 
grass about. To the left, a mound, on which two goats browse. 
Three shepherds with sticks tend six sheep, which feed about on a 
sandy knoll in the middle of the picture. Three cows in bright light 
are seen on the right. A flat marshy distance, and feeble grey sky. 

Engraved by E. Cockbum. 

On Panel. 1 ft 2J in. high ; 1 ft. lOJ in. wide. 

No. 239. LANDSCAPE WITH CATTLE, formerly caUed "A 
View near Dort.'* A dark piece of river bank, with growths of 
rushes, reeds, brambles, and nibbled-down brushwood. On this a 
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gronp of cows is lying, chewing the cud ; the first, a red cow, has her 
head towards the right ; behind her a black cow with a white face. 
The principal object is the only cow that is standing, with her tail 
towards the spectator. The low, warm light of sunset touches her 
flank and head, and also the tips of the animals that are lying down 
beyond her. 

To the left is a group of four other cows, with a fifth just visible 
to the left of the central one. Behind the group is a river flowing 
calmly to the sea ; a shining reflection of the opposite shore, with a 
tower on the right, and the bushy-covered dam, over which the 
church steeple is seen, on the left. The sky full of soft evening 
light ; sun just goi^ down on the left ; all clear to the west, the 
rest of the sky covered with passing clouds ; rain has recently &tllen 
in the distance. 

Exigraved by R. Cockbum. 

Lent to the Royal Academy in 1839. 

On PaneL 1 ft. 11 in. high ; 2 ft. 4^ in. wide. 

No. 243. LANDSCAPE WITH CATTLE, AND DORT IN 
THE DISTANCE. A group of two cows ; one, a red one, is being 
nulked by a woman; another, a black one, is lying down. Three 
others standing, and one lying down, form the interest on this side 
the river, which is a bank of earth. Two brass milking-cans lie 
in the middle of the canvas, and in front of the black cow. A boat 
comes down the river. Dort is visible in the distance, on the distant 
bank. A threatening, cloudy sky, but blowing up for fijie weather. 
Signed. 

On Panel. 2 ft. 5^ in. high ; 3 ft. 5J in. wide. 




E 




DELEN. 

Born, 1607. Died, 1680. 

HEODORE VON DELEN was born at Hemsden, 
near Beringen, in Belgium, about 1607, or later, 
but the date is unauthenticated. He was a scholar 
of Franz Hals, under whom he studied the sub- 
jects in which that master chiefly excelled, viz., portraits 
and conversation pieces. But Von Delen's taste for archi- 
tectural views and perspective, led him to turn his attention 
to that higher branch of art, and his success was so great, that 
he soon became greatly distinguished throughout the Low 
Countries. His favourite subjects were church interiors, filled 
with figures ; grand temples, magnificent saloons and galleries, 
with assemblies of people at concerts, or dancing and feasting, 
all of which he finished highly. The architecture in his pictures 
was in a noble style, but the figures were frequently by other 
masters — Wouverman, Von Harp, and others assisting in their 
arrangement. Delen resided the greater part of his life in 
Zealand, where he became a man of considerable importance, 
and was made burgomaster of Arnemuiden, in the province of 
Walcheren. Delen died a'bout 1680. Wagner mentions a 
picture by this master in the collection of the Mus6e d'Anvers, 
in which the figures are by Boeyermans ; but his works are not 
numerous. 

No. 258. COURT OF A PALACE. A courtyard with a portico ; 
the whole architecture in a rich Benaissance style. Two greyhounds 
on the pavement. Two figures pass to the right into a doorway; 
another is going up the staircase under the portico which projects 
into the courtyard ; a lady and a youth are on the landing at the top 
of the steps. 

This might be more truly described as a tinted perspective draw- 
ing than a picture. Signed. 

O Panel. 1 ft. 7J in. high ; 1 ft. 3i in. wide. 
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DOES. 

Born, 1623. Died, 1673. 

ACOB VAN DER-DOES was born at Amsterdam, 
1623, and studied under Nicolas Moyaert ; on leaving 
whom, he quitted Holland and went into Italy. 
On his arrival in Rome, he was penniless, and 
was for a time supported by the Bentvogel Society. After 
some years spent in study, he resolved to adopt the manner of 
Peter Van Laer, known as Bamboccio. Van der-Does was so 
diffident of his own abilities, as frequently to despond ; and his 
temper becoming morose and fretful, rendered him so disagree- 
able to his friends and acquaintance in Italy, that he found it 
advisable to return to his own country. The only friend he was 
able to retain was Karel du Jardin, a painter who loved to depict 
all that was bright and cheerful, an utter contrastto Van der-Does 
in style and disposition, whose works partook of the gloominess 
of his mind. Yet in the composition of landscapes his taste 
was noble ; the small figures well-designed, and touched with 
spirit ; the animals, chiefly pigs or goats, were painted with truth 
and delicacy. After Van der-Does' return to Holland, he married 
a lady of large fortune, and became greatly distinguished, 
demanding very high prices for his works, which at this time 
possessed extraordinary merit. Jacob Van der-Does died in 
Amsterdam, 1673 ; he left two sons, Simon and Jacob, both of 
whom were painters. There are several etchings of landscapes 
from this master's hand, after his own designs. 




ACOB VAN DER-DOES, the younger, was born at 
Amsterdam, in 1653. He first studied with his 
father, then under Karel du Jardin ; but Du Jardin 
going to Rome, Jacob was placed with Netscher, and 
finally received instruction from Gerard Lairesse. We are told, 
that when he had spent three or four weeks on a picture, he 
would frequently take a dislike to it ; and although his brother 
and other good judges approved both the subject and manner, 
he would deliberately cut it in pieces, and begin another on the 

E 2 
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same subject. Sometimes the second attempt was so successful 
as to bring him much money and distinction ; and on one 
occasion the picture being presented to M. de Groof, he received 
in return large presents, and was introduced to M. Heemskirk, 
the ambassador from Holland to the King of France. With 
the ambassador Does went to Paris, and became so celebrated, 
that he would certainly have made a large fortune had he 
lived to execute the numerous commissions received from the 
nobility and wealthy inhabitants of that city. Does died in 
Paris, 1693. Sir Joshua speaks of this painter's work in the 
Gallery of Amsterdam, " Cattle admirable, with great facility." 



No. 216. XANDSOAPE WITH CATTLE AND FIGURES. A 
courtyard outside an Italian town. Cypress and olive trees, statues 
and a fountain, are part of the composition. Sheep, a bull and cows, 
and a donkey loiter about; women and children, some sitting and 
some walking towards the picture, give interest to this work. Signed 
with initials. 

There is some uncertainty as to which of the two painters above 
mentioned this picture is to be ascribed. 

Ob Canvas. 1 ft. 9} in. high ; 2 ft. f in. wide. 




DOLCL 

Born, i6i6. Died, 1686. 

ARLO DOLCI, or DOLCE, as it is sometimes 
spelt, was born in Bologna, in 1616, and was the 
scholar of Matteo Rosselli, who followed the man- 
ner of Cigoli, whence no doubt the peculiarities of 
Dolci's style originated. He was justly celebrated for the 
perfect mechanical finish of his work, and for a certain calm 
dignity of expression in his heads. His feeling touches more 
nearly on what may be termed modern sentiment than that of 
any other painter who preceded him. A quiet, devotional 
expression is common in his works. His drawing was .good but 
not powerful, and some conventionalities as to his hands and 
extremities are frequently to be traced in his subjects. 

His flesh painting tends to a porcelain-like texture, often with 
black and opaque shadows. His fame probably rests on the 



DOLCL S3 

beautiful sentiment in his female heads. His success was 
considerably and injuriously affected by the stronger and more 
numerous productions of Berrettini of Cortona. 

His best works are at Dresden, at Munich, and in Florence, but 
they are nowhere numerous. His daughters Maria and Agnese 
were his scholars, and Agnese carried on the delicate traditions 
of her father's style with success. There is a head in the Louvre 
by her hand, dated 1686, the year of Carlo Dolci's death. 



No. 217. SAINT VERONICA. The saint is in rather a fan- 
tastic attitude ; her right hand is pressed against her dress, of red, 
with an amber-coloured gauze scarf over it, and a blue drapery 
around her ; the left hand is in an attitude of astonishment. The 
head is violently turned towards the right shoulder, and is looking 
down. A warm, golden-brown background. 

** Saint Veronica, according to the legend, was a noble lady who, 
after leading a life of profligate pleasure, was suddenly converted to 
Christianity by the sight of our Saviour's sufferings and patience, as 
He was bearing His cross to Calvary." * 

It is further said that she prostrated herself before Him, and gave 
Him the veil which she wore, to wipe away the blood and water that 
covered His face, and that as He did so His sacred features became 
imprinted on it. 

This picture was formerly in the collection of Prince Rupert, and 
was No. 13 in Desenfans* Catalogue. 

On Canvas. 2 ft. 7 in. high ; 2 ft. \\ in. wide. Originally an elliptical canvas, 
now framed with a domed top. 

No. 288. CHRIST BEARING HIS CROSS. (After this painter.) 
Christ is here represented as a youth in a purple coat to his feet, 
and a red drapery over his right shoulder. He advances from right to 
left, and carries a cross, a spear, and other implements over his right 
shoulder ; a crown of thorns is on the head of the cross ; in his left 
hand a basket with linen and cords. The face is earnest, looking 
down. A nimbus of golden rays is around the head. Gold also edges 
the purple coat and the red drapery. The floor is strewn with 
flowers. Dark back-ground. 

On Panel. 5f in. high ; 4| in. wide. 

No. 337. MATER DOLOROSA. A highly-finished face of the 
Virgin, with a white hood next her face, and a black one over that ; 
a crown of thorns is over both. The head is turned three-quarters 
to the left. The eyes are cast down, and a tear falls down the nearest 
cheek. The white hood, or part of a whimple, covers the throat and 
shoulders. The whole is sober in colour and soft in texture. 

On Panel. 9J in. high ; 7 j in. wide. 



* Mrs. Jameson. 
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DOMENICHINO. 

Born, 1581. Died, 1641. 

OMINICO ZAMPIERI, better known as IL DOME- 
NICHINO, a painter and architect, was born at 
Bologna, October 21, 1581, of poor parents. He 
first worked under Denis Calvert, but left him 
or the school of the Carracci, where, while yet a lad, he 
gained one of the first prizes, greatly to the astonishment of his 
fellow-students, who had hitherto regarded him as both ignorant 
and awkward. Domenichino, notwithstanding his extreme 
slowness, now made such progress in his art, that he soon took 
rank as the best of the Carracci's pupils, and attracted the 
attention of Albani, who invited him to Rome, entertained him 
in his own house for two years, and became one of the young 
man's most sincere 'friends. Domenichino, working diligently, 
with deep study and untiring perseverance, quickly acquired a 
reputation, not only as a painter, but as an architect, and Pope 
Gregory XV., who very greatly admired his architectural designs, 
gave him the appointment of architect to the Apostolic Palace. 
But in the height of his reputation, the jealousy of rivals forced 
him to leave Rome ; when, going to Naples, where he executed 
some of his finest works, he shortly found himself subject to the 
virulent persecution of the notorious " Cabal," Ribera, Caracciola, 
and Corenzio, who had resolved on the expulsion or death of all 
painters from other parts of Italy, in order to exclude all 
extraneous competition. Domenichino died in Naples, April 
15, 1 64 1 ; and it is asserted that he fell a victim to the jealousy 
of the " Cabal," and was poisoned by their agents. This painter's 
best works are the " Communion of St. Jerome," painted about 
1 614, and said to be second only to Raffaelle's •* Transfigura- 
tion ;" the " Martyrdom of St. Sebastian," a fresco ; and the 
fresco of the ** Scourging of St. Andrew," which latter painting 
gave him an ascendancy over Guido, whose fresco on the same 
subject was pronounced to be inferior ; Annibale Carracci 
remarking, that " Guido certainly appeared to be the master, and 
Domenichino the scholar, but that the scholar was more able 
than the master." Domenichino also excelled in landscape, but 
the accusation of his enemies that he frequently borrowed his 
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figures from other painters was not without foundation. His 
chief pupils were Pietro Testa, Antonio Barbalonga, and Andrea 
Camaceo. 

No. 226. VENUS QATHEKING APPLES IN THE GAKDEN 
OF THE HESPERIDES. The figure of Venus is nude, in profile ; 
she is reaching up to gather the clustering apples ; at the same time 
she looks towards the spectator. She is attended by her son Cupid, 
who is wieathed in a blue ribbon, which he also holds forward as if 
to catch the apples. I)ark foliage covers the right side and right top 
of the picture. 

In the distance are classical buildings, a fountain, colonnades, 
terraces with statues, and all the features of an Italian garden. Trees 
close in the distance. A stream, with stepping-stones, water-plants, 
&c., is seen a little distance in from the foreground. 

On Canvas. 1 ft. 6} in. high ; 1 ft. 2} iQ. wide. 

No. 349. THE ADORATION OF THE SHEPHERDS. The 
principal object is the infant Christ. His head is on his mother's 
arm, as he lies on his back on the straw of the manger, his eyes 
looking up. The Virgin bends over him, and gently covers him 
with a white cloth. Three angelic faces bend closely over the child, 
with intense and loving expressions. The light of the whole picture 
comes from the Divine child. On the left is a half-clothed peasant, in 
a red cap ; he plays the Marema (T) on the bagpipes. In the middle 
and front of the picture, on the right, is a red-coated peasant, kneeling, 
with two boys ; one of the latter, on his knees, brings a white dove ; he 
looks round at his father's face. The other boy is just being let down 
gently to the ground by the kneeling father, with one hand, while he^ 
with his left, removes his straw hat. A kneeling peasant is on the 
right; his chin rests on his hand, which is supported by a stick. 
Beyond him, an old man with a beard, is kneeling; he screens his 
eyes from the miraculous light. Behind this man is another bearded 
head, and above it -a larger figure, who points out the child to some one 
behind him, who is out of the picture. A head is seen behind his 
shoulder, and then the outside night about the central group. Joseph 
is seen bringing a bundle of straw. The head of an ass is visible. 
At the top, in space, three little angels are singing a carol from a 
scroll, like a ribbon, which they hold in their hands. A dog is under 
the manger. 

Engraved by 

Lent to the Royal Academy in 1842 and 1850. 

On Canvas. 4 ft. 7} in. high ; 3 ft. %i in. wide. 
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DOU. 

Born, 1613. Died, 1675. 

ERARD DOU, born in Leyden, 1613, was one of 
the most celebrated of Rembrandt's scholars, and 
one of the best of the genre painters. His father 
was a glazier, and put the lad first with Kouwhoorn 
to learn the art of painting on glass, afterwards into the 
school of Rembrandt, where he remained for three years. In 
163 1, when only eighteen, he established himself in Leyden, 
where by constant study and practice he acquired such a 
" wonderful mastery in delicacy of execution," and at the same 
time such vigour and expression, that his reputation rose very 
high, and the price of his work rose with it It is said a gentle- 
man of Leyden, named Spiering, paid Dou an income of 1000 
florins for the mere privilege of having the first offer of his 
pictures. Don's own portrait in the National Gallery is a fine 
example of his manner ; there is another portrait in the Louvre, 
which has eleven of his pictures ; and in the Dusseldorf Gallery, 
in a picture called the "Mountebank," he has represented 
himself looking from a window with palette and pencils in his 
hand. This picture is the largest but not the best of Don's 
compositions. Sir Joshua Reynolds said, he saw nothing com- 
mendable in it but the delicacy of its finish, and he considered 
any of his single figure pictures of far greater merit and value. 
Dou died in Leyden at the age of sixty-two, and was buried, 
February 9, 1675, in the Church of St. Peter's in that town. 
His chief scholars were Mieris, Metsu, and Schalcken, who were 
almost equally wonderful in their delicacy of execution and free 
handling. Gerard Don's pictures have steadily increased in 
value up to the present time. 



No. 85. AN OLD WOMAN EATING PORRIDGE. The old 
woman is said to be a portrait of the artist's mother. She sits in 
profile to the spectator, facing to the left ; is dressed in a white cap 
close to the head, a white handkerchief with a frill on its margin 
is round her neck ; a dark brown jacket with a kind of cape ; the 
jacket is slit at the shoulder, and shows a red lining under the 
stuff; dress of the same colour as the jacket; a green apron. She 
eats with a spoon from a pipkin, which she tilts over with her left 
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hand as it rests in her lap. Her feet are on a foot-warmer. In 
front of her, that is, in the left comer of the picture, there is a wood- 
fire on a hearth, just dying down, sticks, and an earthen pot with 
two handles. In the right comer there is another pipkin, with 
a plate on it to to serve as a lid, the handle of a wooden spoon 
projecta from it. 

The fireplace has a mantelpiece that projects above into the room. 
Behind the figure, in the middle of the picture, a pitcher, covered 
with a cloth, stands on a table. In the background is a bed huing 
with green curtains. 

In this remarkable picture the influence of the painter's master, 
Eembrandt, is seen in the forcible light and shade. 

It was in the Orleans Gallery in 1798 : it is engraved. 

This picture was No. 129 in Desenfans' Catalogue. 

Lent to the Eoyal Academy in 1829 and 1845. 

On PaneL 2 ft. 6 in. high ; 1 ft. 3 in. wide. 

No. 106. A LADY PLAYING UPON A KEYED INSTRU- 
MENT. The lady looks towards the spectator ; but sits in profile, 
in a red, straight-backed chair, before a mullioned and transomed 
window. She touches the keys of a spinnet, which is placed on a 
table close to the sill of the window. She is dressed in a light-blue 
jacket with sleeves, a green-grey dress, and white apron ; she wears 
her hair frizzed, and has earrings. A vase of flowers is in the 
window, and a stool with a crimson velvet cushion near the instru- 
ment, and touching the left edge of the picture. The room is lofty, 
and has a projecting fireplace next beyond the window ; a screen is 
in the background. A large piece of rich tapestry is looped up to 
the ceiling, and falls in large folds like a curtain over the right 
side of the picture, half hiding a table, on which is a flute, an open 
music-book, a glass of wine, &c. A violoncello and bow lean against 
the table. A wine-cooler with a flask in it, and a spray of vine, 
occupy the foreground to the right. A birdcage is hung in the 
middle of the room. 

This picture was No. 227 in Desenfans' Catalogue. 

Lent to the Royal Academy in 1854. 

On Panel. 1 ft. 7\ in. high ; \\\ in. wide. 
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DU JARDIN. 

Born, 1635. Died, 1678. 

AREL DU JARDIN, born in Amsterdam about 1635, 
is considered to be the best of Nicholas Berchem's 
pupils, and his finest imitator. Most of this master's 
pictures are very beautifully finished, and Mr. Womum 
says they are " remarkable for an occasional yellow tone." His 
works are not numerous, but there are many admirable etchings 
of landscapes and animals by his hand. Karel du Jardin resided 
the greater part of his life in Rome ; but died in Venice, November 
20, 1678. His portrait, painted by himself, is in the Gallery at 
Amsterdam, and a charming little picture, "The Trumpeter on 
Horseback," is in the same collection. Three of Du Jardin's 
works are in the National Gallery, and there are five in Her 
Majesty's private collection. Du Jardin was the firm friend of 
the morose, melancholy Vanderdoes, and one of the best in- 
structors of his son Jacob Vanderdoes. 



Ko. 47. LANDSCAPE WITH A GIRL AND A COW. (As- 
cribed to K. du Jardin.) The girl in white with a red shawl carries 
a pitcher ; one cow is standing with a small goat, to the right, and 
one lying down. A bank of earth, through which a spout of running 
water splashes into a trough, and a fence, a tree, and cottages make 
up the picture. A blue sky and a blue distance. 

On Panel. 9 in. high ; 7 in. wide. 

No. 48. LANDSCAPE WITH A SPOKTSMAN. (Ascribed 
to this artist.) A curious, and almost invisible composition of a 
pyramid, a wall, and its base, and a tangle of briars and enormous 
burdock-leaves ; a skull in the foregrotuid. Amid stones, leaves, and 
weeds, a man reclines with a mastiff-dog, or perhaps a boarhound. 

On Panel. 1 ft. 7J in. high ; 1 ft. 5 in. wide. 

No. 62. LANDSCAPE WITH CATTLE AND FIGURES. The 

foreground is occupied by an old white horse, in beautiful light and 
shade ; his heels are to the left, a gall is on his shoulder, a shock 
of rugged mane hangs over his neck ; his pendant lips and attitude 
denote his age. A ram with long cmrling horns is feeding, and at 
the same time advancing towards the left edge of the foreground. 

To the right a man sits and ties up his right ankle with his left 
hand. His head is bound in white, his coat is blue; he talks with 
a woman loosely dressed, who leads a donkey up towards the edge 
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of the picture. Another woman stands behind the man, on the 
sloping side of a bank, which drops away from the spectator ; lower 
down the slope, the head and shoulders of a girl are seen; still 
farther on the slope of the bank a second man is partly seen reclin- 
ing ; he wears a cap, and has rolled up his shirt-sleeves. The whole 
party seems to belong to a gipsy company. The distance is solemn 
and low in tone ; dark grey-green meadows stretch away to a road 
which crosses the picture at the foot of a hill partly covered with 
wood on the right. A spur from a similar hill is introduced into the 
composition on the left side. Under this mound a classical farm- 
stead nestles ; it is walled arouind ; two men work outside the gate, 
through which a figure is seen passing in. The extreme distance is 
formed of grey-blue hills. A warm, mellow, sunny sky, with sum- 
mer clouds, complete this charming little picture. 

Engraved by E. Cockbum. 

On Canvas. 1 ft. 5 in. high ; 1 ft. 3jl in. wide. 

No. 229. A SMITH SHOEING AN OX. The picture repre- 
sents the shadow cast by a garden- wall and the wall itself ; there is 
a well in a comer, the pulley of which is fixed to an overhanging 
shed that is stuck into a comer made by the wall and a house that 
is the smith's shop. 

In the centre of the foreground a red ox is being shod ; his head is 
tied up to a post, and his foot to another ; the smith stoops down over 
his work, away from the spectator ; his boy waits on him and holds 
a hammer. The farmer, in a large slouch hat and ample grey cloak, 
stands behind. Farther back to the left there is a hand-truck on 
which two hens roost. Inside the smith's shop a man is at work, 
and blows his bellows. There are three more hens ; two sit on the 
edge of a trough, which serves to hold the water for iiie smith to cool 
his work in. 

A blue sky flecked with white clouds. Signed. 

Lent to the Koyal Academy in 1829 and 1855. 

This picture is No. 16 in Smith's Catalogue; was sold in 1806 for 
120 guineas. 

On Panel. 1 ft. %\ Id. high ; 1 ft. \\ in. wide. 



DU PAGGL 

Born, 1554. Died, 1627. 

lOVANNI BATTISTA DU PAGGI was a Genoese 
patrician, and was led to become a painter from 
his early love for the art, which he had practised 
from early years in spite of the opposition of his 
father. He was otherwise an accomplished man in letters, 
poetry, philosophy, and history. His master, Cambiasso, 
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educated him diligently in drawing from antiquities and bassi 
rilievi, and thus laid the ground for that accurate knowledge 
and power of form that afterwards distinguished him. He 
taught himself Architecture and Perspective. As he was rising 
into notice, he had to flee his country for homicide, and took 
refuge in Florence, where he lived twenty years, protected by 
the Court, and always profitably employed. His style was 
vigorous ; and a certain nobility of air, with considerable delicacy, 
and grace, led some to compare him with Correggio. His best 
works are held to be the " Church of Bartholomeo," in Genoa, and 
the " Slaughter of the Innocents," in the Doria Palace, painted 
in competition with Vandyck and Rubens in 1606. Du Paggi is 
regarded as the reviver of taste in his native town ; he wrote a 
treatise called ' Diffinizione o sia Divisione della Pittura,' which 
was considered a very useful production for his pupils. He was 
recalled to the Republic in 1600, and died in Genoa in 1627. 



No. 247. VENUS AND CUPID. A Hfe-size composition. Both 
Venus and her child are nude, and are seen in half length ; her 
cestus is around her waist, the back of the figure is lighted, and the 
front in shadow. She is half-sitting in lost profile, and holds the 
child in front of her, and kisses his mouth ; her hair is dressed with 
jewels. Drapery in front of the figiires. A green velvet cushion, 
edged and striped with gold, is behind her. A lace-edged white 
drapery is in front. 

On Canvas. 2 ft. 8^ in. high ; 2 ft. 1 in. wide. 



DUSART. 

Born, 1665. Died, 1704. 

ORNELIUS DUSART was bom at Haarlem, in 
1665, and is supposed to be the son of a painter of 
the same name, a specimen of whose work is in the 
Museum of Amsterdam, signed and dated 1653. Du- 
sart was one of the scholars of Adrian van Ostade ; and particularly 
excelled in the proper management of light and shade, for which 
excellence Sir Joshua recommends his works to the " attention, 
and careful study of young artists." '* He etched in aquafortis 
and in black," and was a collector of rare and valuable prints. 
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Dusart died suddenly in his native town in 1704, aged thirty- 
nine years. His subjects were tavern scenes, markets, boors, 
and charlatans; his pictures are not numerous. Concerning 
Dusart's death, it is related that his friend and patron, "Adrian 
Dingemaus, a great collector of prints and drawings, had been 
passing some hours with him in the studio, and left to fetch a 
curious drawing from his home : on his return he found Dusart 
lying dead on the bed. The sight so affected Dingemaus that 
he died the same day, and the two friends were interred to- 
gether in the same church at Haarlem." 



No. 104. AN OLD BUILDING, WITH FIGURES. The view 
is the interior of a ruined courtyard, the remains of a large building, 
one archway of which serves to frame the whole composition. A 
donkey is lying down in shadow on the left ; dark in the fore- 
ground ; his wooden saddle and a shutter are in the opposite comer. 

A house is bidlt into the ruins ; it occupies the right side of the pic- 
ture ; against a lean-to, lighted by the sun. Clothes are hanging up 
to dry. A peasant, in a dark brown cloak, red jacket, blue breeches, 
white stockings, one down — has a stable fork in his left hand, a 
pipe in his right ; he converses with a woman, who sits in a low 
chair, suckling her baby. A large cat sits at her feet; a dog is 
behind the man. A pump, with overturned pots about it, and a 
pig, make up the rural composition. An archway is pierced in 
the wall most distant from the spectator, and gives a glimpse of 
a wooded country beyond. The ruins give rooting-plaoe fcr shrubs 
and small straggling trees ; the roof of the lean-to is covered with 
an autumn-tinted creeping plant. 

A graceful treatment of an ordinary subject ; is much assisted by 
the warm subdued tone of colour. 

On Panel. 1 ft. 5J in. high ; 1 ft. 2 in. wid. . 




ELSHEIMER. 

Born, 1574. Died, 1620. 

1g»^M;DAM ELSHEIMER, sometimes called Adam of 
V&Ai^^ Frankfort, was born in that town, 1574 His father 
Cjwjr*^ was a tailor, who perceiving his son's desire to 
■-**---* follow the arts, placed him first with Philip Uffen- 
bach, and then sent him to Rome. There he became acquainted 
with several well-known masters ; and by diligent study soon 
became an excellent artist in landscapes, history, and night- 
pieces ; and as one of the earliest and best oi genre painters, and 
the first who panted small pictures in Rome, he became notably 
distinguished. Elsheimer's works are few in number, and of 
great value. A biographer writes : — " It is impossible to speak 
in too high terms of the rare union of excellencies in the works 
of this master : he is equally admirable for the fine taste of 
his design, the correctness of his drawing, the lightness, spirit, 
and delicacy of his touch, the beauty of his colouring, and the 
exquisite finish, so that the minutest parts will bear the closest 
inspection." Elsheimer was greatly distinguished for moonlight 
and torchlight effects ; the picture of the " Flight into Egypt " is 
a " good example, and well deserves the attention of the 
student " for its admirable management and distribution of light 
and shade. In Rome, Elsheimer was called Adam Tedesco, and 
his works are better known by that name : during his life they 
bore a very high price, which increased considerably after his 
death ; but the painter was, notwithstanding, always poor, in 
consequence of the immense amount of labour bestowed on the 
finishing of his pictures. At length. In spite of constant work, 
good prices, and the help of friends, Elsheimer's debts caused 
him to be thrown into prison ; and though, through the influence 
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of the Pope, he was soon released, the disgrace preyed so heavily 
on his mind that he fell into a state of despondency, from which 
he died at the age of forty-six, in the year 1620, leaving his wife 
(a Roman lady) and a large family. Elsheimer's death was 
much regretted by all in Rome. The Count Hendrick Goudt 
was one of his pupils, as well as one of his best friends and 
patrons ; and old Teniers and Bamboccio are said to have been 
indebted for much of their excellence to the study of his works. 
The scarcity of, and the demand for pictures by Elsheimer 
induced his nearest imitator, Jacob Konig of Nuremburg, to offer 
his own to purchasers as veritable " Elsheimers ;" for which 
purpose he removed his signature, and deliberately arranged the 
fraud. The Munich Gallery, the Gallery of Vienna, and the 
Uffizj of Florence, contain the most of this master's work ; and 
there are sixty engravings from his pictures, besides a few 
etchings, by his own hand. 



No. 238. CEBES AT THE OLD WOMAN'S COTTAGE. A 

night scene ; Ceres, dressed as a peasant, stands before the cottage- 
door, facing the right, with a candle in her left hand. She holds a 
bowl, from which she is drinking, with her right hand. The old 
woman stands on the doorstep of her cottage, raised three low steps 
from the ground, opposite to Ueres. She holdn a candle in her left 
hand, her right is X)n a rail near the door ; a naked boy stands near 
her, and points mockingly to Ceres. The open door is behind the 
woman, above is a casement ; the roof of the cottage is seen against 
the sky ; the fall moon just peeps over the thatch. The foreground 
is made up of a litter of pots, cooking utensils, pails and a yoke, 
faggots, pipkins, pumpkins, &c. 

The story is in Ovid. Ceres seeking through the world for her 
daughter Proserpine, arrived at the cottage door of an old woman, 
and begged refreshment. The son of the old woman, mocking at the 
wretched and woe-worn appearance of the goddess, was turned into 
a frog. 

There is an engraving of this subject by Count Goudt, copied by 
Hollar. 

This picture is a copy of a picture formerly in the Royal Collec- 
tion. In King James's Catalogue, 518, it is described as " A night 
piece, of a woman with a light in her hand, and one drinking, by 
Elsheimer." It also occurs in the MS. Catalogue drawn up for King 
William III. in 1697. It is attributed to Gerard Dou, in Desenfans' 
Catalogue, No. 128. 

On Panel. 1 fk. 4J in. high ; 1 ft. 2J in. wide. 
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No. 297. SUSANNAH AND THE ELDERS. The two men 
are dressed to the faehion of their time ; one stands and one sits. 
Snsannah hastily clothes herself with her right hand, with her left 
prmses back the old man, who is nearest the spectator. A bronze 
fountain of dolphins and Cnpids is in a square basin, which has 
served Susannah as a bath. It stands on a terrace, whioh recedes in 
the perspective; a dark oak tree is behind the group. The gables of 
a large house are seen in the background rising high above every- 
thing, surrounded by shrubs, garden trees and oypreeses. 

On Panel. 9 in. high; 111 >»■ *i<^ 




GAINSBOROUGH, R.A. 

Born, 1727. Died, 1788. 

gHOMAS GAINSBOROUGH was bom in 1727, at 
Sudbury, in Suffolk, His father was a clothier, 
whose circumstances would not admit of his giving 
his son a classical education. Much of young Gains- 
borough's early life was spent in rambling in the woods and 
lanes around his home, and thus he acquired a love for the 
beauties of nature. In his, fourteenth year he came to London, 
and studied successively under Gravelot the engraver, and Frank 
Hayman the historical painter, and after four years returned to 
Sudbury, Before he had attained his nineteenth year he married 
Miss Margaret Burr, a young lady with £"200 a year, and for 
about twelve years they resided together at Ipswich. In 1759 
Gainsborough removed to Bath, then the resort of fashion, and 
remained there until 1774, when he came to London, and took a 
portion of the house formerly belonging to the Duke de Schom- 
berg. He was now very greatly patronised by the King, 
Geoi^e III,, and in consequence became so popular as to rival 
Sir Joshua Reynolds. His portraits are very highly valued for 
their striking resemblance to the originals, but in painting them 
his manner was very varied. His landscapes are his chief excel- 
lence, although during his life not sufficiently appreciated, and 
rarely purchased. Gainsborough was an enthusiast both in 
painting and music ; and used to say he " painted portraits for 
money, landscapes because he loved them, and was a musician 
because he could not help it." This great painter died of cancer 
in the neck, at the age of sixty, August 3, 1788, and was buried 
hear his old friend, Joshua Kirby, in Kew Churchyard. He left 
a wife and two daughters : the elder was married to David Fischer, 
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the musician ; but Gainsborough's eminently generous and kindly 
nature prevented him from leaving his family so well provided 
for as, considering the number of his works, might reasonably 
have been expected. Gainsborough's style is so peculiar to 
himself that his works needed no signature. He left fifty-six 
pictures unsold at the time of his death, and one hundred and 
forty-eight drawings, which were exhibited at Schomberg House, 
and sold by auction. Gainsborough was one of the original 
members of the Royal Academy, a painter of exceeding grace 
and beauty, and one of England's greatest masters. 



No. 1. PORTRAITS OF MRS. SHERIDAN AND MRS. 
TICKELL. Mrs. TickeU sits on a bank, dressed in a yellowish-ochre 
coloured dress, with sleeves to the elbow, and cut low in front. Her 
bushy dark hair is dressed out from her bead. She looks out from 
the picture directly at the spectator, with keen, dark intelligent eyes. 
She holds a music-book, bent back, in her lap, her right hand is about 
to turn over a page ; her left holds the edge of the book nearest to her. 

Mrs. Sheridan stands half behind her sister. She is dressed in a 
blue, or blue-green, silk dress, fashioned like her sister's, with a 
black velvet bajid and buckle around her waist. She leans with her 
left elbow on the head of a long guitar, or lute ; her right hand 
crosses the other at the wrist, and falls over it. She looks away 
towards the right, and a little upwards.* A copsQ of hazel-wood is 
the background ; this becomes a hedge on a bank at the top of a 
steep slope of meadow, in the middle distance. The bank on which 
Mrs. Tickell sits has a primrose root, flourishing and blossoming 
profusely ; on the left, at the feet of Mrs. Sheridan, a mass of violets 
may be seen, though their colour is much faded. There is a tradition 
that the music is the score and words of a song of spring, written by 
Mr. Tickell, the music by T. Linley, which was once celebrated by 
the wonderful singing of the sisters. 

On Ganvas. 6 ft. 5f in. high ; 5 ft. wide. 

Mrs. Jameson says : " The head of Mrs. Sheridan is exquisite, and, 
without having all the beauty which Sir Joshua Reynolds gave her 
in the famous St. Cecilia, there is even more mind." 

These ladies were the daughters of Thomas Linley, whose portrait 
is No. 358. Respecting this family it may be noted that Thomas 
Linley was the leading professional musician at Bath in and before 
1770, when the great passion at Bath was music. The public concerts 
were the fir^^t in England ; and the works of Rauzzini, Jackson, the 
Linleys, and Dr. Harrington, were produced in a style that had never 
yet been equalled. 

Little Eliza Ann Linley, the composer's eldest daughter, used to 
stand at the Pump-room door with a basket, selling tickets, while 
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only a girl of nine. She was very lovely, gentle, and good, and her 
pet name was the " Maid of Bath." Later she gained a kigh reputa- 
tion, not only in Bath, but in Oxford and London, by her singing in 
the oratorios and other high-class music, and was a favourite every- 
where. 

She was acknowledged to have l)een a model of personal beauty, 
and she was surrounded with admirers. The gossip of the time 
indicates Halhed, Sheridan's poetic partner, as one of her lovers. 
Charles Sheridan was certainly another. A miserly Wiltshire Squire, 
Walter Long, also fell in love with her, and would have married her. 
She refused him ; and he not only resigned himself to his disappoint- 
ment, but took on him- elf to be the responsible cause for breaking 
off the match, and settled 3000Z. on her as an indemnity for the 
breach of <?ovenant. This incident formed the subject of Foote's 
"Maid of Bath, a Comedietta," played in 1770. Kichard Brinsley 
Sheridan had silently succeeded in winning her affections; and he 
contrived to mystify Halhed, to blind his brother Charles, and to 
make the man she fancied she loved, a certain roue. Captain Matthews, 
actually odious in her eyes. He eventually carried her off to Lisle, 
in France, where they were married in 1772. On hi6 return he 
fought two duels with Matthews, the details of which are all found in 
the lives of Sheridan. 

This lovely girl was the original of Sir Joshua Reynolds* St. 
Cecilia. 

Her sister, Maria Linley, soon after married Sheridan's friend, 
Eichard Tickell, who was a wit, and a man of pleasure of the time ; 
famous as the author of a satire or squib, called ' Anticipation,' an 
imaginary debate in the •House of Commons; the 'Epistle of Fox 
in town to John Townshend ; ' and other jeux d^esprita ; also of 
a very successful comic opera, * The Carnival of Venice,' and an 
operatic version of 'I'he Gentle Shepherd.' He was made a Com- 
missioner of Stamps, chiefly by favour of Brummell, Lord North's 
private secretary, and father of the famous " Beau." He killed 
himself in 1794, by throwing himself from his window in Hampton 
Court Palace, where he had apartments. Gainsborough painted a fine 
portrait of him, now in the possession of Sir Charles Mills, Bart., M.P., 
and exhibited in the " Old Masters," at the Eoyal Academy in 1875. 

The portraits were painted at Bath, as was the portrait of their 
handsome brother WilHam, who was also Sheridan's partner in the 
ownership of Drury Lane Theatre. The picture shows him to have 
had much of his sister's beauty. 

Sir Joshua Reynolds painted Mrs. Sheridan as St. Cecilia ; it was 
exhibited in 1775. It remained in Sir Joshua's possession till 1790, 
when Sheridan bought it for one hundred and fifty guineas. After 
his death, it was purchased, at the sale of his effects, by Mr. Burgess, 
solicitor, from whom it was bought by the Marquis of Lansdowne 
for £600, and now forms one of the most precious ornaments of the 
Bowood Gallery,* 

♦ See " Life of Sir Joshua Reynolds/* by C. R. Leslie, R.A., and Tom Taylor, 
▼ol. ii. p. 552. 

F 2 
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Gainsborough painted her portrait at .full length, which was 
exhibited at the Koyal Academy in 1783. It is a very beautiful picture, 
and is now at Delapre Abbey. 

The history of these pictures, in reference to their acquisition by 
Dulwich College is simple. 

The Rev. Ozias T. Linley was elected a Fellow of the College in 
1816. He was in possession of certain of the pictures now referred 
to. His brother, William Linley, of Fumival's Inn Chambers, in a 
letter dated March 27th, 1831, intimates his intention of bequeathing 
his family pictures to the College. In the same document he confirms 
a gift that his deceased brother, the Fellow of the College mentioned 
above, made of — Mr. Linley, by Gainsborough ; Mr. Samuel Linley, 
by Gainsborough ; a crayon portrait of Miss Maria Linley, by Sir T. 
Lawrence. 

These, and the rest, remained in his possession till his death, in the 
spring of 1831, when they were obtained from his executors by the 
I'rustees of the College Gallery. 

The complete list of his pictures thus acquired is as follows : — 

No. 359. His own Portrait, when a boy, by Sir T. Lawrence. 
No. 358. His Father, \ 

No. 361. His Brother Samuel, I by Gains- 

No. 326. His Brother Thomas, [ borough. 

No. 1. His Sisters, Mrs. Sheridan and Mrs.Tickell,) 

H!is ]M[other \ 

His Brother, Rev. Ozias T. Linley, ( ^^ Oliver. 

His Mother, a second Portrait, by Lonsdale. 

A crayon portrait of Mrs. Ward, \ by 

No. 360. A crayon portrait of Mrs. Tickei.l, I Sir Thomas 

No. 357. A crayon portrait of Eev. Ozias T. Linlkt,) Lawrence. 

His Sister, Mrs. Tickell, when a child, by Ozias 
Humphreys. 

In compliance with a request made through her solicitor, Mr. 
Henry C. Chilton, by Miss Tickell, only daughter of the subject of 
the portrait, the last-mentioned picture was given up to her by the 
Trustees, by a minute dated May 29th, 1835. The pictures numbered 
are in the Gallery, the rest are in the College. 

No. 111. PORTRAIT OF P. J. DE LOUTHERBOURG, Esq., 
R.A. The figure leans with both elbows on a drawing, which lies 
Bat on the table ; his right hand is tucked into his waistcoat ; his 
white cravat covers it ; the left is under the right ; he wears a brown 
coat and gold-coloured satin waistcoat. The face is grey, well- 
formed, and aristocratic, earnestly looking forward, with a steady, 
quiet expression, toward the left. 

See biographical notice of this painter, p. 93. 
On Canvas. 2 ft. 5} in. high ; 2 ft. wide. 

No. 358. PORTRAIT OF THOMAS LINLEY, Esq. A man 
in a sand-coloured coat and grey powdered wig, brushed straight up ; 
white cravat. He holds a sheet of music in his left hand, which is 
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placed across the breast. He was bom in 1730. He was a manager 
of Drury Lane in conjunction with Sheridan, his son-in-law. Among 
his numerous and charming productions his ballads are pre-eminent ; 
he also wrote the accompaniments to the airs in the " Beggar's Opera." 
On Canvas. 2 ft. 5J in. high ; 2 ft. J in. wide. 

No. 361. PORTRAIT OF SAMUEL LINLEY, Esq., R.N. 
A three-quarter face of a young man, in powdered dark hair, black 
tie to his neck and pigtail, white shirt front, and blue coat ; a fine, 
earnest face. There is a tradition that this head was painted in forty- 
eight minutes. 

On Canvas. 2 ft. 5 in. high ; 2 ft. wide. 

No. 362. PORTRAIT OF THOMAS LINLEY, Esq. Three- 
quarter of a young pale-faced man, dressed in a red coat, white neck- 
tie ; black cocked hat under his arm. He was bom in 1756, and gave 
great promise of attaining great celebrity as a musician, but was 
accidentally drowned in 1788. 

On Canvas. 2 ft. 5^ in. high ; 2ft.} in. wide. 

No. 366. PORTRAITS OF MRS. MOODEY AND HER CHIL- 
DREN. The lady walks towards the spectator, in a low cut dress, of 
satin, with a long blue silk jacket, or pelisse, and a gauze veil, 
fastened at her breast, which floats behind her left shoulder. Her 
hair is dressed high, and powdered. She looks towards the left ; 
her face is thus seen in slight three-quarter. She holds a child on 
her right arm, and le*vds another with her left hand. The children 
are bare-headed, and wear pink sashes over white muslin dresses, 
and have red boots. A tree landscape comes rather close to the figure 
and the edge of the picture on the left ; on the right, a glade or 
stretch of meadow land runs into the picture, with a clump of trees, 
and a grey distance. 1'he sky is grey and cloudy ; large wild plants 
make up the foreground. 

This beautiful picture was presented by Captain Moodey. 
On Canvas. 7 ft. 1\ in. high ; 4 ft. 11^ in. wide. 



GIORGIONE. 

Born, 1477. Died, 1511. 

lORGIO BARBARELLI, called GIORGIONE, 
from the grand beauty of his person, was born in 
the neighbourhood of Castelfranco, a small town 
in the territory of Treviso, Lombardy, 1477. His 
parents were in good circumstances, and sent him when a boy 
to be instructed by Giovanni Bellini in Venice, where for a time 
he was fellow-student with Titian. Giorgione was very early 
distinguished for his beautiful colouring, and his extraordinary 
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skill in the treatment of light and shade. He is said to have 
been the first painter who imitated the texture of drapery, 
hitherto painted of one and the same impossible material. '* He 
dressed his figures well ; and it may truly be said, that, but for 
him, Titian had never arrived to that height of perfection which 
proceeded from the rivalship and jealousy which prevailed 
between them." Giorgione delighted in fresco : he painted the 
front of his own house in Venice ; and in 1507 was engaged with 
Titian in painting the frescoes of the exterior of the Fondaco del 
Tedeschi, covering his portion with most beautiful and poetical 
figures. His subjects were mostly selected from Ovid ; but he 
was greatest as a painter of portraits, and by these magnificent 
pictures generally known. Giorgione's life was chiefly spent in 
Venice, and a great portion of it in decorative painting. He had 
no school, although he freely imparted what he knew, and fre- 
quently worked with others, among whom were Sebastiani del 
Piombo, Giovanni da Udine, Turbido, and Lorenzo Lotto. ** His 
love of music and his love of pleasure sometimes led him astray 
from his art, but were as often his inspirers." The death of this 
original painter happened in his thirty-fourth year : it is said 
through grief from the treachery of his intimate friend, Morta da 
Feltrie, a painter of arabesque, who cruelly deprived him of the 
society and affection of a beautiful girl to whom he was pas- 
sionately attached. Giorgione died in Venice, 1511, very deeply 
regretted. The striking characteristic of all this master's work 
is reality. His pictures are very rare ; he left many unfinished 
which, finished by his imitators, often pass for genuine ; but they 
are all wanting in the feeling which so impresses the beholder in 
those entirely by Giorgione's own hand. One of the finest of his , 
portraits is that of himself, in the Munich Gallery. 



No. 128. A MUSICAL PAKTY. (Ascribed to this master.) A 
lady leans on her right elbow on a balustrade, and holds a small music- 
book very elegantly. Her large, rich crimson dress, elaborately puffed 
and ornamented, covers her arm and just touches the tip of her 
shoulder, leaves her bosom exposed. She is golden-haired, and wears 
a black velvet hat with a puffed crown and a gold and black rolled 
band ; a plume of ostrich-feathers is fastened by a brooch. Two men 
just show their heads, one in profile behind her, and a younger one to 
the right, both singing. The lady's attitude indicates a greater 
attention to her graceful pose than to her music. 

On Panel. 2 ft. IJ in. high ; 1 ft. 10 in. wide. 
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GRIMOU, OR GRIMOUX. 

Born, 1680-8. Died, 1740. 

|LEXIS GRIMOU was born between the years 1680 

and 1 688, in Paris. He was entirely self-taught, and 

owed his knowledge of art solely to his own diligent 

study of the works of Vandyck and Rembrandt, which 

he perseveringly copied for many years. Grimou's 

subjects were history and portraits ; but owing to the want of 

good instruction his style must be reckoned inferior. He died 

in Paris, 1740. 



No. 123. PORTRAIT OF A LADY. A slight painting of a 
ronnd-faoed lady with frizzed hair, a ruff, puffed and slashed sleeves, 
' all dark, against a light background. 

Oq Canvas. 2 ft. high ; 1 ft. 8 in. wide. 




GUERCINO. 

Born, 1592. Died, 1666. 

•lOVANNI FRANCESCO BARBIERE (Cavaliere), 
better known as GUERCINO DA CENTO, from 
having a squint, was born at Cento, a small town in 
the province of Bologna, February 8, 1592. His 
father was a poor woodman, who, supplying the neigh- 
bourhood with faggots, took Guercino with him to mind 
the cart. These constant visits to Bologna gave the lad many 
opportunities of cultivating a love for art, which he possessed in 
an eminent degree, and his first attempts were made in Bologna, 
when he quitted his father to work for himself. From this city 
he went to Venice and Rome, where he made the acquaintance 
of Caravaggio, and for a time imitated his style; but both 
painters being violent, ill-tempered men, they soon quarrelled 
and separated For some years Guercino was under the patron- 
age of Pope Gregory XV., who, dying in 1623, induced the 
painter to quit Rome for his native town. In Cento, therefore, 
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he was settled for nearly twenty years, continually working, and 
realising fair prices. In 1642 he went to reside in Bologna, 
where he died in 1666. In his best days Guercino was one of 
the chief masters of the class called Tenebrosi ; but after his 
residence in Bologna he gave up his former vigorous manner and 
endeavoured to imitate Guido. His masterpiece is the large 
picture of " Santa Petronilla," originally painted for the Chapel of 
St Peter's, but now in the Capitol at Rome. The Milan Gallery 
possesses a fine example of his style. Guercino is said to have 
been a man of churlish disposition, who despised female talent, 
and would never have a lady for a pupil. He had no master, 
but might for a short time have benefited by the influence of the 
Carracci school in Bologna. His scholars were II Cavaliere 
Calabrese and Fiovarente. 



No. 324. ST. CECILIA. The saint plays on the keys of an 
organ, the pipes of which reach to the edge of the picture. A nimbus 
is around her head ; she has soft brown hair tied in a knot behind 
with a velvet band and pearls, pearl earrings, bare neck. She wears 
a soft brown dress with long sleeves, covered by a cape or cloak of 
yellow, with dark green-blue lining, fastened by a jewel at the throat. 
She looks down at her fingers as she plays. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1853. 

On Canvas. 3 ft 11 in. high ; 3 ft. 2^ in. wide. 

No. 328. SALVA'IOR MUNDI. A child, in pinkish purple 
dress and blue cloak, holds a blue sphere in his hand; a lambent 
yellow flame plays around the head. The expression is somewhat 
weak, and indicates a work in imitation of Guido. 

On Canvas. Circular, 1 ft. 1\ in. in diameter. 

No. 348. THE WOMAN TAKEN IN ADULTERY. A com- 
position of five figures, half-length and life-size. An old Jew, the 
accuser, is seen with the back of his bald head near the edge of the 
picture on the right; he demonstrates on his fingers his view of 
the proper course to be taken with respect to the culprit. 

The woman, with cast-down, shame-stricken face, is led in by a 
soldier ; his hand is seen on her left arm, his helmeted head beyond 
hers ; he is followed by another rough-looking fellow. The woman's 
attitude with folded hands is very fine and expressive. The Saviour's 
head faces that of the old Jew, and pointing with his finger towards 
the woman, is about to put the searching question which set her 
free. 

Lent to the Royal Academy in 1837, 1842, and 1851. 
On Canvas. 3 ft. 1^ in, high ; 3 ft. 11 in. wide. 
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GUIDO. 

Born, 1575. Died, 1642. 

•UIDO RENI, better known as GUIDO, was born at 
Calvenyano, near Bologna, November 4, 1575. His 
father was a musician ; and intending Guido to 
follow his profession, instructed him in playing the 
flute, but finding that he had more decided taste for drawing 
allowed him to enter the school of Denis Calvert, and subse- 
quently, in 1595, that of the Carracci. Here Guido acquired an 
astonishing mastery of his art ; and accompanying his fellow- 
student Albani to Rome, his work excited considerable interest, 
and obtained for him the patronage of the Pope. Guido remained 
in Rome twenty years, occasionally visiting Naples, where his 
reputation was also very great, in spite of the infamous " Cabal," 
which threatened expulsion or death to all who dared to exercise 
their art in that city, not being citizens of Naples. Guido's 
departure from Rome was somewhat sudden, and taken in con- 
sequence of a reprimand he received from Cardinal Spinola, who 
reminded him of a sum of money paid for a work some years 
previously, which the painter had not even commenced. Guido 
was offended, returned the money, quitted Rome, notwithstand- 
ing the most urgent entreaties, and settled for the remainder of 
his life in Bologna. Here he established a school, and for a 
time lived splendidly on his princely income; but his indis- 
criminate liberality, added to a love for gaming, soon rendered it 
inadequate ; and it is said that towards the end of his career this 
celebrated painter was so embarrassed in his circumstances that 
he sold his time to the picture-dealers. Guido's influence on the 
progress of art in Bologna was evidenced by the number of his 
scholars, among whom were several ladies of merit and dis- 
tinction, Elizabetta Sirani, the pride of the Bolognese school, 
being the chief. Of his other scholars, Simone Cantarini, called 
II Pesarese, and Francisco Gessi, were the best imitators of the 
master. Guido died in Bologna, August 18, 1642. He died 
not only a poor man, but deeply in debt. He was buried with 
great pomp in the Chapel of the Madonna del Rosario, in the 
Church of St. Domenico. Of this painter's works the finest 
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fresco is said to be in the garden-house of the Rosplgliosi Palace 
in Rome, and his finest oil painting, the " Penitence of St. Peter," 
in the Zampieri Palace. He seldom painted portraits, mythology 
and Scripture history furnished him subjects : of these there are 
over two hundred in the various collections in Europe, from some 
of which he made good etchings. 



No. 246. ST. JEROME. A miniatiure head of the saint ; the hands 
are clasped over the breast and hold a cross ; beautifully painted. 

On Ciopper. An ellipse ; 3 in. high ; 2 in. wide. 

No. 259. JUPITER AND EUROPA. Europa sits on the back 
of the bull, holding her flying amber-coloured and yellow and white 
draperies about her ; her dress is grey, with short sleeves ; her bofK)m 
is bare. She looks upward ; her right hand is around the bull's neck ; 
his small head is wreathed' with flowers, a garland of which is also 
seen around his neck. 

Engraved by Bartolozzi. 

This picture was No. 5 in Desenfans' Catalogue. 

On Oanvaa. 3 ft. 8^ in. high ; 2 a 10 in. wide. 

No. 267. ST. JEROMK A half-draped, kneeling figure, naked 
to the middle, the rest of the body covered with red drapery ; reads 
from a book stuck on a piece of rock and supported by other two 
books and a skull ; his hands are clasped under his white beard ; a 
crucifix to the right just before the saint. A book is on the ground 
in the right comer. A light brown, or mnber and white back- 
ground. 

On Copper. 7i in. high ; 6} in. wide. 

No. 280. THE DEATH OF LUCRETIA. This is a subject 
Guide often repeated. The body is thrown back, the eyes and hand 
are turned up, and away from the spectator, towards the right top 
of the canvas. Her dress of heavy red velvet falls over her left 
arm, her under-dress of white is opened at the breast; she stabs 
herself with her right hand A grey cool-toned picture. 

A duplicate of this picture has been engraved by Dupuis. 
On Canvas. 3 ft. 2^ in. high ; 2 ft. 4} in. wide. 

No. 331. ST. JOHN IN THE WILDERNESS. A Hfe-size figure 
seated in an elegant position ; the left hand holds a cross of reeds ; with 
his right hand raised he gives emphasis to his cry or his discourse. 
A clay-colourod scarf partly covers his figure, and partly flows behind 
his shoulder and under his left hand. In the distance is a dark wood 
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and quiet hills ; a group of spectators — they can scarcely be auditors 
of the Baptist — are far off in the middle (fistance, some sitting and 
others standing. 

Engraved by Raphael Morghen (?). 

Bought by Mr. Desenfans of Mr. A. Wilson for 1000 guineas.* 

Lent to the Royal Academy in 1835, 1839, 1860, 1854, and 1856. 

On Canvas. 7 ft. S^ in. high ; 5 ft. 2 in. wide. 

No. 332. A MAGDALEN. A cold grey-white face, the size of 
life, turned up toward the right top comer of the picture. A citrine 
or olive-brown coloured drapery is around the head, shoulders covered 
with blue drapery ; a dark background shaped into an ellipse. 

On Canvas. A circle ; 1 ft. 7 in. in diameter ; was formerly an elliptical canvas. 

No. 339. ST. SEBASTIAN. The figure of the martyr is the size 
of life, bound to a tree, the head turned heavenwards ; is nude, except 
a cloth round his middle ; the left knee is raised, perhaps in agony, or 
perhaps the foot is tied up to the tree ; an arrow has pierced the 
stomach just under the edge of the ribs. The background is dark : 
it is, however, meant for an outdoor' scene, as the ground beyond the 
figure is dimly seen, and in the distance some, apparently four, Roman 
soldiers are mocking the Saint. 

This picture was painted by Guido for the Cardinal Barberini, and 
was kept in his palace at Rome till removed on the alarm of the 
French approach on Rome in 1796. This was No. 3 in Desenfans' 
Catalogue. 

This subject was frequently repeat-ed by Guido. This picture is 
said to have been painted for his patron. Cardinal Barberini, about the 
year 1620. St. Sebastian was a soldier of the Praetorian Guards, and 
a Christian. During the persecution of Christians under Diocletian 
(a.d. 284), Sebastian refusing to renounce the faith in which he had 
been bom, was condemned to be shot to death with arrows by his 
fellow-soldiers. This sentence was carried out on the Palatine Hill ; 
but Irene and some Christian women coming by night to take down 
his body from the tree to which he was bound, discovered that life 
was not yet extinct, and by their care he was restored ; he was, 

« " Went next to see Mr. Desenfans* famous and numerons collection, which, on 
the whole, disappointed me — too many pictures, and too little excellence. 

" Was introduced there to Sir Francis Bourgeois, tlie famous landscape painter. 

^* Desenfans's best picture, I think, is a single full-length figure of St. John in the 
Wilderness, by Guido Keni. He bought it of A. Wil^n for a thousand guineas. 
There is a fine landscape in the background, with some clever little figures at a great 
distance. The superhuman expression of John uttering his prophecies is most 
admirable, and hid body most nobly painted. His mouth is painted with peculiar 
beauty and elegance, open. 

** Saw some capital Vandykes, and a capital Nativity, small (about two and a half. 
feet), by Ann. Caracci, a glorious picture ; some good landscapes by Both, Berghem, 
and one of Rysdael in particular ; a room full of Cuyp's, and another of Nic. Poussin's, 
neither of whicli I admired very much.'* — * Constable's Life and l-ettei*s,* vol. i. 
p. 107. Lettt^r dated March 1807, from A. G. Hunter to Constable. 
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howoTcr, disoovered and retaken, and persisting in his faith, BufTered 
martvrdom a eecond time, and was stoned to death. 

St. Subastiau is a favourite saint among tlie Italian women, &om 
the peculiar circumstanoeB of his story ; while his youth and beauty, 
and tho opportunity for the display of the figure and of strong ex- 
preuHion, have rendered him a favourite subject for artists. 

Lent to tho Boyal Acadomy in 1841 and 1846. 

On CsDVBo. 3 n. 6 in. high ; 4 ft. 3 in. wide. 




HARP. 

Born, 1605. Died, 1670. 

^ERARD VAN HARP was born in Belgium, 1605. 
He studied under Rubens ; and so earnestly availed 
himself of the great master's example and instruc- 
tions, that he became a most successful imitator, 
not only of his manner, but of his design and colouring. " He 
copied some of Rubens' works on a reduced scale so closely, 
that good judges have taken them for genuine productions of the 
master." Harp's original pictures are chiefly representations of 
farm-houses, and village festivities, but in all there is admirable 
composition and good colour. He frequently embellished the 
architectural works of Theodore von Delen with figures. 
Hampton Court contains two examples of Gerard van Harp, 
"Pharaoh Sleeping," "Christ bearing his Cross." The exact 
date of his death is not known, but it is believed to be subse- 
quent to 1670. 

No. 6. FIGURES WITH SHEEP AT A WELL. A woman 
Bits with a basket of apples in her lap. She weara a white cap and 
handkerchief; her gown i« dark green, and ia turned up over her 
knees, disclosing a red petticoat ; her hodice is also red. A young girl 
holds up a green apron for apples ; she has on a long pink jacket and 
a white cap. A black and wHte dog aits between the woman and the 
edge of the picture; a child, a young boy, sita behind the woman, 
eating an appla 

Some sheep, goats, and a cow, surround a well ; Bome of the sheep 
drink from a trough. The well has stone uprights, and a, wooden 
beam between them, to which the pulley is fastened. Beyond the 
well are a donkey, and a red-jaoketed man in a brown cloak. On the 
left the head of the herdsman appears. This side of the picture is 
filled with farm-buildings. A dark, lowering sky, a little stretch of 
Dutch landscape, including a windmill, la seen. 

Engraved by E. Cockbum. 

On Panel. 1 ft. 10) in. high; 2 ft. 4{ in. wide. 
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HOBBEMA. 

Born 1638. Died 1709. 

EINDERT HOBBEMA, son of Sergeant William 
Hobbema, was born in Amsterdam, 1638, and 
became the pupil of Solomon Ruysdael, elder brother 
of the celebrated painter, Jacob Ruysdael. At the 
early age of nine years Hobbema produced a correct and clever 
drawing, and there is a work of his dated 1650, when he could 
have been but twelve. The authority for the date of this 
painter's birth is derived from the register of his marris^e in the 
reformed church of Amsterdam [to which Ruysdael was witness], 
in 1668, where his age is recorded as thirty. The name of 
Hobbema's wife was Eeltrie Vinck, who died in 1704, but there 
is no information relative to children. During his life Hob- 
bema's pictures fetched but low prices ; it took nearly a century 
to discover their merit : now they are esteemed superior to the 
landscapes of any painter of his time, and realise enormous prices. 
At the sale of the King of Holland's collection in 1850, a " Land- 
scape with Water-miir* was purchased by the Marquis of Hertford 
for 2250/., as much as would have twice covered the picture with 
gold, when probably its original purchaser had it of the master 
for a few florins. Hobbema's pictures are remarkable for their 
simplicity of subject, and warm sunny treatment. The figures 
which embellish his landscapes are sometimes his own, some- 
times by Berchem, Adrian Vandervelde, Lingelbach, and others. 
England possesses his best works, the National Gallery con- 
taining five fine examples. Hobbema died at Amsterdam, a 
poor man, and breathed his last in the Rozengracht, near the 
house in which his great predecessor, Rembrandt, had died forty 
years before. Hobbema was buried in the Westerkerkhof, 
December 14, 1709. 



No. 131. LANDSCAPE WITH A WATER-MILL. The bank of 
a mill-pond is the foreground. A fine oak grows a few paces from 
the edge of the picture, and covers half the canvas on the top on the 
left, and sends massy boughs towards the right edge. On the bank 
are trunks of felled trees, and three groups of figures. On the left a 
gentleman and lady walk away from the tree ; the man looks over his 
left shoulder at the second group, of a soldier and a woman seated 
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side by side on the trunk of a tree, and at a man who fiddles behind. 
Exactly in the middle of the picture's edge is the third group, con- 
sisting of a man, a woman, and a dog, all seated on tha ground. 
Small trees fill the space between the oak and the left edge of the 
picture. The water in the pond is seen between the bushes that 
grow amidst a plaited wattle fence. The road on the left leads 
into the picture on to the dam on which the mills are placed. The 
backs of these buildings are towards the spectator ; they consist of 
two gabled, red-roofed mills, with the water-wheels between them, 
ar. the nearest end of the dam, and another building, with its gable 
towards the water at the distant end. Two undershot wheels are at 
work ; the white water from the mill-tail rushes out into the calm pond. 
Small trees peep over and beyond the last building. There is a space 
on the distant bank of the pond, like a courtyard, surrounded by 
labourers' cottages and tumble-down out-buildings. A man in a boat 
is just punting up a creek in the distant bank ; another man walks 
across the courtyard ; two others are on the bank. Small trees fill up 
the picture to its right edge, near to which are two women, one sitting 
and one standing. A glimpse of distance lets the eye out of the 
picture. 

The out-of-doors effect is quite illusive ; the whole picture is lighted 
from the left, a plan which throws the mill -buildings into shade; 
their dark sides reflect into the calm water with wonderful truth and 
transparency. 

The foreground is in shadow, except only one gleam of light that 
falls on the path by which the lady and gentleman advance out from 
the picture. A cloudy sky, with patches of blue, indicates a young 
summer's day. 

Engraved by R. Cockbum. 

Lent to the* Royal Academy in 1846 and 1865. 

This picture was No. 123 in Smith's Catalogue, and there valued 
at £500. 

On Panel. 1 ft. 11} in. high ; 2 ffc. Sf in. wide. 

No. 157. A LANDSCAPE. A foreground of small hills, covered 
with wood, is intersected on the left side by a path or road leading 
away from the front to a river which is seen in the middle of the 
picture. By the side of the stream is a castle or palace, with fortified 
towers. A rider comes up the path from the direction of the river ; 
also a woman on foot, carrying pails ; also a dog and a man. In the 
middle of the composition another man and a dog drive two pack 
donkeys towards the road. Beyond the river, a soft hilly bank fills 
up the middle distance ; a grey distance indicates the fai-reaching 
river. Over all is a gold-grey sky, with rolling white clouds, which, 
taken with the olive-green or grey tone, seem to be intended to 
represent early morning, perhaps a little before sunrise. Signed. 

On Canyas. 2 ft. 6} in. high ; 3 ft. 3 in. wide. 



( 8o ) 




HOLBEIN. 

Born, 1495. Died, 1543. 

>ANS HOLBEIN, one of the most distinguished 
painters of the German school, an excellent sculptor 
and architect, was bom in Augsburg, in 1495. ^s 
father and grandfather bearing the same Christian 
name, and being both painters, he was generally known as 
Hans Holbein le jeune. His youth was passed in the studio of 
his father ; his early manhood at Basle in Switzerland, where he 
was admitted a member of the Society of Painters, and obtained 
the right of citizenship. Quitting Basle in 1526, Holbein came 
over to England, bringing letters of recommendation from the 
great scholar Erasmus to Sir Thomas More, by whom he was 
kindly received, and in whose house at Chelsea he resided three 
years. Here it was that Henry VHI. first saw Holbein's work ; 
and was so struck with its excellence that he immediately took 
him into his own service, allotted him an apartment in the 
palace, and a salary of 30/. per annum, in addition to the price 
of his pictures, and gave him numerous commissions. In 1538 
the celebrated " Dance of Death " was published in France ; and 
Holbein's reputation so increasing, the authorities of Basle, 
desirous of his return, bestowed an annuity of fifty florins on the 
painter, and a small pension on his wife, who it appears remained 
with her children in Basle. But Holbein's fame was great in 
England, and his emolument greater ; he therefore visited Basle to 
acknowledge the favours received, and this done, returned again 
to England, where he remained until his death. Various dates 
are given of the death of Holbein ; but as he died of the plague, 
the most probable date is 1543, when he was in his forty-eighth 
year, and when the plague was raging in London. Holbein 
painted in oil, distemper, and water-colour, and his miniatures 
are remarkable for possessing all the strength of oil-colour with 
the most perfect delicacy. Although the life of Holbein was 
not long, his works are exceedingly numerous ; but many 
portraits asserted to be by his hand are merely copies. This 
painter's best works were done in England, but, unfortunately, 
many of them, particularly his miniatures, were consumed by the 
fire at Whitehall in 1697. 
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No. 353. POETKAIT OF AN OLD MAN. A finely-painted 
head of an old Burgomaster. He wears a black cap with ear-pieces, 
which with a ruff coTers his ears ; it is covered in its turn by the 
fur-lined black gown with a standing deep black collar. The right 
hand holds a book ; the left is placed across and over both hand and 
book. Two white threads hang down from his ruff. The face is keen 
and shrewd ; clear-eyed ; the upper lip sunken from loss of teeth ; the 
face is imshaven, bufc the grey, soft beard and moustache are close- 
clipped. The head is painted in flat daylight, almost full face. The 
picture is now square, but has formerly been framed with steeply 
cut-off comers. 



The picture was No. 73 in Desenfans* Catalogue. 
On Panel. 1 ft. 9 in. high ; 1 iu 3 J in. wide. 
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JORDAENS. 

Born, 1593. Died, 1678. 

ACOB JORDAENS, born in Antwerp, May 20, 1593, 
was the eldest of eleven children, whose parents 
were Jacob Jordaens, a mercer of Antwerp, and 
Barbara Van Wolschatten his wife. In 1607 young 
Jacob entered the studio of Adam Van Noort, a painter of 
great ability, and a good colourist, where he remained until 
he married his master's daughter, Catherine van Noort, in 1616, 
and shortly after was made a free master in the Liggere, and 
was acknowledged to be an artist of considerable merit. The 
numerous commissions he received were not merely from his 
fellow-citizens, but from many civil and religious establishments 
of Antwerp, and even from Royalty itself. Although Jordaens 
was occasionally absurd, and " wholly void of refinement," yet 
his pictures fetched such prices, that he rapidly made a fortune, 
and built for himself a magnificent mansion in the High Street, 
which for its embellishments and splendour rivalled that of the 
great master, Rubens, whom he delighted to imitate as far as 
his abilities would permit. Sir Joshua Reynolds, who places 
Jordaens among the best of the inferior painters of the Flemish 
school, writes : " Jordaens certainly understood very well the 
mechanical part of his art ; his works are generally well coloured 
and executed with great freedom of hand, but he ought never to 
have attempted higher subjects than satyrs or animals, or men 
little above beasts, for he had no idea of grace or dignity." 
Jacob Jordaens had three children, two of whom survived him. 
The eldest, Elizabeth, died on the same day as her father, and of 
the same disorder, the "sweating sickness," in October 1678, and 
they were both buried in the Church of the Reformers at Pretre, 
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on the frontiers of the United Provinces. There is no mention 
of Jordaens' pupils, but he had many imitators ; some of his 
best pictures are in Antwerp, and the Gallery of the Louvre 
contained six or seven good specimens of this artist's works. 



No. 37. BLOWING HOT AND COLD. The Satyr, at the right 
e^^Q of the picture, sits at the head of the table on a wooden chair, 
under which a cat is seated. He opens his eyes, and separates his 
hands in astonishment as he sees the boor, who is seated opposite the 
spectator, on the other side of the table, blow upon his spoonful of 
porridge ; he holds the pipkin in his left hand and his spoon in his 
right. The peasant's wife and baby are opposite the Satyr, and 
occupy the left edge of the picture. An old woman, a girl, and a 
child are seen behind the table. 

The scene is a porch ; a blue but rather cloudy sky is above. 

This is probably a sketch or study for the large picture of the same 
subject at Munich, which has been engraved by Vorsterman. 

On Canvas. 1 ft. 6} in. high ; 1 ft. 92 in. wide. 
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KALF. 

Born, 1620. Died, 1693. 

ILLIAM KALF was born at Amsterdam, about the 
year 1620. He studied under Hendrik Pot, a painter 
of Haarlem of no great repute, although he painted 
a portrait of Charles I. of England. In 1643 Kalf 
was an established master, much celebrated for interiors and 
still life ; his pictures of fruit, plate of silver or gold, and glass 
are perfectly wonderful ; the " representation effective almost 
to illusion." Yet it does not appear that he benefited much 
by the practice of his art ; his prices were very low, and com- 
missions equally rare. The most remarkable painting by Kalf 
is in the Museum at Amsterdam. It measures 2 feet 3 inches 
by 2 feet, and contains a chased silver vase, a glass, a porcelain 
dish of fruit, an open gold watch and a knife, all on a marble 
slab, executed in a most masterly manner. For this fine piece 
the Museum paid the absurd sum of two guineas in 1821. 
His work cannot therefore be very much esteemed. Kalf died 
in Amsterdam in 1693. He was also an engraver. An example 
of this painter's work may be seen in Hampton Court. 

Ko. 181. THE INTEKIOR OF A COTTAGE. An old woman 
sits towards the left edge of the picture spinning at a wheel. A child, 
sitting on the ground with its back to the spectator, offers something 
to the woman. It has been playing with a book, which, with a rattle, 
is on the ground. The chimney-piece projects into the room ; in the 
background three ropes of onions are visible. In a niche are pots, 
and a crockery colander hangs from the edge of the shelf. A rush 
chair, with linen over its back, has a brass pan on the bioken seat ; 
another brass pan leans against the chair. A charcoal foot-warmer is 
in the foreground. The accessories are all coarsely but well painted. 

On Canvas. 2 ft. high ; 1 ft. 11 in. wide. 



LAIRESSE. 

Born, 1640. Died, 1711. 

^ERARD DE LAIRESSE was born in Liege in 
1640. He acquired his knowledge of art from his 
father, Renier de Lairesse, but there is reason to 
believe that he also studied under Bartolet, which 
would account for his taste for the antique so evident in all his 
works. Lairesse first established himself in Utrecht, where he 
met with little encouragement until a friend introduced him to 
the well-known picture-dealer Velenburg, at Amsterdam, who 
desired to see some of his work, Lairesse sent a picture which so 
charmed the dealer that he begged him at once to quit Utrecht 
and take up his abode m Amsterdam, a request with which the 
hitherto obscure painter immediately complied. He now rose 
rapidly to fortune and repute, and became celebrated as a painter, 
an engraver, and an author. His pictures are in many galleries of 
Europe : in the great Church of Liege, his native town, is a lai^e 
painting by Lairesse, " The Ascension of the Virgin ;" and in the 
Gallery of Amsterdam a highly finished picture of the " Death 
of Cleopatra," which is commended greatly by Sir Joshua 
Reynolds ; " but," he adds, " degraded by the naturalness of 
the white satin " thrown as drapery over the graceful form of 
Cleopatra. Lairesse died, July 28, 1711. 



No. 32. PAN AND SYBINX. The foreground object is a tomb, 
on which there ie a circular relief; behind this, to the right, is the 
trunk of a large beech. The Satyr pursues the maid, who rung away 
from the front of the picture, and just graape her by the waist as 
she flees with extended bands. A pool is below, on the farther side 
of which copse-like trees grow. Banks of earth and trees lead the 
eye into the middle dlstaaee, where a village is seen under a diff. 
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Trees in olumps are scattered about ; the distance is formed by sandy 
dunes. A summer sky is flecked with clouds. 

On Canvas. 1 ft. 2f in. high ; 1 ft. 5} in. wide. 

No. 42. APOLLO AND DAPHNE. A tree and two saplings 
divide the picture in two parts from top to bottom. Apollo pursues 
the maid, whose hands already sprout with foliage. A small village, 
on a mound, is at the foot of a bank or cliff, which has brushwood at 
the top. Small t^aplings grow to the left. A distance of soft downs 
under a clear sky completes this finished picture. 

On CauvoB. 1 ft. 2; in. high ; 1 ft. 5i in. wide. 




LAURL 

Born, 1623. Died, 1694. 

ILIPO LAURI, a younger son of Balthazar Lauri, 
was born in Rome, 1623. He studied first under his 
father, and then went to the studio of his brother-in- 
law, Angelo Caroselli, whom he soon surpassed. 
Lauri's subjects were either Scriptural or historical, and 
painted small, with landscape. But he also executed several 
grand compositions for churches, and among them one of 
" Adam and Eve in Paradise." His designs were good, and he 
possessed grace in composition, combined with a " general lively 
freshness" of style: his invention was fertile, his judgment 
accurate, for all which qualities his works are considered 
extremely valuable, besides being greatly admired for their 
delicacy of handling. The Gallery of the Louvre contains two 
of his works ; and in Hampton Court a painting of " Jacob's 
departure from Laban," and a "Holy Family," are good 
examples of his manner. Lauri died in Rome, 1694. 



No. 223. APOLLO FLAYING MARSYAS. ApoUo kneels on 
his right Imee on a rock. His right hand holds the knife, his left 
grasps the Satyr's right arm. A drapery floats over Apollo's 
shoulder and flutters behind him; it is wound round his middle. 
Marsyas, bound hand and foot to a tree, with his right hand drawn 
above his head, looks about wildly for help. 

His companions group themselves about : three are on the ground 
to the left ; one old one holds his hands to his ears ; another old one 
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beyond looks on, scared and shuddering. The nearest one seems more 
nnconcemed ; a fourth has climbed a tree to get a better view. 
Behind the victim, two small satyr- like figures dance and play on the 
cymbals. Two other young Satyrs run away from the horrid sight, 
crying, and embracing as they go. 

A grey sky, dark and lowering. It is much covered by foliage. 
On GanyaB. 1 f t 6f in. high ; 1 ft. 2} in. wide. 




LAWRENCE, P.R.A. 

Born, 1769. Died, 1830. 

IR THOMAS LAWRENCE was born May 4, 
1769, at Bristol. He was the youngest of sixteen 
children ; his father, a man of good education, had 
been first a solicitor, then a supervisor of excise, and 
ultimately the landlord of an hotel, the 'Black Bear' at 
Devizes, His mother, Lucy Reed, was the daughter of a 
clergyman. Young Lawrence's first sketch was made when 
five years old ; and at nine he copied an historical picture of 
" Peter denying Christ," and the following year began to draw 
portraits professionally. Mr. Lawrence, desirous of making his 
son's talent known to the fashionable world, took him to Wey- 
mouth, to Oxford, and to Bath. In Bath he hired a house ; and 
sending the lad's crayon drawing of the " Transfiguration " to 
the Society of Arts, the Committee awarded it the "greater silver 
palette gilt," and five guineas. Young Lawrence's success now 
rapidly increased ; he constantly received four sitters a day for 
his crayon portraits. In 1785 he commenced oil painting: his 
first work being a full-length figure of " Christ bearing the 
Cross." Shortly after, his father procured him an introduction 
to Sir Joshua Reynolds, and he became a student of the Royal 
Academy in 1787. " Lawrence's proficiency in drawing,'' says 
Mr. Howard, "was such as to leave all competitors in the 
antique school far behind." Before he had reached the required 
age (twenty-four) he was elected Associate of the Academy ; and 
on the death of Sir Joshua Reynolds, received the appointment 
of painter to the King, George III. In 1794, at the early age of 
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twenty-five, Lawrence was elected Academician, sending as his 
diploma picture " A Gipsy Girl." The artist's reputation was 
now firmly established : he held a distinguished position in 
society, which his great talents, his refined mind, his extremely 
handsome person, and his courtly address combined to elevate. 
His sitters were of the greatest and noblest ; and steadily raising 
his prices as his fame increased, his income grew from hundreds 
to thousands, — it is stated to 1 5,000/. But the painter was liberal 
and extravagant : he maintained his parents, and other members 
of his family ; and he spent large sums in the purchase of works 
of art, which he accumulated to the value of 50,000/., and he 
never refused any who stood in need. Thus his large income 
was barely sufficient for his expenses. In 18 14 the Prince 
Regent commissioned Lawrence to go to Paris to make portraits 
of all the illustrious persons who had been connected with the 
late war. This commission occupied the painter four years, 
and he had to visit many Continental cities. It was a noble 
commission; his own price for each likeness, 1000/. for 
expenses, and knighthood. Lawrence returned to England in 
1820, just after the death of Benjamin West, and was imme- 
diately chosen President of the Royal Academy ; which office he 
filled to admiration until his death, which took place very 
suddenly on the 7th of January, 1830, from disease of the heart. 
Sir Thomas Lawrence was buried with much ceremony in St. 
Paul's Cathedral. After his death his studio was found to be 
full of sketches, commissions which no length of life would have 
sufficed to finish, forced upon him by the demands of fashion. 
Lawrence never married, and was but little in the society of his 
brother artists, who nevertheless held him in the highest esteem. 
He was a member of the Academy of St. Luke at Rome, and of 
many other foreign academies, and in 1825 was created Chevalier 
of the Legion d'Honneur. 



No. 357. PORTRAIT OF THE REV. OZIAS THURSTON 
LINLEY. A boy's portrait, with an open, pleasant expression, clear 
bro^n eyes. He wears a brown coat, white waistcoat, and cravat. A 
blue-grey background. 

This is a crayon, or pastel drawing. 

On Paper (?). Elliptical ; 1 ft. high ; 9J in. wide. 
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No. 359. PORTRAIT OF WILLIAM LINLEY, Esq. The head 
is seen in a little more than profile view, looking towards the right ; 
long brown hair over the forehead, which also falls in curls over the 
shoulders ; white cravat. Delicate refined painting and colour. 

William Linley was bom in 1771, and died in 1835 ; he was the 
author of "Dramatic Songs of Shakespeare," a* work of genius and 
merit. 

" So true in the colouring, so careful in execution, that perhaps very 
few of Lawrence's more celebrated pictures might bear a comparison 
with it." 

Lent to the Royal Academy in 1831. 

On Canvas. 2 ft. 5} in. high ; 2 ft. } in. wide. 

No. 360. PORTRAIT OF MISS LINLEY. A girl's portrait of 
the last century. A white low dress, blue ribbon in her hair, bow 
and sash of the same, and a narrow strip of the same colour passes 
over her shoulder and under her dress. 

Crayon or pastel drawing. 

On Paper (?). EUiptical ; 1 ft high ; 9i in. wide. 

For an account of the Linley family, and the names of the donors of 
their portraits to the Gallery, see particulars under the heading of 
Gainsborough, p. ^^. 




LE BRUN. 

Born, 1619. Died, 1690. 

HARLES LE BRUN, the son of an obscure sculptor, 
was born February 24, 1619, in Paris. His master in 
painting was Simon Vouet, sometimes termed the 
founder of the French School, an artist of great 
distinction in his time ; but the scholar surpassed the master. 
Going to Rome, Le Brun placed himself under Nicolas Poussin ; 
but greatly admiring the style of the Carracci, he became 
one of their imitators ; and also deeply studied the works of 
Raphael and the antique during the six years he remained in 
Rome. On his return to Paris this painter^s great merit obtained 
for him the favour of Louis XIV. ; and in 1655 he became 
President of the Academy of Painting and Sculpture, Director 
of the Gobelin Manufacture of Tapestry, and received the Order 
of St. Michael. For Louis XIV. Le Brun painted a number of 
pictures, " the Battles of Alexander," and several sacred subjects, 
most of them in the Louvre, the others adorned the Gallery 



90 LE BRUM. 



of Versailles. He was occasionally assisted by his friend Louis 
Testilin, one of the best masters of his time, but one who was of 
so diffident a nature, that he retired from public notice, and 
so lost the opportunity of distinction. Le Brun delighted to 
portray the various expressions caused by the " Passions," which 
representations, although they are reckoned " coarse and general, 
and therefore intrinsically of little worth, may be useful as land- 
marks to beginners." Not only was this artist a painter, he was 
also an engraver, an architect, and an author. In accordance 
with his love for facial power, he wrote a work on 'Physio- 
gnomy,* and one on the * Passions ;* he had deeply studied 
the human mind and its various manifestations, and, indeed, 
possessed a very comprehensive genius ; but although decidedly 
an artist of great merit and vigour, his work shows little taste, 
and less refinement. Charles Le Brun died February 12, 
1690, at the Gobelins in Paris. There is a portrait in the 
French Academy, the reception picture of Elizabeth Sophie 
Charon, painted in 1674, when Le Brun proposed her as member, 
he being the President of the Academy. The " Massacre .of the 
Innocents " is reckoned one of this painter's masterpieces. 



No. 252. THE MASSACRE OF THE INNOCENTS. The 
middle group is a soldier on a grey horse, who seizes a child; its 
mother clutcnes at it in vain ; he tramples another mother and child 
under his feet. To the right, a group of two mourning mothers and 
three dea^ children, a dog licks the wounds of one of the infants ; to 
the left, a soldier with Ms hands full, carries a child in his teeth ; 
another clutches at two children, both defended by their mothers. 
In the middle distance, Herod in his car, with four horses, is riding 
down and running over children and their mothers; on the left, 
women are seen running up the rocks to escape the pursuit of 
the soldiers. The whole scene is laid in a valley, the two opposite 
sides of which are joined by a viaduct; on this bridge various 
episodes of killing and murderous attack are seen. The background 
is formed by a hill, cypress trees, a temple, a tomb, and pyramid ; a 
gloomy light is over the middle of the picture, blue sky, and white 
clouds. 

Mrs. Jameson says : " Confused and scattered in arrangement, and 
very tame and dingy in colour, it is a disagreeable picture of a subject 
of which Hubens has given us the terrors, Poussin the tragedy, Raphael 
the poetry, and Guide the pathos." 

This picture was formerly in the Orleans Collection, and is engraved 
by Le Noir. 

Lent to the Royal Academy in 1851. 

On Canvas. 4 ft. 3 in. high ; 6 ft. 1 in. wide. 
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No. 319. HOBATIUS COCLES DEFENDING THE BRIDGE. 
A stone bridge has been broken down, and a wooden one placed over 
its ruins. This in its turn is being destroyed by three strong men, 
who toil with crowbars to dislodge the beams and planks of which it 
is composed. Horatius stands on a part of the stone arch underneath, 
and fights against numbers. Two men with bucklers just fall away 
before his last rush, three dead bodies already lie at his feet. A 
further attack is being made on the single figure by a horseman and 
four foot-soldiers. In the foreground a river god sits with his nm ; 
he looks round at the conflict, and especially at a supernatural vision 
of Minerva and a genius, who float above Horatius, the former holding 
a wreath over his head, the child with a lighted torch. The back- 
Ipronnd to the fighting figures is formed by the blue hills of the 
Campagna. An armed figure stands at the distant foot of the biidge 
with upraised arms, and gives directions respecting the burning of the 
structure as a young man is leaviug him with a torch in his hand, and 
underneath the arch a figure, also with a torch, is seen in a boat. 
Behind is an earthen road, town walls, and gate, through which 
horses and riders are rushing into the town. The imitation of 
Nicholas Poussin's manner is seen in this picture. 



On Canvas. 8 ft. \\\ in. high ; 5 ft 6} in. wide. 




LENAIN. 
Born, 1583. Died, 1648. 

OUIS LENAIN was the eldest of the three brothers 
Lenain. He was born in Laon, the capital of Aisne, 
about 1583. He and his brothers worked together, 
painting for the most part pictures of ordinary 
life entirely from nature ; and so great is their similarity 
of manner that their separate work can rarely be distin- 
guished. The Lenains were among the first genre painters of 
France, and they were also good portrait painters, especially 
in miniature. In their Scriptural pieces, of which there are 
several, they invariably sought their models from among the 
people of common life, and adhered strictly to Nature in every 
branch of their art. Of great reputation, they were all made 
members of the French Academy of Painting in 1648, and the 
two eldest, Louis and Matthieu, died shortly after, within a few 
days of each other, in March 1648. Antoine, the youngest 
brother, lived to a good old age, and died in August 1677. 
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Alike in their art, they were alike in their lives, the biography of 
one will suffice for all. There are four pictures by Lenain in 
the Louvre, and one, the " Interior of a Church, with a proces- 
sion," attributed to him. 



No. 158. MUSICIANS. A woman, in a sheepskin cap with a 
red feather in it, plays a guitar ; she sits with her knees towards the 
right edge of the picture, with her back to a table, which is to the 
left, on it is a silver two-handled cup, a loaf, and a pitcl^er ; a dog 
is on this side ; a bearded old man, on the distant side of the table, 
blows a pipe ; another man, on the right, looks out of the picture. 
All are clothed in coarse woollen garments. 

On Canvas. 1 ft. high ; 1 ft. 3J in. wide. 




LINGELBACH. 

Born, 1625. Died, 1687. 

OHAN, or JAN LINGELBACH, was born in Frank- 
fort, October 1625. While very young he was taken 
to Holland, thence to Paris, and in 1644, when 
twenty-two years old, he went to Rome, in which 
city he remained for six years. Returning to Holland, he 
settled in Amsterdam, as a painter of landscapes. Like Adrian 
Vandervelde, however, he spent much of his time in embellish- 
ing the works of other landscape painters, Wynants, Verboon, 
&c., putting in the figures, a branch of the art for which he 
possessed good capacity. Lingelbach's colouring was oc- 
casionally bad, and he does not rank among the more consider- 
able Dutch painters ; he belongs to the German School, although 
commonly reckoned with the Dutch. It is supposed that his 
death took place about the year 1687. The names of this 
painter's masters are not known, nor are any of his pupils 
mentioned. 

No. 77. A SEAPORT. A view of the port of Genoa, with a 
statue of Neptune, forts, and the pharos. The foreground scene is 
on the quay, where some extraordinary groups of figures are seen ; 
a man of consequence, wearing a turban, comes out from a sort of 
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town gate on foot: a servant holds an umbrella over his head; a 
dark slave carries his train ; a man half kneels to touch his feet. In 
the middle of the picture is a Heyduc, with bows and arrows, an 
ostrich-feather cap, on a white horse. A man on foot, cap in hand, 
speaks to him. A woman, sitting with a bundle and a child, speaks 
to a boy on the right ; she is to the left of the horse's heels, the boy 
to whom she speaks is to the right of the animal ; in the same comer 
a man is sitting on a bale of goods, a standing figure, and two sitting 
porters; beyond are porters moving goods into boats, galleys, &c. 
Sitting figures on bales of goods occupy the other comer, in which is a 
globe, crosses, rolls of paper, a dog, a porter, and behind are the galleys 
waiting their lading. The sea is a backgiound to the whole. Signed. 

On Canvas. 2 ft. 2\ in. high ; 2 ft. 9J in. wide. 




LOUTHERBOURG. 

Born, 1740. Died, 1812. 

HILIP JAMES DE LOUTHERBOURG was born 
at Strasburg, October 31, 1740. His father was 
a miniature-painter, and his masters were Tischbein, 
Vanloo, and Casanova. Loutherbourg possessed 
great facility of hand, and great talent for variety of subject : 
he painted landscapes, sea and battle pieces, and was a re- 
markably fine scene-painter. After obtaining considerable 
celebrity in Paris, and being made a member of the French 
Academy, he travelled through Germany, Switzerland, and 
Italy, and finally settled in England. On his arrival he was 
immediately engaged by Garrick to make designs for scenery at 
Drury Lane Theatre, at a salary of 500/. per annum ; and in 
1 77 1 was elected a full member of the Royal Academy, always 
contributing to the exhibitions. Besides his engagement at 
Drury Lane he was scene-painter at the opera, for which 
particular branch of his art he was peculiarly qualified by 
his versatile talents. Late in life Loutherbourg became a 
disciple of the fanatic Richard Brothers, and like him professed 
to be a prophet ; but some of his predictions having failed, his 
house was attacked by a mob, whose violence destroyed his 
illusions, and prevented further attempts. He died in Hammer- 
smith Terrace, March nth, 1812, and was buried in Chiswick 
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churchyard. Loutherbourg produced a diorama on a small 
scale, called the " Eidophusikon," which was the delight of 
Gainsborough. Added to his many other works, he made etch- 
ings of several of his own compositions. 



No. 55. LANDSCAPE WITH CATTLE. A rock stands up 
crested with bushes ; a hillside is beyond it to the right, which has a 
stream flowing around its base ; cattle are in the water. A man, 
riding a donkey, is followed by a dog driving some sheep, on the left, 
nills are in the distance ; a warm evening sky, with summer douds. 

On Canvas. 1 ft. 9| in. high ; 2 ft. 3 in. wide. 

No. 89. LANDSCAPE, WITH CATTLE AND FIGURES. A 

clump of elms forms the middle mass of the composition ; a warm 
setting sun is behind them. A group of cows, a calf, sheep, and a 
donkey occupy the middle of the foreground; they drink from a 
stream which comes to the edge of the picture; prominent among 
them is a white cow; a man and a dog look after the herd; a 
mounted figure is in the middle distance. Two beech-stems are 
seen on the right near the frame. 

On Canvas. 2 ffc. 2} in. high ; 3 ft. 2 in. wide. 




MARATTI, OR MARATTA. 

Born, 1625. Died, 1713. 

^ARLO MARATTI (CAVALIERE), the last great 
Roman painter, was born at Camurano, near Ancona, 
in Italy, May 15, 1625. When quite young, he 
entered the school of Andrea Sacchi in Rome, and 
soon gave evidence of his superior abilities, excelling chiefly in 
drawings of the Vii^in and other female figures, for which 
excellence he subsequently acquired the name of Carlo delle 
Madonne. After the death of Giro Ferri, the leader of the 
Cortona School, Maratti, who headed the school of his master 
Sacchi, was without a rival in Rome, and for nearly half a century 
he maintained the position of its most eminent painter. Many 
honours were conferred on Maratti by the several Popes of his 
time, and he derived great emolument from his various appoint- 
ments. In 1702-3, after restoring the almost ruined frescoes of 
Raphael in the Vatican, he was rewarded by Pope Clement XI. 
with the rank and insijiiia of the "Order of Christ" He, 
however, painted but few frescoes, his chief works being easel 
pictures, which were considered of great value ; and it is said that 
when Maratti heard complaints of his extravagant prices he 
would reply, " I am sent as the receiver-general for all the good 
painters that have lived before me, and consider myself but 
poorly paid for collecting their arrears." 

Sir Joshua Reynolds speaks of Maratti as " a painter of great 
academic merit, but deficient in the management of colour ; " and 
Howard says, " he showed too much art in the disposition of his 
drapery." There are several of his works in the old collection of 
the Louvre, and amongst them a nearly profile portrait of himself. 
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Maratti died Dec. 15, 17 13, leaving a daughter, Maria, justly 
celebrated for her talents as a poet and painter ; she was the 
only pupil of whom we have mention under the name of Carlo 
Maratti. Maria married the poet Zippi. At the time of his 
death, Maratti was President of the Academy of St. Luke in 
Rome. 



No. 342. THE HOLY FAMILY. The Virgin, in white dress, 
covered with a blue cloak or drapery, sits in the middle of the 
picture, her right hand on the cradle ; she clasps the child with her 
left. Elizabeth, sitting on the ground, holds the little John to kiss 
the child. Joseph is behind Mary, and Zacharias, holding a book, is 
behind Elizabeth. 

The whole picture in simple light and shade ; a dusky landscape is 
seen beyond — columns and bases, which, with a floating cherub, with 
others only seen as to their heads, make up the picture. 

A dark blue distance and sky. 

On Canvas. 1 ft. 6{ in. high ; 1 ft. 2{ in. wide. 

No. 363. POKTRAIT OF MOLlfeRE. The head looks three- 
quarters towards the right ; has long hair ; he holds up a stiff drapery 
that is thrown over the shoulder with the right hand ; shirt open at 
the throat. 

On Canvas. 2 ft. 3| in. high ; 1 ft. 10} in. wide. 

Jean Baptist Poquelin de Moli^.ee was bom at Paris in 1622. His 
father was valet-de-chambre and upholsterer to the King ; and when 
he became infirm, Moliere was obliged to take his duty. He thus 
attended Louis XIII. to Narbonne in 1641. He became a provincial 
actor, following the dictates of an unconquerable inclination for the 
stage. In 1662 he produced his * !^tourdi,' and established himself 
in Paris, under the patronage of the Prince de Conti. " Tartuffe " 
carried his reputation to the highest point. His last piece was * Le 
Malade Imaginaire,' to the fourth representation of which he fell a 
sacrifice. He himself at;ted the imaginary sick man in the piece ; but 
labouring at the same time under a pulmonary complaint, and exert- 
ing himself with unnatural spirit, his eiforts ruptured a blood vessel, 
of which he died in 1673. 

He chased away a great part of the coxcombry, false wit, and 
pedantry of his day. He was the true father of Prench comedy; and 
Voltaire styles him " the best comic writer of any nation." 

This picture was presented to the Gallery in June, 1854, by Mr. 
Bartley, together with three others, namely : — 

A portrait of Mr. Bartley, by Lane ; 

A portrait of Mrs. Bartley, by Lane ; 

A portrait of Charles Kemble, by Briggs, 

These pictures are in the College. 




( 97 ) 



MIEL. 

Born, 1599. Died, 1641-50. 

AN MIEL (called Giovanni Dello Vite) was born in 
Antwerp, 1599. He studied first under Gerard 
Zegers, in whose school he highly distinguished him- 
self ; and then went to Rome to enter the studio of 
Andrea Sacchi. The works of the Carracci and Correggio 
especially attracted his attention ; and he soon gave such extra- 
ordinary proofs of his talent and ability that his master, Sacchi, 
invited his assistance in a large work he was then executing. 
About this time, however, from some unexplained cause, Miel 
quitted the elevated p^h he had hitherto followed, declined his 
master's invitation, and turned his whole attention to the study 
of Bamboccio. His success was again evident ; and in his 
representations of holiday parties, carnivals, gipsies, beggars, 
and pastoral scenes, he was in no way inferior to Bamboccio 
either in force or brilliancy. " The hunting-parties of Miel are 
particularly admired ; the figures and animals of all kinds are 
designed with extraordinary spirit and truth to nature. The 
colouring is beautifully transparent, and the tints on the skins of 
the animals clear and delicate." Miel's great merit procured him 
the favour of Charles Emanuel, Duke of Savoy, who appointed 
him his chief painter, presented him with a cross set in diamonds, 
and conferred on him the Order of St. Mauritius. Miel's large 
historical pieces, whether in fresco or oil, are not considered of 
so great merit as his easel pictures, of which there are many 
capital examples in the Imperial Gallery at Vienna ; and at the 
great hunting-seat in Turin in the grand saloon are the finest ol 
this master's productions— a series of paintings representing the 
chase of various kinds of animals. The Louvre contains five 
pictures by his hand. Jan Miel died in Turin between the years 
1641 and 1650. 

No. 21. LANDSCAPE WITH FIGURES. (Ascribed to J. Miel.) 
A woman sits on the ground with a lute in her hand ; a man in an 
affected position, with his right foot on a stone, loads a very long 
gun ; in front of him is a dog. In the foreground are large docks. 
A house with an arched gate, and a tower on a rock, are seen to the 
right. In the distance, dark blue mountains and a lake. 

On Panel. 8 in. hfgh ; 11} in, wide. 

U 
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No. 103. AN OLD BUILDING, WITH FIGURES. The scene 
is a courtyard, surrounded with high walls. A woman is washing 
linen at a stone tank in the distance. In the foreground a comely 
woman, with a boy at her knees, converses with a man in a flapping 
hat, who stands behind her. A dog is in the middle of the yard. A 
woman twirling yam walks up some steps. A table with red drapery, 
and various things upon it, make up the composition. 

• 

This picture was presented by John Philip Eemble, Esq. 
On C.invas, strained on Panel. 1 ft. 2} in. high ; 1 ft. wide. 




MOLA. 

Born, 1612. Died, 1668. 

lETRO FRANCESCO MOLA was born at Coldre, 
in the province of Como, in the year 161 2. His 
father, Giovanni Battista Mola, an architect, took 
him to Rome while quite a lad, and placed him 
under the instruction of Cavali^re Cesare d'Arpino, a painter 
celebrated for the delineation of female beauty, but then far 
advanced in years. After a short stay with his master, Mola 
went to Venice, where he remained many months, and then 
returned to Rome for another brief visit. From Rome he 
journeyed to Bologna to study the works of Albani and Guercino, 
and became one of their closest imitators — of Albani in land- 
scape, which with its embellishment of figures, especially suited 
the taste of Mola, and of Guercino in the disposition of light 
and shade. After his various studies, Mola again returned to 
Rome, and there established himself, notwithstanding the invita- 
tion of Louis XIV., who offered to make him the Court painter 
if he would settle in Paris. Mola's best pieces are landscapes, 
and he painted large and small figures ; he was a good colourist. 
Two of his works are in the National Gallery, and seven in the 
Louvre. He died in Rome in the year 1668, was a painter of 
great distinction, and held the office of President of the Academy 
of St. Luke. He was also a good engraver. 



No. 195. HAGAR AND ISHMAEL. Hagar kneels on the 
ground on one knee, looking up and away from the spectator, towards 



MONAMY. 99 



an angel, who indicates with appropriate gesture the source whence 
relief may be found. Hagar is dressed in a yellow tunic and red 
drapery ; the body of the dying child lies to the right, half-covered 
with drapery. Storm-riven trees, dark blue distance, and warm 
evening sky. 

On Panel. A circle ; 7J in. in diameter. 

No. 261. ST. SEBASTIAN. The figure, partially draped, is 
bound to a tree by the wrists, with the hands higher than the head, 
which is turned upwards, and towards his left shoulder ; his red 
drapery lies on a rock at his feet. An arrow has pierced his right 
leg, and another his abdomen. The landscape and sky are dark, 
brown trees, and a waterfall in the background. 

On Canvas. 2 ft. If in. high ; 1 ft. 6f in. wide. 

No. 266. LANDSCAPE AND HOLY FAMILY. Mary and the 
child sit against the base of a column. Joseph oifers a basketful of 
apples to the young child, who holding one in his left hand, offers 
one to his mother with his right. A beautiful glow of- Venetian 
colour in the landscape, which has blue mountains, and olive-grey 
middle distance. The head and shoulders of the dcjn^ey giazing are seen 
at the right edge of the picture. 

On Canvas. 1 ft. 7} in. high ; 1 ft. 10 in. wide. 

No. 284. THE RAPE OF PROSERPINE. Pluto, a dark 
figure, seizes the female figure around the waist, and lifts her into a 
car. A Cupid holds the reins of the horses. Dark, rich background, 
with clouds about. 

" The landscape and the whole composition are full of that spirit 
and picturesque feeling that characterises Mola." * 

Lent to the Royal Academy, as by N. Poussin, in 1829. 
On Canvas. 2 ft. 1| in. high ; 1 ft. 7 in. wide. 



MONAMY. 

Born, 1670. Died, 1749. 

ETER MONAMY was born of poor parents in 
Jersey, about the year 1670. He came with them 
to England, and acquired a knowledge of the rudi- 
ments of art from a house and sign-painter who 
resided near, on London Bridge. Walpole says : " The shallow 
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waves that rolled under his window taught young Monamy 
what his master could not teach him, and fitted him to imitate 
the turbulence of the ocean." He gained great reputation as a 
painter of sea-pieces, became a man of great intelligence, and, to 
judge from his portrait, painted by P. Stubly, possessed great 
personal attractions. There are two pictures by this master in 
Hampton Court. He died, 1749. 



No. 92. A CALM. A sloop with all sails furled, except a square 
sail and a driver, is at anchor. 

Two men in a boat pull across the front from right to left ; behind 
her is a boat with a man in it ; two fishing-boats with flapping sails. 
Above the bowsprit of the sloop another fishing-boat is seen, and a 
square-rigged ship in the distance. On the right a war- ship fires 
a salute from both sides ; another topmast is seen through the smoke. 
A bank of mist closes the distance ; fine weather is showing overhead, 
through a yellowish sky, which is farther indicated by the gambols 
of a school of porpoises in the foreground. This picture was formerly 
attributed to W. Vandervelde. 

Engraved by R. Cockbum. 

On Canvas. 2 ft. high ; 2 ft. ^ in. wide. 




MORALES. 

Born, 1510. Died, 1586. 

UIS DE MORALES was born at Badajoz, and seems 
to have been a small proprietor there, as when in 
late life he fell into poverty, he sold a vineyard as 
a means of support. He painted for Philip II., 
and it is said the subject of the picture Morales painted for 
the Escurial was "Christ going to Calvary." He was called 
** El Divino " by his countrymen, rather, it would appear, from 
the choice of his subjects than from the excellence of their 
execution. " Morales seems to have lived an obscure life, and 
part of it in great poverty ; his pictures were of the modest 
pretensions required for private oratories, and perhaps for the 
American trade in Saints and Madonnas ; his style is one 
exponent of Spanish asceticism." In 1581 the King, Philip II., 
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visited Badajoz, and settled a pension of 300 ducats on the old 
and poverty-stricken painter. The poor old man died five 
years later, in 1586. 



No. 329. CHEIST BEARING HIS CROSS. (Ascribed to this 
painter.) A life-size picture. The figure advances painfully, bending 
under the weight of his cross, from left to right, in profile across the 
picture. The face is turned towards the spectator, and consequently 
looks out from the picture. Both hands steady the weight by 
grasping on one of the limbs of the cross, the long stem of which 
drags on the ground after the figure, but out of sight. 

John, in an olive coat and a red mantle ; Mary, the Mother, dressed 
in a whimple, and with clasped hands ; and Mary Magdalen, with 
bare head, follow the figure, and occupy the space between it and the 
left edge of the picture. Cloudy sky, clay-coloured distance, and 
grey mountains are in the distance. 

This picture is doubtful as, it is said, this master never painted 
on canvas. 

On Canvas. 7 ft. 4 in. high ; 4 ft. 2^ in. wide. Original size was 6 ft. 3 in. high, 
4 ft. 2J in. wide. 




MURILLO. 

Born, 161 8. Died, 1682. 

ARTOLOMfi ESTEBAN MURILLO was born in 
Seville, and baptized January i, 1618. He was 
taught painting by his uncle, Juan del Castillo, 
and while there earned some money by preparing 
sketches of saints and martyrs for the South American picture- 
dealers. In 1 641 he accompanied his fellow-student, Pedro 
Moya, to Madrid, and placed himself under Velasquez, whose 
works he greatly admired. After about five years he returned 
to Seville, where his first great work was a series of pictures 
illustrating the life of St. Francis for the Franciscan Convent. 
From this date, 1645-6, Murillo became famous. In 1648 he 
married a noble lady of fortune, named Beatriz de Cabriera, and 
resided among the aristocracy in great splendour. With his 
change of fortune, the style of his work, both in drawing and 
colour, improved, and his celebrity increased. In 1650 Murillo 
established the Academy of Seville, of which for the first year 
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he was President ; and for upwards of twenty years did he 
continue to enrich the churches and convents of Spain with fine 
altarpieces and other grand works. He was engaged on an 
altarpiecCy representing the marriage of St. Catherine, for the 
Capuchin Convent at Cadiz, when he fell from the scaffold. His 
injuries were so great that he was taken back to Seville, where, 
after lingering a few weeks, he died in his sixty-fifth year, 
April 3, 1682. Murillo left two sons : Gasper, who imitated his 
father, and subsequently became a canon of Seville Cathedral ; 
and Gabriel, of whom nothing is known ; and a daughter, 
Francesca, who had entered a convent some time before her 
father's death. Murillo died poor, notwithstanding his celebrity 
and the number of his works, some of which are in the Louvre. 
He seldom signed his pictures, but one Holy Family there is 
signed Bartholom de MurillOy F. Hispan,; and Mr. Womum states 
that the picture of a Franciscan cook, in the collection acquired 
by Marshal Soult during the Peninsular War, is inscribed 
Bmous S^<P^ de Murillo, anno 1640, me.f. 



No. 129. INFANT SAVIOUR WITH A LAMB. A doubtful 
picture. A sitting figure of the child holds a broken flag-staff in his 
left hand. A red flag passes roimd the child and over his right hand, 
which \a held to his breast, it then passes over the nearest thigh. ITie 
lamb lies on the ground to the left. A distant landscape of hills and 
a stream ; very gi'ey sky. 

On Canvas. 1 ft. 11^ in. high ; 2 ft. 8 in. wide. 

No. 224. THE CRUCIFIXION OF ST. PETER. The figure 
of Peter has been nailed head downwards to the cross, which is 
now seen about to be reared up. A man raises the foot of the cross 
by working his back under it ; another kneels on the end that is to 
enter the ground ; and a third man, standing near that end, pulls the 
upraised end towards him with a rope. The figure of the saint is 
thus seen in profile on the half-raised cross. Behind, on the left, 
in front of a clump of brown trees, which reaches to the top of the 
picture, a centurion on horseback carries a red flag with a spread 
eagle on it. In the right foreground, two women sit with their 
backs to the spectator ; a child is between them ; and beyond them, 
on a kind of low bank, a crowd of women, children, and men is seen, 
backed up by trees. A bright, hazy distance, blue range of hills, and 
blue sky. 

On Canvas. 3 ft. 6 In. high ; 2 ft. S in. wide. 

No. 248. THE SPANISH FLOWER-GIRL. The figure is seated 
on a projecting pifece of architecture or a pier of a building, which fills 
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the picture on the right. She sits in profile, but with her simple, 
pleasant, honest face turned full towards the spectator. She is 
dressed in a yellowish bodice and over-sleeve, with a yellow- 
brown petticoat, white sleeves, and under-dress. Over her left 
shoulder she wears a brown, stiff, stitched or embroidered scarf, on 
the end of which she holds four roses, and smilingly asks for custom 
from the passers-by. A white scarf is wound round her head, with 
a rose stuck in it. A blue-grey background, partly of sky and partly 
of shrubs and fields, fills the composition. 

An exquisite example of the beautiful executive powers of this 
master. 

Engraved by Eobinson, R. Cockbum, and others. 

Lent to the Royal Academy in 1835, 1851, and 1857. 

On Canvas. 8 ft lOJ in. high ; 3 ft. If in. wide. 

ITiis celebrated picture was formerly in the collection of M. Randon 
de Boissy, whence it was sold to M. Caloune for 900 louis d'or. It 
was purchased at his sale, for 640Z., by M. Desenfans. 

No. 262. THE GOOD SHEPHERD. A small, rather short 
figure of a child, who walks forward, looking upward. His right 
hand is on the head of a sheep ; in his left he carries a shepherd's 
crook. A lamb lies down, two others follow the shepherd. The figure 
is dressed in faded red drapery, with a yellowish pinafore. A grey 
landscape and sky ; a bank and tree trunk to the left. 

On Canvas. 1 ft. 5J in. high ; 1 ft. wide. 

No. 283. THREE SPANISH PEASANT BOYS. The principal 
boy sits half curled up on the ground. He turns round, away from 
the spectator, to answer a request made by a black boy, who, standing, 
near with a pitcher on his shoulder, asks for a share of an open pie, 
which the sitting boy holds, and which he carefully removes from the 
side on which the black boy approaches, and suspiciously covers with 
his right hand, to protect it from any chance snatch that his neigh- 
bour may make at it. 

A third boy, also sitting on the ground, with a hat on his head, 
grins at the incident, as he looks towards the spectator. A rush- 
basket and a pitcher fill the space between this boy and the prin- 
cipal figure. A dark sky, with warm grey clouds ; and on the right 
low hills as a distance, with a piece of ruined wall on the left, form 
the background of this picture. 

Engraved in mezzotint by Say. 

Lent to the Royal Academy in 1845. 

On Canvas. 5 ft. 2J in. high ; 3 ft. 5 in. wide. 

No. 286. TWO SPANISH PEASANT BOYS. One of the two 
boys half sits, grovelling in the dust ; his legs are bare to the knees, 
his shoulder is through his torn shirt, a white rag is. around his 
head. He seems to have been playing a game, as two bats and 
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two balls are on the ground, and a pointer is in his right hand. 
11 is face is turned away from the spectator and upward, as he looks 
towards the second boy, apparently inviting him to join him in his 
game. This boy looks sullenly downwards, as he stands munching 
or biting at a bit of crust of bread. He carries a pitcher; is bare- 
headed, but better covered than his fellow, for he has breeches tied 
at the knees, and well-worn shoes, though his legs are bare. A dog 
stands and looks up at the crust. The background is formed by a 
cloudy sky, blue at the top of the picture, and a broken-down 
building. The heads are finely painted. 

Lent to the Royal Academy in 1852. 

On Canvas. 5 ft. 3} in. bigh; 3 ft. 5^ in. wide. 

Mrs. Jameson says : — " l^ese two pictures may be pronounced the 
finest in the collection, because, though not of the highest class, they 
are excellent of their kind. In the mere imitation of common nature 
and animal spirits, nothing was ever liner or truer ; they are brimful 
of life— the life of the warm South. . . . They are boyish, rustic, 
roguish, but they are as far as possible from vulgar." 

"The fens and dykes of Holland," says Hazlitt, "with all our 
respect for them, could never produce such an epitome of the vital 
principle." 

This subject, variously composed, was a favourite one with Murillo, 
and may be met with in many Galleries. Two very fine ones are at 
Munich. 

No. 294. THE MEE TING OF JACOB AND EACHEL. The 
scene is laid in a large open breezy country of hills and meadows. 
A clump of dark trees is on the right, a similar clump on the left, 
another in the middle, which does not reach to the top of the canvas. 
A well and a trough are on the left, and a flock of sheep in the middle 
distance. In the foreground is a mound on which the figures of Jacob 
and Eachel kneel, symmetrically opposed to each other. Their arms 
cross ; he kij3ses her on her right cheek. He is dressed in a sheepskin ; 
a red drapery falls from his left shoulder to his feet, which are hidden 
by it. Eachel has on a blue dress over a white garment which covers 
her shoulder, and over these a leather-coloured drapery falls from 
her right shoulder, enveloping her knees down to her feet. A light 
gauze veil floats in the breeze behind her head ; her light hair is 
tied with a red ribbon. A certain simplicity of pastoral sentiment 
of great beauty is in this picture. 

Engraved by E. Cockbum. 
On Canvas. 2 ft. 11} in. high ; 4 ft. 10 in. wide. 

No. 312. THE ADOEATION OF THE MAGI. A finished 
sketch for a picture. The Virgin holds the child in a reclining po- 
sition. A manger occupies the foreground to the left. The first 
king kneels close to the child, with a tazza in his hand ; he wears a 
yellow draj)ery with a white collar. The second king kneels behind 
the first ; above both is the figure of the third king, who stands with 
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a cup in his right hand, clothed in a red drapery. Joseph is behind 
the Virgin, half seen in the gloom of the building ; four other 
figures, some kneeling and some standing, fill up the principal group. 
Hills close out the sky, except a small strip above the central figure. 

Qq Canvas. 1 ft. 1 in. high ; 10 in. wide. 

No. 317. TWO ANGELS. Two small winged figures contem- 
plate the crown of thorns which lies on a piece of a column, or it 
may be a piece of the cross. The nearest has a floating drapery 
around him. A picture low in tone. 

On Canvas. 8f in. high ; lOJ in. wide. 

No. 330. INFANT CHKIS r, SLEEPING. The child, nude, 
lies on his back, his head and shoulders on two white pillows ; white 
drapery is over the one on which he sleeps. The right hand is bent 
away from the body, the left rests on the hip ; the right leg is crossed 
by liie left. Eed drapery is looped up on each side. 

On Canvas. 1 ft. 10} in. high ; 2 ft 8} in. wide. ^ 

No. 341. OUR LADY OF THE IMMACULATE CONCEP- 
TION. A sketch. The figure, in white dress with a blue robe 
over it, which she clasps to her breast, stands among clouds; her 
head inclines to the right, her eyes cast down. Two small angels are 
at her feet, one is behind her, with a palm-branch, on the right. Two 
others on the same side, but above, with two more partly seen behind 
them : six others, three of them dimly seen, are on her left. All are 
winged. 

On Gmvas. 1 ft. 2} in. high ; 11} in. wide. 

No. 347. LA MADONNA DEL ROSAKIO. The Virgin here, 
painted as young, innocent, and beautiful, sits on a cloud, with a 
golden glory around her and the child. A slight, yellow, gauzy 
drapery floats from her brown hair over her shoulders and bosom. 
She wears a pink dress, with loose sleeves, under which a white strip 
shows at the wrist. The blue drapery passes under the child, over 
the mother's right knee and left arm. The child sits on his mother's 
left knee, and is held tenderly and gracefully by his mother by a 
drapery which is around his body. His right hand holds a rosary, 
the beads of which pass throujih the mother's hand and across lus 
lower limbs ; the end and cross of the beads he holds in his left hand. 

Three little winged angelic figures support the Virgin's drapery. 
The nearest one wears a strip of amber-coloured drapery ; the rest are 
nude, and partly invisible in the dark, grey-green clouds ; a fourth 
little figure just appears behind the Virgin on the left. 

Both the principal figures look sweetly and earnestly out from the 
canvas. It may be remarked that the great beauty of this picture, 
both in sentiment and execution, is independent of any very elevated 
religious feeling. 

This picture was lent to the Eoyal Academy in 1834 and 1848, 
On Canvas. 6 ft. 5J in. high ; 4 ft. 2 in. wide. 




NEEFFS. 

Born, 1570. Died, 165 i. 

JETER NEEFFS, the elder, was born in Antwerp about 
1570. He was a scholar of the elder Hendrick 
Steinwyck, and like his master, was much dis- 
tinguished for Gothic interiors of cathedrals and 
churches, especially in those in which he has so successfully 
introduced the effects of torchlight. His best pictures are clear 
and silvery, and the perspective very correct The elder Teniers 
frequently inserted the figures. The Gallery of the Louvre is 
rich in examples of this master, nine in number, for his pictures 
are very rare. He died in Antwerp, 165 1. He studied his 
art with such nice observation that every scene or building might 
be recognised at first sight He was highly skilled in per- 
spective, and represented the rich decorations and every archi- 
tectural order with such neatness of pencilling, truth, and 
patience, as to render his pictures objects of wonder. He left a 
son, Peter, who painted similar subjects in an inferior manner, 
and who greatly injured his father's reputation by selling his 
own pictures for the work of " Old Neeffs." 



No. 79. THE INTERIOR OF A CATHEDRAL. A church, 
consisting of a nave and two aisles, cut off in its length by a rood- 
screen, is viewed towards the west from a point near the seventh bay 
of the nave (from the lantern) ; the point of sight is a little removed 
from the inside of the left row of columns in the nave. The transepts 
intersect under the lantern ; side-chapels, outside the aisles, extend 
Jo the third column from the lantern. Two monks and a lady kneel 
in the right aisle. A well-dressed man speaks with a housemaid, who 
has a tin pail on her arm, in the left aisle. A fashionable lady walks 
towards the front, with a short, fat priest; her greyhound leaps 
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across the tombstones in the floor to reach his mistress. A dole of 
bread is being distributed to a group of nine cripples and beggars 
by a man in black, on the right. Altars are attached to the five 
columns of the nave from the rood-screen. The organ is in the wall 
space between the side-chapels, on the left. Tall clerestory windows, 
blue sky, seen through. Signed. 

On Panel. 1 ft. 9 in. high ; 2 ft 8f in. wide. 




NORTHCOTE, R.A. 

Born, 1746. Died, 1831. 

AMES NORTHCOTE was born in Plymouth 
October 22, 1746, where his father followed the trade 
of a watchmaker, and took him as his own ap- 
prentice. But young Northcote disliked the trade ; 
and occupied all his spare time in the study of art. In 177 1 
Dr. Zachary Mudge introduced him to Sir Joshua Reynolds, who, 
with his customary kindness, took him as resident pupil, and 
Northcote remained in the house of his master five years, when 
his diligence was so great that he gained the esteem and approval 
of the good President. On quitting Sir Joshua, Northcote set up 
as a portrait-painter; but not feeling satisfied, and wishing to 
follow the higher walk of historical painting, he went to Rome in 
1777. There he spent about five years, was elected member of 
the Academies of Florence and Cortona, and returned to 
England, in time to assist Alderman Boydell with his Shake- 
speare Gallery. For this Gallery Northcote painted nine good 
pictures, which completely established his reputation, and secured 
him a high position among the artists of his own time. These 
works were succeeded by other historical and Scriptural pieces, 
many of which were engraved, and thus spread his fame over the 
Continent of Europe. Success served to increase the painter's 
enthusiasm ; but his abilities were limited, and he never reached 
the height to which he aspired. This disctppointment aroused 
within him a spirit of sarcasm, which he vented in remarks upon 
the works of his more successful contemporaries, and few escaped 
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condemnation. Northcote was student of the Royal Academy, 
elected Associate in 1786, and Royal Academician in 1787. He 
contributed largely to the exhibitions; and notwithstanding 
somewhat defective drawing, and the dull colour of his pictures, 
he acquired a considerable fortune by the practice of his art. 
This fortune was but little diminished throughout his long life, 
for his habits were so penurious that a tithe of his income 
sufficed for his expenses. Northcote did not marry ; a sister, to 
whom he left all his property, resided with him, and assisted in 
all his plans for economy. Up to within a day of his death he 
worked ; and when quite an old man he contributed essays to a 
magazine called *The Artist;' in 1828 he published the well- 
known * Fables ;' and two years later, at the age of eighty-four, 
he brought out the * Life of Titian.* Northcote's * Life of Sir 
Joshua Reynolds ' was his first great literary effort. He died, 
July 13, 183 1, at the house in which he had resided above half 
a century, 39, Argyle Street, Regent Street, and was buried in 
Marylebone New Church. 
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No. 183. PORTRAIT OF SIR P. F. BOURGEOIS, Kt., R.A. 
The face looks out from the picture ; red drapery behind ; white neck- 
tie, red coat or dressing-gown, with fur edge. 

See Biographical Notice, p. 16. 
On Canvas. 2 ft 6 in. high ; 2 ft. J in. wide. 

No. 338. PORTRAIT OF NOEL DESENFANS, Esq. An 
amiable, shrewd face looks out from the picture; he wears a high 
collared dark coat over a red waistcoat, and large white cravat. The 
head is seen in nearly full view. 

Engraved by Freeman. 

On Canvas. Elliptical ; 2 ft. 4^ in. high ; 1 ft. 11 J in. wide. 

Noel Joseph Desenfans was bom at Donai, in 1745 ; and it is said 
was brought up in a foundling institution. He was educated partly 
at Douai, and partly at Paris. He commenced life as a writer, but 
before he was thirty years of age came to London as a teacher of 
languages. He had considerable taste, and much love of the fine 
arts, and often attended picture sales ; at one of these he bought 
a small picture, by Claude, so advantageously, that when he sold 
it to George III. for 1000/., the profit he made induced him to 
turn his whole attention to picture-dealing. His friendship with 
the Prince Primate of Poland, brother to Stanislaus, was the means of 
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his obtaining a commission to purchase fine pictuies from that 
monarch, who made him Consul-General for Poland, in England. In 
1802 he found there was no probability of his being repaid for the 
pictures he had bought ; he issued a Catalogue of the pictures, which 
he then tried to dispose of by private contract. Of the 188 pictures 
in his Catalogue, only thirty-nine are in the present Gallery ; but he 
added to his collection considerably between 1802 and 1807. He 
married Margaret Morris, sister of Sir John Morris, of Claremont, 
Glamorganshire. In 1799, he published a plan for the advancement 
of the fine arts in England, by the establishment of a National 
Gallery. If the scheme was carried out, he offered to contribute 
liberally to it in pictures and in money. He died on July 8th, 1807, 
and by his will, dated October 8th, 1803, he left the whole of his col- 
lection to Sir Francis Bourgeois, R.A. 




OMMEGANCK. 

Born, 1755. Died, 1826. 

yALTHAZAR PAUL OMMEGANCK, born in Ant- 
werp, Dec 26, 17SS, and baptized on the same 
day, was one of the most celebrated painters of that 
city. Of his parents, Paul and Barbara, we know 
nothing beyond the fact that they had seven children, of whom 
Balthazar Paul was the fourth. At the age of twelve he was 
placed with the painter, Henri Joseph Antonissen, and attended 
the lectures of the Antwerp Academy, where he gained a prize 
for a drawing from the antique, and where in 1775 he received 
another for drawings from the living model, and was specially 
noticed for his skilful representation of the fur and wool of 
animals. His great love for his work made him zealous for the 
promotion of .the fine arts, and it was greatly owing to the 
exertions of Ommegtinck that the " Society of the Friends of 
Art" was founded in 1788. In the following year he still 
further showed his zeal by undertaking the duties of Doyen of 
the Fraternity of St. Luke, duties which at that time no artist 
was compelled to perform. 



In 1796 Ommeganck was appointed Professor of Painting in 
the Antwerp Academy. A singular circumstance occurred at the 
Exhibition of Paris in 1799. A friend for whom Ommeganck had 
painted a landscape sent it to the Exhibition without the painter's 
knowledge, and the first intimation he received was that it had 
gained the first prize. Ommeganck annually contributed to the 
Paris Exhibition, gained more prizes, and in 1809 was nominated 
' Corresponding Member of the Institution of that city, and chosen 
Member of the Council of Administration in the Antwerp 
Academy. 
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In 1815 Ommeganck rendered his country a very considerable 
service by assisting in the restoration of some of the valuable 
pictures which had been confiscated by the Commissioners of 
the Paris Convention in 1794, for which important service he was 
rewarded with the Order of the Lion. 

Full of honours, gained by his merit as an artist and his worth 
as a man, Balthazar Paul Ommeganck died, January 18, 1826, in 
his native town of Antwerp, and a grand funeral service was 
performed in his honour in the Church of St. Charles Borrom^e. 
He married in 1781, Petronille, daughter of Jean Sprangers, by 
whom he had nine children. She died towards the end of 1820. 



No. 66. A BULL. The young animal stands in profile, and 
bellpws, with his head towards the right. His keeper lies on the 
ground beyond him, and looks up at the beast; his dog is behind 
him. A burdock grows close to the bull's foot. A distant stretch of 
meadows, with cattle and cows — one is being milked ; a woman is 
busied with the milk cans. Bushy trees, a church, v^indmills, and 
cottages among trees, and clear summer's sky, make up the picture, 
which is beautifully finished. 

On Panel. 1 ft 2§ in. high ; 1 ft. 7J in, wide. 




OPIE, R.A. 

Born, 1761. Died, 1807. 

'OHN OPIE, whose real name was OPPY, was born 
May 1 76 1, at St. Agnes, near Truro, in Cornwall, 
where his father was a carpenter, and where it was 
intended that he should follow the same trade. 
But he early showed great abilities, was fond of study, and 
had so great a love for drawing that it was " more to him than 
his daily bread." Opie's endeavours to become an artist so 
angered his father, that he treated him with great severity, and 
did all in his power to prevent his pursuit of what he considered 
an unprofitable profession. An uncle, however, noting the lad's 
abilities, gave him much encouragement; and the celebrated 
Dr. Wolcott procured him several commissions in Truro, and 
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then, taking him to London, maintained him in his own house, 
and introduced him to Sir Joshua Reynolds. In a short time 
Opie became so popular that he was spoken of as the " Cornish 
Wonder," and the neighbourhood of Leicester Fields, where he 
lived, was daily thronged with carriages of the rich and great, 
awaiting their turn for a " sitting." This " terrific popularity," 
as Opie termed it, toned down in course of time, and his sitters 
became less numerous, but he still maintained a good position as 
a portrait-painter; and his small historical pieces were con- 
sidered to have great merit. Opie was made an Associate of 
the Royal Academy in 1786, and a full member in the following 
year; and when Fuseli resigned in 1805, he was appointed 
Professor of Painting in his stead. Opie was a man of much 
learning ; he wrote many clever articles for the magazines of his 
time, and delivered four lectures at the Academy, which are 
remarkable for their fluency and force. Mr. Opie was twice 
married : from the first wife he was divorced ; the second was 
the celebrated Amelia Alderson, better known as Mrs. Opie. He 
died rather suddenly in the forty-sixth year of his age, and was 
buried near Sir Joshua Reynolds in the Cathedral of St. Paul's, 
April 20, 1807. 
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No. 3. POKTEAIT OF THE AETIST. The shoulders are in 
profile, the face is turned towards the spectator. The face is power- 
ful, but has a saddened melancholy air, that seems in accord with the 
cadaverous method of painting the head. 

On Canvas. 1 ft. 11§ in. high ; 1 ft. 8 in. wide. 



OSTADE. 

Born, 1610. Died, 1685. 

DRIAN OSTADE was born in Lubeck, 1610, but 
settled early at Haarlem to study under Frank 
Hals, a distinguished master, who, "had he pos- 
sessed patience in finishing what he had so 
correctly planned, might justly have claimed the place which 
Vandyck, all things considered, holds as the first of portrait- 
painters." Ostade resided many years in Haarlem : but in. 1662, 
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fearing the attacks of the French, then at war with Holland, he 
sold all his possessions and went to Amsterdam. There his 
pictures were greatly admired and eagerly purchased. The 
subjects of his work are various, but the greater number are 
interiors, with figures and much " still life ;" they are painted in 
a solid and natural manner, sometimes vulgar, but never repul- 
sive. "Of Ostade's knowledge of the effects of light," says 
Wagner, " he made such good use, that his pictures are dis- 
tinguished by their almost magical effect. No one surpassed 
him, either in colouring or in the management of the pencil.'* 
Engravings by Adrian Ostade are numerous and very fine, and 
his drawings are much festeemed. Ostade had two wives : the 
name of the first is not known ; the second was a daughter of 
Van Goyen. He had seven or eight children, five of whom were 
daughters, all represented in the family picture painted by him- 
self, in the Gallery of the Louvre. Ostade died at Amsterdam, 
in the spring of the year 1685 ; his remains were carried to 
Haarlem, and buried in the vault with those of his two wives. 
His brother Isaac is the only pupil mentioned. 



No. 73. A WOMAN WITH A JUG. The woman sits at a 
table, and holds a glass of beer in the right hand, and a stoneware 
jug in her left, resting in her lap. A blue apron, brown sleeves, 
black bodice, laced with coarse red braid across the front, and a white 
handkerchief falling like bands, complete £er dress ; she wears, in 
addition, a white cap on her head. Signed* 

On Panel. 6} in. high ; 5^ in. wide. 

No. 107. AN INTEEIOR OF A COTTAGE WITH FIGURES. 
A woman sits in a room, in profile, on a low chair, facing towards the 
left, and away from the spectator. She is dressed in a brown dress and 
grey apron, a red bodice, over which is a brown handkerchief, ochre- 
coloured sleeves, and a white cap. In her right hand she holds a 
glass of beer ; in her left a pewi;er pitcher with a lid. She looks 
towards a man, who faces the spectator and is conversing with the 
woman. He has a clay pipe in his left hand, and wears a slouch hat, 
and leather doublet ; deep-green sleeves belong to an under-doublet. 
He sits at an open window ; it is framed in oak ; the lower part of 
tihe casement is solid, the upper part glazed with patterns in the 
lead ; beyond is a door, a ladder, and a low table. 

Outside, a wild court, with long grass, ragged trees, &c., is seen. 

This picture was No. 75 in Desenfans' Catalogue, and No. 124 in 
Smith's Catalogue, where it is stated the price paid by M. Desenfans 
was 105 guineas. 

On Panel. 1 ft. 1 in. high ; 10} in. wide. 
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No. 152. A MAN SMOKING. A middle-aged man lights his 
long Dutch clay pipe at a chafing-dish, with live charcoal in it, 
which stands on a table. He is dressed in dark clothes, and wears a 
tall felt hat, with a very small brim. A tall cylinder, full of beer, 
stands a little behind him on his right. Signed. 

On Panel. 6J in. high ; 5} in. wide. 

No. 190. BOOES MAKING MEERY. Three men sit around a 
low table, the nearest cross-legged. He sings a song, and flourishes 
his glass to the metre ; he wears a red cap, purple-brown jacket, blue 
breeches, and grey stockings. He looks towards the right edge of the 
picture at a little old man, sitting low on a kind of chopping-block, 
who plays a fiddle, and wears a slouch hat turned up at the brim. 
These two are in profile. A third ma^ is behind the table, and 
between the two figures just described. Tie joins in the .song, and 
laughs as he sings ; he holds a pipe in his right hand. Underneath 
the table is a red pitcher ; a pipe is on the floor ; farther in, a cat 
watches before a mouse-hole. A window, darkened from the outside, 
above the head of the first figure, is used on the inside as a cupboard 
for pipes and rubbish. 

Behind a projecting wooden cupboard standing out from the wall, 
is the door to the street ; it is open as to its upper half. Clothes 
hang about ^ and pans, &c., are littered down all over the place. 

This picture is an exquisite example of the master's velvety and 
delicate beauty of colour and execution. Signed and dated 1647 (?). 

Engraved by Snyderhoef. 

Lent to the Eoyal Academy in 1847, 1852, and 1867. 

On Panel. 10} in. high ; S} in. wide. 



OSTADE. 

Born, 1617. Died, 1654. 

SAAC OSTADE, younger brother of Adrian Ostade, 
was born in Lubeck about the year 161 7. The 
information concerning this painter is very vague, 
the dates uncertain. In the picture of his family, 
painted by Adrian Ostade, are a young man and woman 
standing, supposed to be Isaac and his wife. The Avorks of 
Isaac Ostade are similar in subject and style to his brother's, 
which he delighted to imitate, but they are very inferior, both in 
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colour and light and shade ; his best were executed between the 
years 1644 and 1649. There are four in the Gallery of the 
Louvre, and two in the National Gallery. It is thought that 
Isaac Ostade died about 1654, in Amsterdam, where he had 
resided with his brother, who was also his master. 



No. 178. LANDSCAPE WITH FIGURES. A Httle picture 
painted in two colours, brown and blue, so as to be a monochrome in 
effect. A clay bank and a puddle, some cottages backed by elm-trees, 
a flat stretch of country distance, with a church. This simple subject 
is animated by two boys, who drive a cow across the picture ; two 
other figures sit on the gr^ss, and two more stand about the cottages. 
Above this there is a fine breezy sky, full of the driving power of the 
western wind. 

On Panel. 1 ft. 1\ in. high ; 2 ft. IJ in. wide. 




OWEN, R.A. 

Born, 1769. Died, 1825. 

ILLIAM OWEN was born at Ludlow, in Shropshire, 
in 1769, and educated at the Grammar School there. 
He was sent to London in 1786 and placed under 
Cotton. He became a student of the Academy 
in 1 79 1, and exhibited his first portraits in the following 
year. His portraits were faithful likenesses of his sitters, and 
usually very skilfully painted. He occasionally painted genre 
pictures, but they lacked the harmony and character of his other 
work. He was elected Associate in 1804, and Academician in 
1806. In 1 8 10 he was appointed portrait-painter to the Prince 
of Wales, who in 18 13 conferred on him the altered title of 
Principal Portrait-Painter to the Prince Regent, and added to it 
the offer of knighthood. He married a Miss Leaf in 1798, by 
whom he had one son. He first resided in Coventry Street, 
he then had a painting-room in Leicester Square, and finally 
removied to Bruton Street, where he died from an overdose of 
opium on Feb. ii, 1825. 
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No. 369. POETEAIT OF NOEL DESENFANS, Esq. " The 
orig^inal collector of the pictures in this Gallery." 

The portrait is a three-quarter view to the left ; white cravat, shirt- 
mffles, hair rather short and thin. 

A more refined portrait than Northcote's. See notice of Desenfans 
nnder Northcote, &o. 338, p. 108. 

On OaDYAS. 2 ft. 5} in. high ; 2 ft. wide. 



*. 




POELENBURG. 

Born, 1586. Died, 1666. 

gORNELIUS POELENBURG was born in Utrecht, 
and although he received some instruction from 
Abraham Bloemaert, he must yet be considered a 
self-taught artist, for he remained with his master so 
short a time, quitting him to visit Italy. In Italy this " sweet 
painter of little landscapes and figures," greatly charmed the 
Roman cardinals by the neatness of his work, and he met 
with much patronage and distinction. After a few years, 
Poelenburg returned to Utrecht ; and the great Rubens was so 
pleased with his manner that he purchased several of his pictures, 
and so enhanced his reputation that Charles I. of England 
invited him over, and received him with great favour. Poelen- 
burg painted the King's portrait, and the portraits of the children 
of the King of Bohemia, and finding, his taste and judgment 
equally good, the King also employed him in the purchase of 
pictures. While in London, Poelenbui^ resided in Archer Street, 
Kensington, and occupied a portion of his time in embellishing 
the pictures of other landscape-painters. In one by Jan Both, 
in the National Gallery, representing the "Judgment of Paris," 
the figures are by Poelenburg, and he frequently inserted them 
in the architectural paintings of Steinwick. His original works 
are scarce, but there are several in England ; the Louvre 
contains eight, chiefly figure-subjects with cattle and sheep, and 
his miniature landscapes are in many cabinets. Poelenbui^'s 
principal pupil was John de Lis of Breda, who imitated him so 
exactly that their works are scarcely distinguishable, and another 
is mentioned as " Moses the Little." The portraits of Poelen- 
burg and his wife, painted by his own hand on copper in two 
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small ovals, were in the collection of Sir Robert Walpole, at 
Strawberry Hill. In 1660 this master left England for Utrecht, 
where he died, some biographers Say in 1666. A miniature 
landscape by Poelenburg sold for 79/. at the sale of Sir Peter 
Lely's collection. . 

No. 14. LANDSCAPE WITH FIGUEES. A nude nymph dances 
around in an open space, and claps cymbals about her head as she 
goes. A Satyr, playing a tambourine, dances after her. In the centre 
of a kind of rine on the grass, a nymph is resting, partly covered 
with drapery. She incites the two dancers to continue their amuse- 
ment ; a small Cupid nestles behind her. Dark masses of trees are 
on the left : a glimpse of a lake and rushes in the distance to the 
right. A clear, pale, brown-grey sky, no blue visible. Initialed C. P. 

On Panel. EUiptical; 1 ft. 2J in. high; 1 ft. 71 in. wide. 

No. 105. A SLEEPING NYMPH. The nymph, of full propor- 
tions, sleeps on her garments, nude. A Cupid with wings, sleeps face 
downwards, at her head and within reach of her outstretched hand. 
A mass of docks and reeds and large growths of weeds litter the 
place, which is a space in a wood of dark trees. 

A Satyr stands behind the figure, and rubs his left elbow, as if 
it had been scratched in his eflPorts to get through the tangle. 

On Panel. 1 ft. SJ in. high ; 1 fi 6 in. wide. 




POTTER. 

Born, 1625. Died, 1654. 

^AUL POTTER was born at Enckhuizen, a large sea- 
port town on the Zuyder-Zee, in 1625. His father, 
Pieter Potter, instructed him ; and at the early age 
of fourteen, Paul was already a good animal-painter. 
At twenty-two, he suddenly acquired a reputation by his execu- 
tion of a large picture known as " The Young Bull," now one of 
the chief attractions of the State Gallery at the Hague ; in the 
same year, 1647, he also painted a picture of " Horses at a 
Cottage-door," which is, with another called the " Pasture 
Ground," in the Gallery of the Louvre. In 1650 Paul Potter 
married, and for two years resided at the Hague, from whence 
he removed to Amsterdam. Here, at the early age of twenty- 
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eight, he died, 1654. Potter's first works are coarsely painted, 
such as the "Young Bull," and the "Boar Hunt," but they 
are masterpieces, nevertheless, and very wonderful, when the age 
of the painter is considered ; his smaller pictures exhibit greater 
refinement. This great master was an excellent painter of 
landscape, and his etchings of animals are admirable pro- 
ductions. 

No. 7. LANDSCAPE WITH CATTLE. (Ascribed to this 
painter.) Three cows and a sheep are gronped on a slight elevation 
in a Dutch meadow ; on it is a tree. One cow is rubbing herself 
against it ; one looks into the picture towards a distant village with a 
church spire ; one lies down, as does the sheep. Stormy, thundery 
sky. 

On Panel. 1 fb. 2; in. high ; 1 ft. 8^ in. wide. 

No. 22. COWS. (Ascribed to this painter.) One cow stands, 
facing the spectator, under a tree ; the other is lying down, in side 
view ; both on a mound. In the flat distance a church is seen. At 
the edge of the picture wavelets of water are seen. A flat sky. 

On Panel. 7 in. high ; 8| in. wide. 

No. 70. A cow. (Ascribed to this painter.) A vigorous sketch 
of a cow trotting, from right to left across the picture, turning, her 
head and bellowing as she goes. A tree, dark hedge, and blue 
distance. All well touched. 

On Panel. 7j in high ; 5 in. wide. 

No. 120. LANDSCAPE WITH CATTLE AND FIGUEES. 

The middle of the picture is occupied with the gable-end of a 
cowshed, partly thatched and partly planked ; a lean-to, with a yard 
on the left, covered with a trellis of sticks, over which a vine thinly 
clambers. Two willows, one dead and the other dying, fill this, the 
left comer. On the right, a waggon-load of com or straw drawn 
by two horses, one grey, passes a cottage, at the door of which a 
woman, in half-length, appears over the half-shut door. A propped- 
up shed and another willow-tree fiU this edge of the picture. 

In the foreground are two boors, one of whom, the cowkeeper, bare- 
foot, but with his boots hung around his wai5»t, points to some object 
out of the picture with his left hand, and leans on a long -handled 
spud with his right. Then three cows : one white, blotched witJi 
red, lying down with her head towards the left ; the second, a red 
cow, inclining away from the front, her head towards the cottage in 
the distance ; the third, a brown cow with a white forehead, between 
and beyond the other two, with her head towards the spectator. The 
foreground is made up with docks, grasses, and rich-coloured loam^ 
ground. Signed. 

On Panel. 1 ft. BJ in. high ; 2 ft. \ in. wide 
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No. 176. LANDSCAPE WITH CATTLE. (School of thie 
painter.) An open, swampy-looking country, with a slight rise in the 
ground towards the right, is intersected with hedges. A cottage, 
near a wood, covers in the left side of the picture. Six cows are 
being driven home by a boy with a stick. They walk through 
water that has accumulated in the road and across the gate they 
are about to pass through ; a black dog looks back towards a scatter 
of sheep. A cut-down stiimp of a tree is in the foreground. The 
whole country is soaking ; a wet rainy sky, with a promise of finer 
weather on the left. 

Lent to the Boyal Academy in 1837 and 1852. 
On Canvas. 8 ft. 7i in. high ; 5 ft. } in. wide. 




G. POUSSIN. 

Born, 1613. Died, 1675. 

CASPAR DUGHET. known as CASPAR POUSSIN, 
was born in Rome, of French parents, in 161 3. He 
became a scholar of Nicholas Poussin, who married 
Anna Maria Dughet, his sister, in 1629. The 
Italians call him Gasparo Duche, from the signature on his 
etchings, which were chiefly from his own pictures; and he 
was considered one of the best landscape-painters of his time, 
although there is little doubt but he owed much of his style, and 
a great portion of his success to his master, Nicholas Poussin. 
The National Gallery contains six of his best pieces, and there 
are many in other galleries, but nearly all have the same solemn, 
melancholy character, caused by his painting on a dark ground. 
Gaspar Poussin died, 1675. 



No. 212. LANDSCAPE. A castle on a wooded hill, blue distance 
on the right ; a road, in shadow, in the foreground : one figure 
reclining by its side, another walking past him. A bridge, bushes, 
&c., catching the light. In the right foreground, a tree, with scanty 
foliage ; clouds, in the sky, behind the castle. 

This picture is probably No. 67 in Desenfans* Catalogue, there 
called " View in the environs of Tivoli." 

On Canvas. 1 ft. 6} in, high ; 1 ft. 2| in. wide. 

No. 257. LANDSCAPE. In a large expanse of country, the chief 
object is a rocky, wooded hill, with a castle on it ; another hill rises 
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between this and the foreground. Behind all this, on the left, is the 
blue sea, margined with the low coast of the Gampagna. A dale, 
with scattered houses; a pool, with cattle and their attendants, 
occupy the near middle distance. On a small lighted piece of fore- 
ground there are also two reclining figures, also a horse and a cow. 
A tree grows against the lefk edge of the picture. A light clump of 
alders is on the right, but are placed some distance within the 
picture's edge. Blue sky, yellow towards the horizon, with grey 
clouds behind the castle. 

Engraved by E. Cockbum. 

On Canvas. 2 ft. 4J in. high ; 3 ft. 2| in. wide. 

No. 269. THE DESTEUCTION OF NIOBE AND HER CHIL- 
DREN. A brilliant landscape, in the fiill light of a Southern sun, 
is composed of a distant range of blue mountains, with a castellated 
town on the distant bank of a river, which runs through the middle 
of the picture. It is fed by falls and streams that come into it from 
rocky ground on the right of the picture. ITie foreground is rough, 
dark rocky ground, with trees. Apollo and his sister, Diana, are seen 
in space, on a sHght film of cloud, discharging their arrows on the 
fated children below. These are seen in various circumstances of 
death or flight. On the left, three clamber up trees and into bushes 
to escape ; next to them an armed man runs away past his brother's 
body, which has fallen lifeless, his helmet rolls towards the edge of 
the picture. Then come two girls, one dead, and the other is falling 
over her, with an arrow piercing her breast. The body of a man is 
seen behind, close to the feet of which two brothers embrace in their 
last agony ; both are pierced. Behind these is the mother shielding, 
in vain, a young child. On the extreme right, a child tries to escape 
by hiding behind a bank that runs towards the river. Three banners 
among the bushes mark the line of an attempted escape of three 
horsemen. 

On Canvas. 8 ft. high ; 4 ft. 4| in. wide. 

No. 276. LANDSCAPE. A tumbling line of hiUs runs softening 
away into blue distance. In the middle distance is a castle, with 
houses clustering around it. A mountain stream feeds a lake, which 
has its distant margin wooded; the nearer margin is a beach, on 
which a figure with a water-pot reclines. Three classic figures recline 
in the foreground, among the bushes and trees in the shade. A tree 
comes against the left edge of the picture. A calm filmy sky ; the 
whole picture is low in tone. The view is said to be taken near Tivoli, 

On Canvas. 1 ft. 6| in. high ; 2 ft. f in. wide. 

No. 301. THE CONVERSION OF ST. PAUL. A sketch, for- 
merly attributed to Velasquez, of the open country about Rome, hills 
in the distance, and houses scattered about. The horse is struck 
down, and St. Paul, in a red cloak, falls away from under him. A 
vision of Christ sitting, with a lily in his left hand, appears as a 
deft of light in the dark sky. 

On Canvas. 1 ft. 3} in. high ; 1 ft. wide. 
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N. POUSSIN. 

Born, 1594. Died, 1665. 

JCHOLAS POUSSIN was born at Anderlys in Nor- 
mandy, June 19, 1594. He was descended from 
a noble family, whose circumstances were reduced 
by a participation in the Civil War. Nicholas was 
placed successively with Quentin Varin, Ferdinand Ella, and 
L'Allemand ; but his progress was mainly owing to his love of 
art, and diligence in copying prints after Raphael, Giulio 
Romano, and others ; and in drawing from casts. When 
eighteen years of age, he worked for a time under Duchesne, at 
the Luxembourg; and after many vicissitudes and journeys, 
settled in Rome, and entered the school of Andrea Sacchi. 
Introduced to Cardinal Barberini, he was liberally patronised, 
and painted for him the celebrated picture, the "Death of 
Germanicus," and the "Taking of Jerusalem." These were 
followed by the large picture of the "Martyrdom of Saint 
Erasmus," painted for St. Peter's. The magnitude and merit of 
these productions established Poussin*s reputation, and induced 
Louis XIII. to request his return to France. Poussin arrived in 
Paris in 1640, and was well received by the King, who gave him 
apartments in the Tuileries, and appointed him Chief Painter, 
with a salary of 120/. But Poussin soon found that French art 
and the society of French artists were equally distasteful ; and 
his work having been severely criticised, he became disgusted, 
and resolved, on the plea of fetching his wife, to obtain the 
King's permission to revisit Rome. He went, and Louis XIII. 
dying shortly after, Poussin determined to remain, and accord- 
ingly settled in that city, where his^ great love for the antique 
could be fully gratified. For twenty-three years he continued 
his labours, excelling in landscape as in figures. His great 
industry caused his works to be very numerous ; upwards of two 
hundred have been engraved : there are thirty-nine in the 
Louvre; seven in the National Gallery, and many in other 
collections throughout Europe. Poussin was often styled " the 
learned," from his profound study of the antique. " He lived 
and conversed with ancient statues so long, that he was said to 
be better acquainted with them than with the people about him. 
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His favourite subjects were ancient Fables, and no painter was 
ever better qualified to paint such subjects. Poussin was 
married in 162 1, to Anna Maria Dughet, sister of Caspar 
Dughet. He died in Rome, November 19th, 1665, and was 
buried in the Church of San Lorenzo. He left no children. 

No. 115. THE EDUCATION OF BACCHUS. Two Satvrs, one 
holds the young God tinder his arms to the other who gives the little 
child to drink out of a tazza ; a female figure is away behind the 
vines. Two small chubby children wrestle together on the left; 
another, a winged figure, is to the right. On same side, near the 
edge, is a waterfall. A dark sky. 

A similar picture by the same master is in the National Gallery ; 
there is also one in the Louvre. 

This picture is No. 207 of Smith's Catalogue. It was sold fi om the 
collection of M. Mariette in 1775 for 92Z. 

On Oanyas. 2 ft. 4^ in. high ; 3 ft. 2^ in. wide. 

No. 142. LANDSCAPE. A round tower on a rock is the 
principal object in the middle distance. A hilly country is beyond the 
river, with a stream running- through it, under an evening sky ; trees 
on left edge ; two more on right. A group of figures, and another 
single one advancing towards them, form a pleasant composition. 

On Canvas. 1 ft. 9f in. high ; 3 ft. J in. wide. 

No. 249. THE HOLY FAMILY. (After Nicolas Poussin.) Eliza- 
beth kneels and holds St. John, facing Mary, who also sits and holds 
the child Jesus on her knee ; the two children are about to embrace. 
Joseph, in a red dress, stands above the group, with clasped hands. 
The landscape is formed of hedgerows, buildings, and distant hills. 
The sky is cloudy, but not dark. 

On Canvas. 2 ft. IJ in. high ; 1 ft. 6J in. wide. 

No. 253. THE ANGELS APPEARING TO ABRAHAM. The 
scene is laid outside a building like an Italian farmhouse, with the 
usual out-buildings, pergolas, &c. Abraham, on his knees, offers 
hospitality to the three men, who, robed in short tunics with short 
sleeves, advance towards him. Trees are near the building; the 
distance is formed by low hills. The sky is dark blue-grey to the 
horizon ; there it has a streak of light. 

On Canvas. 2 ft. 2J in. high ; 2 ft. 10 in. wide. 

No. 260. LANDSCAPE. A grove of trees, leading away towards a 
well-built village ; cisterns, with flights of steps, are by the wayside ; 
a church is on the right. The foreground is made interesting by 
figures, which walk up the avenue, or dip water, or stand about. A 
low-toned sky. 

This picture is No. 310 in Smith's Catalogue, who says it was 
painted in 1650 for M. Passart, Secretary of State. 

Engraved b}'^ R. Cockbura. 

On Canvas. 2 ft. 6f in. high ; 3 ft. 3 in. wide. 
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No. 27&. LANDSCAPE. The scene is one common enough in 
South Italy among the hills bordering the Campagna. Two masses 
of pfiui;ly earthy, partly rocky, hills rise ; one, the lesser, in the middle 
of the canvas; the larger is near the frame. Classical houses of 
humble class are in the middle distance. In the foreground is a pool, 
with trees at the edge. A figure stoops and dips for water; a 
second stands near him ; a third is making his way down a pathway. 
Blue sky and sunlit white clouds. 

Engraved by Baudot. 



On Canvas. 1 ft 7 in. high ; 2 ft. 1 in. wide. 

*' This is a genuine and well-known picture ; it was painted about 
the year 1650 for M. Passart."* 

No. 291. THE ADOEATION OF THE MAGI. A stable, now 
ruinous, has been made by patching up an enclosure with beams and 
planks, amid the ruins of a Eoman temple. Outside, and on this side 
of a pedestal, the Virgin sits with the child on her ^ee. She shows 
the young child to the kings. Joseph leans on a staff behind. The 
first king prostrates himself; the second, who is black, is in the act of 
kneeling ; the third one, who is most distant, is on his knees. The 
crown and gifts are on the ground, and on a stone near. The black 
king's servant foUows with his crown. A servant of the inn, with 
his finger on his lip, is behind the black king. Three shepherds, one 
of whom is armed with a spear and a shield, are about to worship the 
child. A fourth figure behind tries to induce one of the shepherds 
to leave the company of worshippers. In the middle distance the 
attendants of the kings, with camels, horses, &c., are seen outside 
a tree near a house. A fine bit of blue distance is visible. 

Engraved by Ant, Morghen and by Avrice. It is No. 66 in Smith's 
Catalogue. 

On Canvas. 4 ft. 2 in. high ; 4 ft. 1\ in. wide. 

*• In Smith's Catalogue, it is said this picture was painted for M. de 
Mouroy in 1663 ; while Felibien, who is the best authority for all that 
relates to Poussin, tells us that his last historical composition (Christ 
and the Woman of Samaria) was painted in 1661, and that the 
'Nativity,' with the 'Adoration of4l^e Shepherds,' was painted 
for M. de Mouroy in 1653. I believe this to be the picture which was 
sold in the collection of Sir Joshua Eeynolds in 1795." * 

No. 292. LANDSCAPE. A dark picture, of soft earthy-looking 
rocks and brown trees. A warm thunder-cloud on a blue sky, A 
crack, in which water is seen, is on the right, flowing towards the 
foreground. Two figures, one reclining and one fishing. A dark 
foreground. 

On Canvas. 1 ft. 7 in. high ; 2 ft. 1} in. wide. 

* Mrs. Jameson. 
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No. 295. THE INSPIRATION OF A POET. The red-draped 
poet kneels on one knee on the sacred soil of Helicon, and, with out- 
stretched hands, drinks the celestial draught, put to his lips by Apollo 
himself. The god occupies the middle of the group : he is nude, and 
as he leans back on Ins drapery, turns towards the young poet to 
convey his gift. A silver vase and a lyre are at his feet. 

On the left of this group is a muse, partly clothed in blue and 
white, with her bosom bare to the winds; two wiSged genii float 
about her, and scatter flowers on the ground ; one carries a wreath. 
Over the poet is another little figure, carrying two wreaths. A 
brown, boulder-like background, with stems of trees and foliage, form 
the composition, with a distant glimpse of a blue hill and a low-toned 
sky. 

Lent to the Royal Academy in 1842. 

On Oanyas. 3 ft. If in. high ; 2 ft. 4] in. wide. * 

No. 300. THE EDUCATION OF JUPITER. The scene is 
Mount Ida. A nude peasant or feiun holds the horns of a goat, while 
Amalthea, half-dressed in blue, takes charge of the creature's hind 
legs, and protects the young god in her lap, who thus takes his 
nourishment from the animal's teats. 

A little satyr-like baby river god, with a wreath and a palm 
branch, leans over his vase, and looks on at the feast. A nymph in 
yellow collects wild honey from a tree behind this group ; another in 
a classical attitude, and in light blue drapery, raises a vase full of 
water from the spring. 

Goats, shepherds' crooks, and pipes and wooden bottles are scattered 
about. A pool or lake lies below. A hill-side, with scrubby trees, is 
the background for the figures. Pale grey distance ; a summer sky, 
with white clouds. 

This picture is No. 208 in Smith's Catalogue ; it is there called tho 
" Nurture of Bacchus." 

Engraved by Soyer, in outline. 

Lent to the Royal Academy in 1838. 

On Canvas. 8 ft. \\ in. high ; 3 fL 10} in. wide. 

This picture formerly belonged to M. Blondel de Gagny, by whom 
it was sold in 1776 for 8500 francs (about 340Z.)« Another picture 
of the same subject, by Poussin, is in the Museum at Berlin. 

No. 305. THE TRIUMPH OF DAVID. The scene is a portico, 
three columns of which are visible, on a basement the height of a 
man. The figures are arranged in three planes, one of which is 
behind the columns of the portico, where groups of men, women with 
flowers, and women with children, shout and rejoice at the sight 
below them. The middle plane is the procession, where David is seen 
carrying the head of Goliath on a pike, preceded by two fighting men, 
who lead, and two trumpeters, one blowing a straight and one a 
curved instrument of brass. David is followed by a shouting crowd; 
shown here to two persons and a gesticulating horseman ; these 
persons complete this middle plane or line of the picture. 
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On the right, a blue-garbed Jew holds up his hands in wonder. An 
old man points to his forehead, to indicate to his neighbour the 
position of the wound. 

The foreground plane is formed of women and children. On the 
left there is a classical and graceful group of three young women, 
with their arms around one another. Three women kneel or sit on 
the ground ; aH turn round to see the head of their enemy as it passes 
them. Two small children occupy the attention of the woman in the 
middle, and one child takes the care of the woman on the right of this 
group. The right comer is filled by another mother and her child ; 
she points gleefully at tiie head, and turns to rouse the youngster's 
interest in the scene. A piece of architecture, with dentals and 
mouldings, is in the foreground. ' 

This picture is No. 38 of Smith's Catalogue. 

Engrayed by Eavenet. 

Lent to the Eoyal Academy in 1841 and 1847. 

On Canvas. 3 ft. 10 in. high ; 4 ft. 9] in. wide. 

This picture was once in the possession of the Earl of Carysfort, 
and shows the tendency of this master to paint pictures as if they 
were composed as bas-reliefis. The group of three girls on the left is 
borrowed from Eaphael. 

No. 310. THE FLIGHT INTO EGYPT. The scene is pre- 
sumably Egypt, as a sandy country is ornamented with a pyramid 
and an obelisk. The rough foreground of rocks, hedges, and herbage, 
forms the bank of a river. A boat is at the side ; a ferryman in a 
blue cloak, ready to push off, awaits the stepping in of his employers. 
The donkey is in the boat already ; and Joseph, with one knee on the 
gunwale, is lifting the child into the boat. The latter looks up in 
rapt attention, gazing on a supernatural group of four angels, who 
float in a heavy grey cloud through the air and carry a cross ; he 
alone sees the vision. Mary is about to step into the boat. A blue 
distance .of hills. 

Engraved by Bartolozzi. 

Lent to the Eoyal Academy in 1837 and 1845. 

On Canvas. 8 ft 8 in. high ; 8 ft. 1 in. wide. 

This picture is mentioned by Felibien thus: "Poussin painted a 
Flight into Egypt for Madame de Montmor ;" probably in the year 
1659, and was No. 53 in Desenfans' Catalogue. It is No. 86 in Smith's 
Catalogue, who says : " This picture was painted in 1661 for Madame 
Chantelou, the wife of the artist's particular friend. Sold to M. De- 
senians in 1801 for 160 guineas." 

No. 315. RINALDO AND ARMIDA. A half-armed figure lies 
asleep on the ground, his head against the roots of a tree ; one hand 
above his head, the other resting on his shield and helmet, which is 
in the right comer of the picture. Armida, in white and blue drapery, 
disengages Rinaldo's right hand from his head. In hor right hand 
is a dagger. This arm is seized by a Cupid with blue wings. Three 
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trunks of trees are seen growing in the sand. Water is seen in the 
foreground, and also beyond the figures ; on the farther side of the 
lake or stream, a bank of sandy hills is seen. 

This picture is No. 286 in Smith's Catalogue, who says: "This 
is a production of the artist's best period." 

Engraved by J. Audran. 

Lent to the Royal Academy in 1836 and 1850. 

On Canvas. 2 ft;. 7} in. high ; 3 ft. 6 in. wide. 

" The incident is taken from Tasso's ' Gerusalemme.' Armida 
having undertaken to vanquish Einaldo, first lays him to sleep by her 
enchantments, and then approaching, is about to lift her poniard, 
when the charms of the youthful warrior cause a sudden revolution 
of feeling : 

'E di Nemica ella divenne Amante.' 

The Cupid behind, holding back the hand which contains the 
weapon, explains the feeling by which she is actuated, and tells the 
story intelligibly." * 

No. 316. VENUS AND MERCURY. The scene is a wood. A 
blue drapery is spread over a tree, and partly hides the car of Venus 
and her two doves. The figure of the goddess is nude, and half 
reclines on the drapery ; one leg is on the bank on which she lies, and 
the other hangs down without grace. Her left elbow rests on some 
support behind ; red roses are in her hand. Mercury half sits on the 
bank, with his right leg draped. He turns towards the goddess, and 
points to Cupid, in the left comer, who has overthrown a young 
Satyr, and is about to punish him. The Caducous, a lute, a palette, 
music-book, and rolls of MS., lie about the ground. A flat light 
shines on the figures. 

Engraved by Clarus. 

On Oanyas. 2 ft. 6f in. high ; 2 ft. 9^ in. wide. 

No. 325. JUPITER AND ANTIOPE. (Ascribed to N. Poussin.) 
The goddess sleeps, half draped, in a position that is graceful but 
uncomfortable, and is arranged to fill the left comer of the picture. 
Jupiter sits near, and looks towards her, with his finger on his lips to 
enjoin silence. Two small Cupids look on with a pleased expression ; 
two others, above, seem to be hanging or removing drapery. A dark 
wood, with a glimpse of trees and distant sky, form the background. 

This picture was bought from the Calonne Collection. 

. On Canvas. 2 ft. 2| in. high ; 1 ft. 7^ in. wide. 

No. 336. THE ASSUMPTION OF THE VIRGIN. A beauti- 
fully finished landscape of a mountain town, away among the Apen- 
nine or Tyrolean hills; domes, towers, and picturesque buildings 
form a charming group. The foreground is a bank of stones, rocks, 
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and tree-stumps, through which a glimpse of a stream of water in the 
valley is obtained. In the sky, on a warm cloud, the Virgin sits in an 
easy position, and ascends with arms extended. The usual red and 
blue drapery forms her dress. The blue distance beneath her and 
beyond the nearer hills is most delicately painted. 

Engraved by E. Cockbum. 

On Panel. 1 ft. 7 in. high; 1 ft. 2 J in. wide. 

No. 352. CHILDREN. The scene is a garden; silver and 
bronze vases and dishes, and rich draperies are lying about. Hedges, 
dividing fields, form the middle distance ; tiiese give way to a range 
of blue hills in the far distance. 

Two little nude figures, one sitting and one standing, form the 
principal objects. Three more are in the middle distance, one lying 
down, one half-reclining, and one standing up. Farther in still, a 
small boy is running about. The whole is sweetly coloured and 
painted. 

On Canvas. 8} in. high ; 1 ft. { in. wide. 




PROCACCINL 

Born, 1546. Died, 1626. 

'AMILLO PROCACCINI wa.s the elder son of Ercole 
Procaccinio, called II Vecchio. He was born in 
Bologna, 1546, and he and his brother worked 
for some time in the studio of II Vecchio, their 
father, who was a careful painter, but possessed of little 
ability. Conscious of his own insufficiency, II Vecchio wisely 
directed his pupils to the study of the works of the best masters. 
When Camillo was fairly advanced, he visited Rome ; from Rome 
he went to Milan, where being joined by his brother, Giulio 
Cesare, who became a very celebrated painter, he settled himself 
in that city, and together they established the Eclectic School, of 
which their father was the founder. Camillo Procaccini pos- 
sessed a surprising rapidity of execution, which occasionally 
caused his work to resemble that of the " Machinists," but it was 
always remarkable for delicacy and grace, and some of his 
larger pieces were "executed in a dark, strong, expressive 
manner." The picture in the Dresden Gallery of "St Rock 
administering to those sick of the Plague," is said by Womum to 
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be worthy of a better period of art. His productions are very 
numerous indeed, the chief of these are in Genoa and Milan. 
Camillo Procaccini died in 1626, aged eighty. 



No. 364. THE CREATION OF EVE. Adam lies asleep on the 
ground, his head supported by his left hand. Eve appears to be 
stepping out behind him. The Creator, represented as an aged man, 
dressed in a faded red drapery, over which a green-blue mantle is 
thrown, takes Eve by the right arm, and points upward and awaj- 
with his left hand. Sheep, horses, and various cattle, loom faintly 
in the background. 

This picture was presented to the Gallery by the family of the late 
Martin Tupper, Esq., F.R.S., in the year 1845. 

On Canvas. 5 ft. lOf in. high ; 6 ft. 3 in. wide. 




PYNACKER. 

Born, 1621. Died, 1673. 

DAM PYNACKER was born at Pynacker, near Delft, 
in South-Holland, in the year X621. He studied 
in Italy, and became a master of great facility ; 
but, painting more from memory than from nature, 
his pictures are greatly wanting in warmth of colour and 
reality of representation. This gallery contains two in his very 
best manner, and the Galleries of the Louvre and Amsterdam 
possess a few examples of Pynacker's style. He died in 1673. 
He was one of a group of Dutch painters, such as Both, Weenix, 
Karel du Jardin, Breemberg, Berchem, all of whom studied in 
Italy, and combined the beautiful precision of their own school 
of art with the glowing scenery and poetical groups of the 
South. 



No. 130. LANDSCAPE WITH SPORTSMAN AND GAME. 
A large picture, painted with scenepainter-like skill. A hillock in a 
beechwood, overgrown with docks and large plants, serves as fore- 
ground ; on this is a gaily-dressed boy, who blows a slim hunting- 
horn ; he is grouped with three greyhound-like dogs, a dead roebuck, 
grouse, <fec. A few yards farther within the picture a man rests, with 
five dogs about him, and pats one out of the number. A horseman is 
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just behind him, looking back towards the rest of the hunting-party, 
which just appears in the distance. This is open country, varied with 
sandy hillocks, somewhat like dunes. A fine summer sky, clear blue, 
with bright clouds low down. 

This picture is probably No. 28 of Smith's Catalogue. It was sold 
from the Collection of M. van Leyden, in 1824, for 140Z. 

On Canvas. 4 ft 3| in. high ; 6 ft. 4f in. wide. 

No. 150. LANDSCAPE WITH FIGUEES. A summer landscape 
with a range of hills on the right of a stream, seen passing away into 
the picture in grey perspective. A warm coloured stone bridge crosses 
the picture in the near foreground; through the arch of which is 
seen the river brightly lighted and reflecting the sky. Over the bridge 
a man on a donkey driving a cow, passes a man on foot, who is preceded 
by a dog. A woman with a bundle on her head, and a man in a brown 
coat, drive a small flock of goats and sheep in front of them, which 
have already crossed over. The foreground is made up on the right 
with reeds, a stump, a ragged broken-down alder, stones and rocks of 
the river's bed. A fine, clear, summer's evening sky, completes this 
delicately-finished picture. Signed. 

Engraved by R. Cockbum. 

On Panel. 1 ft. 4* in. high ; 1 ft. 8J in. wide. 





RAPHAEL. 

Born, 1483. Died, 1520. 

APHAEL SANZIO, or SANTI, was born in the city 
of Urbino, on Good Friday 1483. His father, Gio- 
vanni Sanzio, a painter of good repute, was his first 
instructor. Raphael was but eight years old when he 
lost his mother, Magia ; but his father's second wife, Bemardina, 
fully compensated for his loss, and tended him as if he were her 
own child. The extraordinary talents of Raphael being evident 
at an early age, determined Giovanni Sanzio to give him the 
advantage of better teaching than his own ; he accordingly 
arranged to place him with the most celebrated master of the 
time, Perugino ; but dying suddenly before the completion of the 
contract, the uncle of Raphael concluded the arrangements, and 
Raphael entered the studio of Perugino in 1495. He remained 
in this school till he was nearly twenty, chiefly employed in 
assisting his master ; the most celebrated work he produced in 
that time of his own being ** Lo Sposalizio," now in the Gallery 
of Milan. In 1504 Raphael visited Florence, remained a few 
months, and on his return to Perugia executed several large 
church-pieces. These finished, he again visited Florence, and 
resided there until 1 508, during which time he painted about 
thirty pictures, including altarpieces and portraits. Celebrated 
from one end of Italy to the other. Pope Julian II. was desirous 
of his services, and Raphael was invited to Rome. Hastily 
quitting Florence, he accepted the patronage of the Pope, and 
was by him constantly employed, until the death of Julian in 
1513. While employed on the frescoes of the Vatican, Raphael 
was overwhelmed with commissions and invitations to foreign 
Courts. Francis I. of France was most anxious to attract him ; 

K 2 



132 RAPHAEL. 



and Henry VIII. is said to have invited him to England. But 
surrounded by his pupils, in the midst of appreciating friends, 
themselves all men of position and fame, the painter's life was 
too peaceful and happy for him to desire a change. With 
Raphael's celebrity, his wealth increased : he resided in a splendid 
house ; his numerous pupils came from all parts of Italy ; and 
such was the reverence and esteem they held for their benign, 
good master, that his school was never disturbed by feelings of 
jealousy or ill-will. Under Leo X., who succeeded Julian II., 
Raphael continued his work in the Vatican ; and another great 
work was also entrusted to him : this was to make designs and 
drawings for tapestry hangings for the Sistine Chapel, to be 
copied in the looms of Flanders, and made of the most costly 
materials. The fertile mind and ready hand of this "prince 
of painters " speedily produced the requisite drawings, now 
known as the " Cartoons of Raphael." They were finished in 
1516, and the tapestries worked from them were completed at 
Arras in 1519. Raphael had the satisfaction of seeing the 
tapestries hung, on December 26, 1519, and of witnessing the 
wonder and applause they excited in Rome. For these cartoons 
Raphael received the sum of fbXir hundred and thirty-four gold 
crowns, and from them there has been seven different sets of 
engravings. The last picture from the hand of this great 
master was the ''Transfiguration," not quite completed at the 
time of his death. Appointed to superintend the building of 
St. Peter's, Raphael's zeal in endeavouring to carry out the 
wishes of the Pope, and to preserve the remains of art which lay 
buried beneath the ruins of ancient Rome, brought on a violent 
fever, which, after an illness of fourteen days, terminated fatally. 
He died on his birthday. Good Friday, 1520, having completed 
his thirty-seventh year. By the Pope's desire, the body lay 
three days in state, in the hall of the Vatican, under the picture 
of the " Transfiguration," and when the funeral rites were per- 
formed, this celebrated work preceded his remains, which were 
followed by a multitude of all ranks, and laid in the Church of 
the Pantheon. Raphael never married. He had been betrothed 
to Maria di Bibliena, niece of the Cardinal Bibliena, but her 
early death prevented the union. Raphael left his property, 
amounting to 16,000 ducats, to his faithful friend and mistress, 
known as the "Fornarina," and divided his art-materials 
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between his best and favourite pupils, Giulio Romano and 
Francisco Penni. It is said of Raphael that " no earthly renown 
was ever so unsullied by reproach ; so justified by merit ; so 
confirmed by concurrent opinion ; so established by time." His 
brief life was one of incessant study ; and when he died at the 
age of thirty-seven, he left behind him two hundred and eighty- 
seven pictures, and five hundred and eighty-seven drawings and 
studies. 

No. 306. ST. ANTHONY OF PADUA. The figure, in a long 
monkish coat, holds a cross in the right hand, and a red book in the 
left, and seems slowly pacing from left to right. The face has a sweet 
expression, but is somewhat weak. A sand-coloured floor and dark 
background. 

On Panel. 9} in. high ; 6) in. wide. 

No. 307. ST. FEANCIS OF ASSISL A similar picture, in 
general plan, to the last. The figure is in a grey monk's dress ; he 
holds a blue book in his left hand, and a stalk of lilies in his right. 
He stands, but half looks backward, as if arrested in his walk by an 
idea, which he ponders over. A weak, refined face. Grey, sandy floor, 
dark background. 

On Piinel. 9J in. high ; 6J in. wide. 

" These formed part of the altarpiece which Raphael painted for the 
nuns of the Convent of St. Anthony at Perugia, about 1604. The 
Predella (or front piece below the picture) was divided into five com- 
partments, containing five small pictures, which the nuns sold to 
Queen Christina, in 1668, for 601 Roman crowns ; they came into the 
Orleans Gallery with the Bracciano collection, and are now all in 
England. These two little figures were designed by Raphael ; * but 
are supposed to have been painted by one of his companions in the 
school of Perugino." (See Passavant's * Rafael,' vol. ii. p. 42.) 



There is a very fine old Italian copy of Raphael's " Transfigura- 
tion," said to be by Julio Romano, in the College C hapel. It was 
ptirchased at Mr. Van der Gucht's sale, on the 11th of March, 1796, 
by Mr. Mills, of Saxham Hall, Siissex, and presented by him to the 
College. It cost 42Z. it is an accurate and yet spirited copy of the 
great original, and perhaps one of the most valuable copies in this 
country. 



* Mrs. Jameson. 
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REMBRANDT. 

Born, 1607. Died, 1669. 

EMBRANDT HERMANZOON, son of Herman 
Gerritsz, the miller, and Cornelia van Grendbroeck, 
his wife, was born on July the iSth, 1607, in his 
father's house on the banks of the Rhine, between 
the villages of Leydendorp and Koukerk, near Leyden — hence 
the addition of Van Rhyn to his name. When very young he 
was sent to the Latin School in Leyden, where evincing a decided 
talent for art, and but little for other acquirements, his father placed 
him under the tuition of Jacob van Swanenburg, with whom he 
remained about three years. He then went for a short time to 
Peter Lastman, and finally to the studio of Jacob Pinas. From 
these masters Rembrandt derived little beyond a knowledge of 
the practical elements of his art ; his style was peculiarly his 
own, perfectly original and highly attractive, and he is reckoned 
to be the founder of the Dutch School. At the age of twenty- 
two Rembrandt went to Amsterdam, where in 1634 he married 
the burgomaster Uilenburg*s daughter, Saskia, by whom he had 
a son and a daughter ; the son died in 1668, the daughter died 
young, and after a union of eight years only, Saskia his wife 
died, and was buried June 19, 1642. By the practice of his art, 
and by means of his numerous pupils, Rembrandt realised large 
sums of money ; but his great love for objects of art and curiosity, 
which he purchased with a lavish imprudence, considerably 
reduced his income, and in 1656 his valuable collection was sold 
by public auction, and himself in the hands of the Insolvency 
Commissioners. The date of Rembrandt's second marriage is 
not authenticated ; the wife is said to have been the " Peasant 
Girl of Ransdorp," whose portrait he had often painted, and that 
by her he had two children, of whom nothing further is known. 

Rembrandt, during a life of eighty-one years, painted above 
six hundred pictures, and executed nearly four hundred etchings, 
and was equally distinguished as an etcher and a painter. His 
greatest merit was in portraiture, and his great fame mainly 
owing to his masterly chiaroscuro (for with him light and shade 
were colour), and the rich brilliancy of his paintings : his designs 
were frequently defective, and at times even vulgar. Fuseli 
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considered him, " a genius of the first class in whatever relates 
not to form." Rembrandt numbered among his pupils, Gerard 
Dou, Ferdinand Bol, Eeckhout, Flink, and Bernard Fabritius; 
but few women were found among the immediate disciples of 
this great master, the earnest depth and intensity of his style 
not then suiting the female fancy. 

It is asserted that Rembrandt was in England in 1661, and 
that he resided in Hull, where he painted several portraits of 
gentlemen and seafaring persons ; but as the portraits of the 
" Syndics," in the Gallery of Amsterdam, were executed in that 
year, the assertion cannot be relied on. 

Rembrandt died, October 1669, in Amsterdam, and was buried 
in the West Church of that place. The National Gallery pos- 
sesses sixteen of this master's works, and amongst them two 
portraits of himself, one taken at the age of thirty-two, the other ^ 
at an advanced age. 



No. 179. JACOB'S DEEAM. A dark picture, with a bright 
light shining diagonal-wise, from an opening in the clouds on the 
right top comer of the picture. The forms of two gigantic white 
angelic figures are shown just emerging from the warm light of 
heaven, and floating earthwards on enormous outstretched wings. 
Jacob is seen sleeping on his back in the left comer, at the bottom of 
the picture; his staflf and wallet lie at his side. A scrubby tree 
helps to form a background, with distant hills, dimly seen across the 
picture. 

Mrs. Jameson says : " Within the realm of creative art I know 
nothing more wild, visionary, and poetical than this little picture." 

Engraved by K. Cockbum. 

This pictiu*e was Xo. 72 in Desenfans' Catalogue. This picture is 
No. 12 in Smith's Catalogue, where it is stated that M. Desenfans 
gave 60 guineas for it in 1862. 

On Canvas. 2 ft. \% in. high ; 1 ft. 9 J in. wide. 

No. 189. A POKTKAIT. A young-looking middle-aged man, 
with light hair rather over his eyes, and bushy behind his ears, looks 
kindly towards the spectator. He wears a white frilled collar over 
his black doublet, a stitched cloak partly covers his under-dress. A 
finely painted head, with the signature of the painter. Signed, and 
dated 1632. 

On Panel. 11 in. high ; 9J in. wide. 

No. 206. PORTKAIT OF REMBRANDT'S SERVANT-MAID. 
A Dutch child, of twelve or fourteen years of age, leans out of a win- 
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dow, opening on the right side of the picture, with her elbows on the 
stone sill. Her shoulders are three-quarters ; her head is turned full 
to the spectator ; her hands are crossed, the right hand hidden by the 
left arm ; the left hand plays with a bead of her necklace, two rows of 
which are seen below her hand. A white dress, turned up to half 
the forearm, and open in front ; warm brown hair, with an ornamental 
band in it, the tie of which falls on the nearest shoulder. The paint- 
ing and colour are wonderfully true to nature. Signed. 

Engraved by Surugue, and in mezzotint by Say. 

Lent to the Koyal Academy in 1839 and 1855. 

This picture is No. 178 in Smith's Catalogue. 

On Canvas. Elliptical top ; 2 ft. 7] in. high ; 2 f t } in. wide. 

Xo. 272. ISAAC BLESSING JACOB. (School of Rembrandt.) 
The old man sits up in a bed, of Flemish fashion, with a wealth of 
comfort in pillows, and richly embroidered coverlid. He is fully 
dressed, in a brown coat, white belt, and dark skull-cap. His right 
hand smooths the hands of Jacob, his left is in an attitude of benedic- 
tion, and moves responsive to his uttered words of blessing. Rebecca 
stands on the distant side of the bed, leaning on it ; she wears a 
blue hood and dress of dark colour ; she watches anxiously the 
development of her plan. Jacob kneels, with his arrows in a quiver 
at his back ; he is dressed in rich red and gold embroidery and loose 
coat. The savoury meat is on a table ; a glass of wine, &c., and a chair 
and a curtain are behind the bed. In the distance Esau comes in. 

This picture has been supposed to be by Jan Victor (b. 1600, d. 1670). 
See Nos. 10 and 11 in Smith's Catalogue. 

On Canvas. 5 ft. 3 in. high ; 6 ft. 6} in. wide. 

No. 282. A PORTRAIT. A young-looking sickly man, in a dark 
velvet cap, white cravat, fur-collared robe, is full face to the spectator ; 
the shoulders are three-quarters, fair face, dark eyes ; lighted from 
the left side. This is said to bo a portrait of Philip Wouvermans. 

Lent to the Royal Academy in 1838 and 1843. 
On Canvas. 2 ft. 5 J in. high ; 2 ft. wide 



REYNOLDS. 

Born, 1723. Died, 1792. 

IR JOSHUA REYNOLDS was born at Plympton, in 
Devonshire, July 16, 1723. His father was Rector of 
St. Mary's, and Head Master of the Grammar School. 
When a mere child, Reynolds showed a decided taste 
for painting, and read with avidity all books relating to 
art. He was, accordingly, when in his eighteenth year, placed 
with George Hudson, the most famous portrait-painter of that 
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time, who. set him to copy Guercino's drawings. After leaving 
Hudson, Reynolds studied for a short time under William 
Gandy of Exeter, and then set up for himself as a painter at 
Plymouth Dock, but his father dying in 1746, he returned to 
London, and took up his abode in St. Martin's Lane. In 1749 
he accompanied Commodore Keppel to Italy, where he remained 
three years, visiting all the principal cities in his pursuit of art. 
It was while studying in the Vatican that he caught the cold 
which left him deaf for the remainder of his life. On his return 
to England, Reynolds again occupied the house in St. Martin's 
Lane ; but his reputation and income having rapidly increased, 
he purchased No. 47, Leicester Fields. The establishment of 
the Royal Academy, in 1768, placed him at the head of 
the artists of England ; he was unanimously elected President, 
and knighted by George III. His zeal for the advancement of 
the Fine Arts induced him to deliver a course of fifteen lectures 
on Painting, which have since been translated into several 
languages, and are too well-known to need comment. To show 
their appreciation of his merit, the University of Oxford created 
him Doctor of Civil Law in 1773 ; and ten years after, on the death 
of Allan Ramsay, Sir Joshua was appointed principal painter 
to the King ; and his prices rising with his reputation, he now re- 
ceived as much as seven or eight hundred guineas for a portrait. 
The picture of the ** Infant Hercules Strangling the Serpents," 
painted for the Empress of Russia, cost 1500/., and the 
Empress added the gift of her own likeness set in a gold box, 
encircled with diamonds. Sir Joshua's industry and energy 
never flagged ; he worked until the failure of his sight obliged 
him to relinquish his pencil in 1789, and from that time his 
health gradually declined. He died February 23, 1792, leaving 
the bulk of his property, 80,000/., to his favourite niece, Mary 
Palmer, afterwards Marchioness of Thomond. Sir Joshua's 
body lay in state at Somerset House, in the great room of the 
Royal Academy, and he was buried in the crypt of St. Paul's 
Cathedral, with the honours due to his worth and genius. He 
died unmarried. His statue, by Flaxman, stands under the dome 
of the Cathedral. 



No. 138. A SKETCH. A knight in armour, bareheaded, and 
mounted on a grey horse, prances across the picture. Apparently a 
skirmish is going on, from an appearance of smoke. A dark sky. 
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On the back of the portrait of Sir P. F. Bourgeois, by Sir W illiam 
Beechey, No. 356, is a sketch by Sir Joshua Reynolds. It repre^ent8 
a mother bending over her child, which lies in her lap. 

On Canvas. 2 ft. 6} in. high ; 2 ft. wide. 

No. 143. A MOTHER AND HER SICK CHILD. On the 

right, the mother, in a brown dress, dark blue-grey headpiece, which 
trails on to the floor, sits at the edge of a bed, and has a sick girl in 
her night-dress, low at the shoulders, in her lap. The drapery of the 
bod is dark brown-grey. A footstool, two books, and a phial of 
medicine are on the floor. The mother's face is turned with a some- 
what frightened expression towards the left, where, in the " palpable 
obscure," we see a supernatural vision of an angel in wings, who is 
driving away a ghastly figure of Death, who holds a sickle in his 
right hand, and cowers as he defends himself with his left. 

The mother is said to have been painted from Kitty Fisher, for 
notice of whom, see Leslie and Tom Taj'lor's 'Life of Sir Joshua 
Reynolds,' vol. i., p. 163, note. 

On Canvas. 2 ft. 2; in. high ; 2 ft. lOJ in. wide. 

No. 146. PORTRAIT OF HIMSELF. Fresh shaven face, pow- 
dered hair, spectacles, ruffle shirt, grey-green velvet coat. 

A duplicate of the portrait in the Royal Collection. 

Engraved by Caroline Watson, in Malone's * Life of Sir Joshua 
Reynolds.' 

On Canvas. 2 ft. h\ in. high ; 2 ft. } in. wide. 

No. 254. DEATH OF CARDINAL BEAUFORT. The figure 
turns over on its pillow towards the spectator ; the left arm is out 
from the coverlid; the figure to the left stands and watches the 
hideous expression of the death agony on the face 

On Canvas. 4 ft. 4f in. h'gh ; 5 ft. 5} in. wide. 

This is a sketch from the great picture at Petworth, painted for 
the Shakespeare Gallery in 1790. The finished picture contains the 
fiend in waiting at the death-bed, and was engraved by CaroUno 
Watson. 

Henry Beaufort, half-brother to Henry IV. of England, was left 
guardian to the son of Henry V. by the will of that King, who died 
on the last day of August, 1422. The regency of the kingdom of 
England was entrusted to Humphrey, Duke of Gloucester. Between 
the two there was a constant struggle for power. In 1427 the Pope 
made Beaufort a cardinal, and Gloucester strongly urged his exclu- 
sion from the Council on the ground that he was a foreign prince. 
Beaufort, however, lecovered the loss of influence this promotion cost 
him, and ^ai^ed men and money, with the King's permission, to act 
against the Hussites in Bohemia. This force was employed ultimately 
against the King's enemies in France, where Joan of Arc had raised 
tlio siege of Oilcans, and was conveying Charles to bo crowned at 
Bheims. On account of this diversion of the contingent raised for the 



REYNOLDS, P.RA. 139 

Church's uses, it was believed that the Cardinal died of remorse, and 
this is the view of Shakespeare, in the play of Henry V. : — 

" Sea how the pangs of death do make him grin I 
Lord Cardinal, if thou think'st on heaven's bliss, 
Hold up thy hand, make signal of thy hope. — 
He dies, and makes no sign ! — O Gk)d, forgive him V* 

Henry VI., Part II., Act 3. 

But there is good ground for distrusting this belief, as a witness of 
his death gives details that he called the clergy of his cathedml to his 
house, '* caused requiems to be chanted for his departing soul, ordered 
his will to be read aloud and some corrections to be made in it, and 
finally took a solemn farewell of all his friends." He died April 11, 
1448. 

No. 285. THE PEOPHET SAMUEL. A curly chestnut-haired 
boy, with bare shoulders, stands in profile facing towards the left. 
His right hand is advanced, his left is engaged in holding together 
his white under-drapery ; over both arms a dark brown mantle is 
passed. 

The idea seems to embody the awakening prophet, just as he 
answers the supernatural voice. 

On Canvas. 2 ft. 5} in. high ; 2 ft. wide. 

No. 340. MES. SIDDONS AS THE TEAGIC MUSE. She 
sits in an arm-chair, in front view, and looks up towards the left. One 
arm rests on the chair ; the other, the left, rests on the chair-arm on 
its side, by the elbow only, as the hand is raised, as if listening to 
some inspiring voice ; head and hair wreathed in pearls. An amber- 
brown dress, with the bodice hung round with pearls, sits loosely 
at the shoulders. The white sleeves of the under-dress are seen 
beneath. A dark-olive velvet cloak envelops the knees ; her feet on a 
footstool. All in the midst of clouds. The genius of the bowl is on 
the right, bringing his cup ; on the left a genius, with the dagger of 
1 ragedy, lolls against the back of the chair. Signed, and dated " 1789 " 
on the edge of the robe. 

Engraved by Hayward. 

On Canvas. 7 ft. 9 in. high ; 4 ft. 9 in. wide. 

The subject of this picture, Sarah Siddons, was the daughter of 
Eoger Kemble, manager of an itinerant company, and was bom at 
Brecknock in 1755. She commenced her career as a singer, but soon 
attempted tragedy. She married Mr. Siddons in her eighteenth year, 
and she and her husband played in Liverpool and other places, gaining 
reputation and profit. In 1775 she tried her powers in London, but 
was unsuccessfid. She then went to Bath, and with time, study, and 
practice, so matured her great powers, that when she appeared in 
London again, in 1782, her success was complete. In 1801, she 
transferred her talents to Covent Garden Theatre, and retired from 
the stage with a large fortune in 1812. She played only once again 
in London, in 1816, for her brother's benefit ; and for a few nights in 
Edinburgh, to assist her widowed daughter-in-law. Mrs. Siddons 
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possessed every personal and acquired cliaracter necessary to success 
m the higli walk of art she aspired to, and while in the meridian of 
her splendid career, brought surpassing intellectual powers and perfect 
dignity of acting to her work. She died in 1831. 

It is related in the ' Life of Sir Joshua Eeynolds,' by Leslie and 
Taylor, that " Mr. Kussell, author of the ' History of Modem Europe,* 
had sung her praises under the title of * The Tragic Muse ' " before 
she left London. His verses are forgotten, but they may have sug- 
gested to Eeynolds the subject of his picture. The sittings were 
probably given in either April or September in 1783, and continued 
into the spring of 1784, in the Exhibition of which year this, the 
finest example, probably, of truly idealized portraiture, in which we 
have at once an epitome of the sitter's distinction, calling, achieve- 
ment, and the loftiest expression of which the real form and features 
are capable. In the quality of colour, as far as the head, bust, and 
arms are concerned, the picture ranks with the very finest of the 
master, and is in perfect preservation. The drapery has a rich 
sobriety of colour, and even a Eembrandtesque quality in its brown ; 
but most eyes really trained to fine appreciation would desiderate, I 
think, a low-toned Venetian splendour for the sweeping pall of 
sceptred Tragedy. On the stateliness of the action, and loftiness of 
the expression — " the rapt soul sitting in the eyes " — it is unnecessary 
to dilate. 

The conception of this noble work was no doubt suggested by 
Michael Angelo's Isaiah. 

Mrs. Siddons told Mr. Phillips " that it was the production of pure 
accident. Sir Joshua had begun the head and figure in a different 
view ; but while he was occupied in the preparation of some colour, 
she changed her position, to look at a picture hanging on the wall of 
the room. When he again looked at her, and saw the action she had 
assumed, he requested her not to move ; and thus arose the beautiful 
and expressive figure we now see in the picture." 

This may be strictly true of the position of the head; but the 
upraised arm is that of the Prophet, and the two attendant figures 
prove that Eeynolds thought of the Sistine chapel. These figures are 
called by some Pity and Terror, and by others Pity and Eemorse, but 
more like Crime and Eemorse. One bears a bowl, the other the 
dagger of Tragedy, and there is nothing of pity in the expression or 
action of either. Sir Joshua painted the head of one of these figures 
from his own, and the study is in possession of Mr. W. Maj^or. 

There is another anecdote extant on the subject of this picture. 
According to Mrs. Jameson, Mrs. Siddons used to describe Sir Joshua 
as taking her by the hand, and leading her up to the platform, with 
the words : " Ascend your undisputed throne ; bestow on me some idea 
of the Tragic Muse." On which she said : " I walked up the steps, 
and instantly j^eated myself in the attitude in which the Tragic Muse 
now appears." Perhaps the two stories may be reconciled, if we 
suppose that the attitude was the same as regards the arms, the turn 
of the head and body being afterwards changed, as described to Mr. 
Phillips. Sir Joshua inscribed his name on the border of her 
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drapery (as he had done on that of Lady Cockbiirn), saying : " I 
could not lose the honour this opportunity afforded me of going down 
to posterity 011 the hem of your garment." Once, when looking at 
the picture at Grosvenor House, Mrs. Siddons told the Kev. John 
Sandford that Sir Joshua intended to work considerably more on the 
face. When he told her this, on her rising from her last sitting, she 
answered that she thought it could not be improved. On his showing 
her the finished picture, he said he had taken her advice, and had not 
touched on the face since she last sat for it. 

**The original picture was bought by M. de Calonne for 800 guineas. 
At the sale of his pictures in 1795 the Tragic Muse passed into the 
hands of W. Smith, Esq., M.P. for Norwich, fur 700Z. From him 
Mr. Watson Taylor purchased it for 900Z., and at his sale in 1822 it 
was bought by the first Marquis of Westminster for 1760 guineas.' 
I'here is an excellent r&plica of the picture at Langley Park, Stowe, 
the seat of Mr. Harvey, M.P., given by Sir Joshua to Mr. Harvey's 
grandfather in exchange for a large boar hunt by Snyders, which Sir 
Joshua admired, and which used to hang in the place now filled by 
the Tragic Muse. This is certainly the finest example of the picture^ 
after the original in the Grosvenor Gallery. The Dulwich refpliea 
(which is the one marked in Sir Joshua's account as sold to M. 
Desenfans in June, 1789, for 735Z.) is inferior, and, according to 
Northcote, was painted by Score, then one of Sir Joshua's assistants. . 
There is a r&plica (including only the upper part of the figure) in the 
possession of Mrs. Combe of Edinburgh ; and another, a full length, 
\n Lord Normanton's Gallery, of the history of which I am not 
informed." * 

See also an extract from a MS. journal of Miss C. Fanshawe, in the 
Appendix, p. 646, of the same volume, for an account of an interview 
the writer had with Mrs. Siddons, in which Mrs. Siddons said that she 
did not think Sir Joshua painted the duplicate now in possession of 
Lord Grosvenor. " The original is at Dulwich College." 



RICCL 

Born, 1659. Died, 1734. 

[EBASTIAN RICCI was born in Cividal di Belluno, 
1 659-60. His master was Federigo Cervelli of Venice, 
an artist of considerable repute at that time. About 
1703, ill the reign of Queen Anne, Ricci came to 
England, and gained considerable popularity as a painter of 
ceilings, halls, and staircases, for which kind of art his abilities 
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Life of Sir Joshua Reynolds,' by Leslie and Taylor, vol. ii. p. 424, note. 
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are well suited ; and for his pictures, in imitation of Paolo 
Veronese. In these imitations, Walpole writes : "he excels, and 
he sold many of them for originals, and once even deceived 
Charles de la Fosse, the celebrated colourist, who, when he was 
convinced of the imposition, justly reprimanded the painter, 
saying : " Take my advice, paint nothing but Paul Veroneses, 
and no more Riccis." Sebastian Ricci resided ten years in 
England ; when, taking offence because Sir James Thornhill was 
chosen to paint the dome of St. Paul's, he returned to Venice, 
where he died. May 13, 1734. There are several of Ricci's works 
in Hampton Court, and between the windows of the Queen's 
Gallery he painted various mythological figures. His nephew, 
Marco Ricci, who first induced him to visit England, was an 
excellent landscape-painter, after the manner of Titian. Sebas- 
tian Ricci's subjects were chiefly Scriptural or chosen from 
heathen mythology ; and although his colouring was brilliant, 
he was more remarkable for facility of execution than the 
. excellence of his work. " His style was decidedly ornamental." 



No. 177. THE FALL OF THE ANGELS. Michael, in blue 
corselet, and red drapery and wings, swoops down with glittering 
shield and sword among the falling host of giants. Five of these 
are seen in various contortions and attitudes, cowering from the light 
and power of their victor. 

On Canvas. 2 ft. 11 in. high ; 2 ft. 1 in. wide. 

No. 188. THE KESUEKECTION OF CHKIST. There are two 
planes. One the natural, soldiers who have been guarding the tomb, 
and are now either falling down, running away, or have fallen down ; 
all in extravagant attitudes. The centre of the picture has the tomb, 
around which, in the second or supernatural plane, are winged figures 
or angels, who are flourishing about in exaggerated attitudes of in- 
terest and delight at the vision of the central figure of Christ, who 
floats with the banner of the Kesurrection, and gives a benediction 
with his right hand. Dark clouds fill the comers of the picture ; in 
a rift of brightness in these dark masses various supernatural beings 
are discernible in the far distance. The whole composition is unquiet 
and in a flutter. 

On Canvas. 2 ft. %\ in. high ; 3 ft. 10 in. wide. 
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RIGAUD. 

Born, 1659. Died, 1743. 

[YACINTHE RIGAUD (Chevalier), a portrait-painter 
so celebrated that he was called the Vandyck of 
France, was born in Perpignan, July 20, 1659. His 
father, Matthias Rigaud, was also an artist, and 
from him Hyacinthe learned the rudiments of painting. After 
his father's death, he was sent by his mother to the painter 
Rezet, a Parisian, who had studied at Rome ; and in 1682 
he had made sufficient progress to gain the chief prize given by 
the French Academy. In a few years he became a distinguished 
painter, and in 1700 he was admitted, as a special honour, as a 
member of the Academy, presenting as his admission picture, 
a portrait of the sculptor Desjardins. From this time his 
success as an artist was most brilliant ; he frequently painted 
the portrait of Louis XIV., those of the Royal Family, and indeed 
nearly all the illustrious personages in Europe. In 1727 he was 
presented with the Order of St. Michael, and provided with a 
suitable pension. Rigaud had been successively Professor, 
Rector, and Director of the French Academy. Grief for the loss 
of his wife, who died in 1742, and his advanced age, hastened 
his own death, which occurred in his eighty-fifth year. Rigaud 
died in Paris, December 27, 1743. He left no children, and his 
chief pupils were Jean Rane, who married his niece, and became 
principal painter to the King of Spain ; and Violanta Beatrice 
Siries, a Florentine lady, who studied under him in Paris, and 
became a noted portrait-painter. Rigaud's works may be seen 
in almost every Gallery in Europe ; in the Louvre there are 
eleven, two of which are Scripture pieces. The historical 
portraits by his hand, two hundred in number, have been 
engraved by eminent artists. His greatest merit was good 
drawing, with strong resemblance. 



No. 2. PORTEAIT OF LOUIS XIV. The King is painted in 
a huge black wig, and wears a breastplate, white cravat, and brown 
coat, and the blue ribbon. His right hand is extended, his left on 
his hip. 

Ou Canvas. 3 ft. high ; 2 ft. 4 J in. wide. 
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Louis XIV., bom 1638, was the son of Louis XIII. and grandson 
of Henry IV. He came to the throne, on his father's death in 1643, 
when five years old. The kingdom was a regency in the hands of 
his mother, Anne of Austria, with Cardinal Mazarin as prime minister. 
In 1660 he reigned alone, on the death of the cardinal, and married 
Maria Theresa, daughter of Philip IV. of Spain. In 1 685 he revoked 
the Edict of Nantes, by which Henry IV. had given religious liberty 
to the Protestants. An impolitic and cruel measure, which caused 
some of the best minds of France to emigrate to England and 
Holland. He died in 1715, at the age of 77. At the close of his 
life he became serious, even devout, through the influence of Madame 
de Maintenon, whom he had secretly married. 

No. 98. POETEAIT OF BOILEAU. The poet is seen in full 
face, looking over the right shoulder. He wears a long, light^brown 
wig, then fashionable, a blue-white cravat, an amber silk coat, and 
dark grey-green coat. 

Engraved by Kavenet. 

On Canvas. 2 ft. 7} in. high ; 2 ft. IJ in. wide. 

Nicholas Boileau, sieur des Pr^aux, was a celebrated French poet, 
satirist, and critic. He enjoyed a reputation in France very similar 
to that of Pope in England. He was bom in 1636 and died in 1711. 

No. 118. A POETEAIT. Same general attitude as that of Louis 
XIV.; in a light wig; a purple-brown drapery, in stiff folds, hides 
the figure. A painted ellipse surrounds the head. 

On Canvas. 2 ft. 7 in. high ; 2 ft. wide. 




ROMEYN. 

Born, 1620 (about). Died, 1661-2. 

ILLIAM VAN ROMEYN was bom in Utrecht about 
1620, and became a landscape-painter under the 
instruction of Melchior Hondekoeter. Little is 
known of Romeyn, but that he painted from 1640, 
and that his name has been placed among ''others who have 
left single works of great simplicity and beauty." He died 
about 1 66 1 or 1662. 



No. 8. LANDSCAPE AND FIGURES. A large enclosed space, 
in which is a Roman arch, a town wall, and on the right a large 
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octagon tower and spire of a church, in grey distant tints. Within 
the space is a classic fountain, and a wall trough for cattle. In the 
foreground are three pack-mules, on one of which the driver sits, all 
loaded with bales, &c., their harness and bridles decorated with tassels, 
brass disks, and other finery. Two sheep, and a cow lying down, 
complete the group. A summer's cloudy sky, with long shadows. 
Signed. 

On Canvas. 1 ft. 1| in. high; 1 ft. 4 J in. wide. 

No. 10. LANDSCAPE, WITH CATTLE AND FIGUKES. A 
mountainous country, with a perspective of blue hills passing away 
into the distance. A girl, in blue, red, and yellow dress, milks a 
goat ; a brass milk-can stands near. On the right of the figure two 
goats lie down, also two sheep, and a third sheep standing ; a donkey, 
with panniers, stands with his head away from the spectator ; a brown 
sheep in the foreground, also a tree-stump, with a few withered oak 
leaves on it, docks, and a brooklet. The scene of the milkmaid's toil 
is enclosed with rough paling. Dark clouds, over the hills, on the 
left ; heavy masses of light cloud on the right. A low-toned silvery 
picture. Signed. 

On Cunvas. 1 ft. IJ in. high; 1 ft. 4§ in. \Aide. 




ROSA. 

Born, 1615. Died, 1673. 

ALVATOR ROSA was born in the village of Re- 
nella, near Naples, July 21, 1615. His father 
was an architect ; but Salvator showing a strong 
propensity for landscape-drawing, and at the same 
time a strong determination, was allowed to have his own 
way, and went to study under Ciccio Fracanzano, a painter 
of the Spagnoletto School, who had married one of Salvator's 
sisters. He also studied for a short time with his uncle, Paolo 
Greco, and with Aniello Falcone. At a very early age he made 
a tour through the wild country of the Basilicata and Calabria, 
thus encouraging his taste for romantic scenery and the wild 
habits of its lawless inhabitants, whose savage countenances and 
picturesque costume he afterwards portrayed. But his father 
dying in 1633, Salvator had the charge of maintaining his 
brothers and sisters, and was compelled to settle earnestly to 
work. The burden was very great, and he was often so poor 
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that, unable to purchase canvas, he made sketches on oiled 
paper, and sold them at a low price to the stall-keepers in 
Naples to procure daily bread. Having at length produced a 
picture, " Tityus torn by the Vulture," which procured him much 
commendation, even from the connoisseurs of Rome, he resolved 
to establish himself in that city, and arrived there in 1638. 
Salvator's reputation now rapidly increased ; he obtained high 
prices for his pictures ; and although his independent and satirical 
disposition deprived him of friends, yet he was esteemed as 
a painter, a poet, a musician, and an actor. He wrote plays, 
composed the music, and himself frequently sustained the 
principal characters. In 1647, Sal vator joined in the insurrection 
of Massaniello, whose portrait he painted ; but to avoid imprison- 
ment he was compelled to flee from Naples, and staying a short 
time in Florence, he was employed by Prince Carlo de Medici, 
after which he returned to his family in Rome, where he died 
of dropsy, March 15, 1673, leaving considerable property. By 
his housekeeper, whom he married a few days previous to his 
death, Salvator had two sons : one died before his father ; the 
other, Augusto, followed the painter to his grave in the Church 
of Santa Maria degli Angeli, and raised a monument to his 
memory. One of Salvator's most celebrated works is the 
" Catiline Conspiracy " in Florence ; but the ** Dishonest Wood- 
man," in the National Gallery, is a fine example of his style. 
He delighted in desolation and danger — in banditti, blasted 
trees, storms, and shipwrecks. His etchings were executed in 
a bold, masterly manner. The British Museum has a fine 
collection of them. 



No. 159. LANDSCAPE. A hill-side, covered with scrubby trees, 
pitches down across the middle distance. The banks of a stream 
advance in rough lumps from the foot of this range to the near 
middle distance. The water lies between it and the nearest bank, on 
which are two monks ; one stands and fishes the stream, the other 
sits and wonders at him. A blasted tree trunk in the foreground, 
and a tall tree, scantily clothed with leaves, occupies the left side of 
the canvas, from bottom to top. A cloudy, thundery sky, lighter, 
towards the horizon. 

Engraved by K. Cockbum. 
Ou Canvas. 2 ft. 5 in. higli ; 1 ft. 5 in. wide. 
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No. 193. A YOUNG MAN DKAWING. Tho figure sits in 
profile, the left hand holding a portfolio and paper ; the right hand, 
obscured by the shadow cast by the head, is engaged in drawing 
something placed behind him, as he turns his head and looks over his 
nearest (right) shoulder ; white sleeves, fastened at the wrists, come 
from under a doublet, which ends at the arm-holes, a frill, a head- 
dress like a nightcap, curly hair, a soft face, and a startled expression, 
give a very feminine character to the head. 

On Canvas. 3 ft. high ; 2 ft. 3^ in. wide. 

No. 22a LANDSCAPE AND FIGUKES. A mountainous 
country, with blue distance. On the right, we look down a valley, 
with hills on each side. A mountain stream makes a string of small 
lakes, divided by falls. A party of four figures has landed from a 
boat, which still floats on the nearest of these lakes. Each of the other 
lakelets below possesses a boat of its own. Mouldering dams separate 
the pools ; a brown tree on the right edge of the picture. A cloudy 
sky, with light- coloured clouds. 

Engraved by K. Cockbum. 

On Canvas. 1 ft. 6} in. Mgh ; 2 ft. 1} in. wide. 

No. 225. HEAD OF AN OLD MAN. An old head, roughly 
but strongly painted. He is growing bald, but has still a sufficiency 
of rough, iron-grey hair. His hand is buried in his beard. A brown 
collar of a doublet, or other dress, is just seen. 

On Canvas. 1 fr. 2} in. high ; lOJ in. wide. 

No. 271. SOLDIEKS GAMING. A ta.ll white figure, in a helmet 
and plume, breastplate, back-piece, and cuisses, with a sword at his 
side, leans on a pike, and looks on at two other soldiers throwing dice. 
The nearer of these, in a red dress, sits on a box, turning round to 
face his comrade, who kneels at the other side of the box, with both 
his hands on it. These two are unarmed. A third, armed as to his 
head and shoulders, peers through between the last named, to see 
what the throw is. A dark sky on the right ; lurid clouds on the 
left. A stretch of gravel, or sea-shore, dimly visible on the right of 
the picture. Signed. 

Engraved by K. Cockbum. 

Lent to the Koyal Academy in 1839. 

This picture was No. 12 in Desenfans' Catalogue. 

On Canvas. 2 ft. 5 in. high ; 1 ft. 11} in. wide. 
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RUBENS. 

Born, 1577. Died, 1640. 

IR PETER PAUL RUBENS, the most celebrated 
painter of the Flemish School, was the son of John 
Rubens and Maria Pypeling. His father, a doctor 
of laws, and senator of Antwerp, quitted his native 
town in 1568, on account of the religious disturbances then 
prevailing ; and Peter Paul was born in Siegen, Westphalia, on 
the Festival of St. Peter and Paul, June 29, 1577. While quite 
an infant his parents carried him to Cologne, where they remained 
until the death of the father in 1587, when the widow returned 
with her family to Antwerp. Rubens received a good education ; 
but showing a decided preference for the fine arts, his mother 
placed him with Adam Van Oort, and subsequently with Otto 
Van Veen (Venius), then reckoned the Prince of Flemish painters, 
with whom he studied for four years. In 1598 he became a 
Master in the Corporation of Antwerp, and in the spring follow- 
ing, visited Italy to study the works of the Italian painters in 
Venice and other cities ; and entering the service of the Duke of 
Mantua, spent much of his time in copying pictures for that 
nobleman, in Rome and elsewhere. In 1605, the Duke sent him 
as envoy to Philip III. of Spain, and while there Rubens painted 
some admirable portraits of the Spanish nobility. The illness 
of his mother recalled him to Antwerp ; but he did not arrive 
until after her death, which happened in 1608. It was Rubens' 
intention to return to Italy, but the Archduke Albert got him 
appointed Court Painter to Albert and Isabella, and used every 
means to detain him ; but his continuance in Antwerp was more 
owing to his having contracted a marriage with Isabella Brandt, 
daughter of the town clerk, which circumstance determined him 
to settle in that city. This union took place, October 13, 1609, 
and a year after Rubens built himself a magnificent house 
in the street which now bears his name. Here were born two 
sons — Albert in 1614, and Nicholas in 1618. By the invitation 
of Marie di Medici, he went to Paris in 1620 to receive the 
commission for his celebrated pictures of the history of that 
Princess, now in the Louvre. The series, twenty-one in number, 
were completed in 1625, Rubens having been greatly assisted 
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by his scholars. Rubens* wife, Isabella, died in 1626, and in 
1628 he was sent on a diplomatic mission to the Court of the 
King of Spain, in order to establish a good understanding 
between that kingdom and England, Isabella, the Archduchess, 
having been mediator between them. On the conclusion of his 
mission, Rubens visited England, when Charles I. knighted him, 
and amongst other valuable gifts, presented him with the costly 
sword he had used for the ceremony. Philip of Spain also 
conferred on him the honour of knighthood ; and in December 
of that year, 1630, Rubens married his second wife, the beautiful 
Helena Fourment, niece of his former wife Isabella. During 
his short stay in England, Rubens painted the allegorical picture 
of " Peace and War," now in the National Gallery, and he made 
the sketches for the ceiling of Whitehall. He painted rapidly, 
and his pictures number thousands, but many were only in part 
his work, or painted by pupils from his sketches. Vandyck was 
the most eminent as a portrait-painter, and Jordaens, Snyders, 
Diepenbeek, and Gerard Zegers were all worthy of their master 
in various branches of their art. Rubens' masterpiece is the 
" Descent from the Cross," at Antwerp, which city contains 
many of his original works. In 1635 Rubens became subject to 
attacks of gout in his hands, which prevented him from painting 
on a large scale, and five years after the first symptoms this 
painful disorder terminated his life. He died. May 30, 1640, in his 
sixty-third year, the greatest painter of the seventeenth century. 
He was buried with great magnificence in the Church of 
St. Jacques, and his death was a national grief. Rubens had 
accumulated a valuable collection of works of art, a portion of 
which was sold for upwards of 20,000/., and he died possessed of 
immense wealth. He left four children by his second wife, and 
one born after his death, in 1641. 

No. 33. A GROUP OF CUPIDS. (Copy after P. P. Rubens.) 
Probably this is a design for a ceiling. Eight brightly-painted 
Cupids circle around in space, with joined hands, with a blue-grey 
sky behind them. In the centre, one Cupid, disengaged from the rest, 
floats forward, having just discharged his arrow. The little figures 
wear scarves for draperies, either red or dark blue. 

On Canvas. 5 ft. 7 in. high ; 4 ft. 2 in. wide. 

No. 78. A SKETCH OF FOUR SAINTS. The four saints are 
St. Ambrose, St. Gregory, St. Catherine, and St. Theresa. Arranged 
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in pairs, both the male saints are in bishops' robes, mitres, and bear 
crosiers, as does St. Theresa, who is behind the saint on the left 
side of the picture; St. Catherine is represented here with a palm 
branch and a sword, but without her wheel. Two angels float over 
each pair of saints, preparing to crown the two females. An archi- 
tectural background. 

On Pantl. 2 ft. 2^ in. high ; 1 ft. 7 J in. wide. 

No. 117. CUPIDS HEAPING (Copy after P. P. Kubens). Six 
Cupids are cutting corn, with many poppies in it. One nearest, with 
a hat on, cuts with a scythe. Two beyond him cut with sickles. One 
kneels and binds ; two others carry away the sheaves in different 
manner ; one on his shoulders, the other across his knees. A gateway 
is seen on the right, with a bank of trees. The distance of trees ; 
fine weather sky with white clouds. 

On Panel. 1 ft. 7J in. high ; 2 ft. 7J in. wide. 

The original of this picture is in the Earl of Kadnor's Collection. It 
seems to have been copied from Bolswert's reversed .print, as the 
figures are lefthanded. 



No. 162. A SHEPHEED AND SHEPHEEDESS. Both are 
seated under a tree ; he clasps her shoulder and left arm, and tries to 
kiss her ; she pushes him away with her right hand, in which is a 
thistle spud. He has bare shoulders and knees, is clad otherwise 
in skins and green drapery, and carries bagpipes slung at his back. 
She wears yellow satin with a white bodice. A silver bowl or Arca- 
dian milking pail, covered with a white cloth, is near. A mound of 
earth is behind the pair. A shepherd is seen driving cows down 
near to a cottage in the distance ; to the left a glade through a wood 
is seen. 

On CanvaB. 3 ft. 7f hi. high.; 5 ft. 5 in. wide. 

This picture appears to have been in the possession of Eubens when 
he died, and was No. 90 in the Catalogue of his effects. 

No. 168. SAMSON AND DALILAH. Dalilah reclines on a rich 
gold and black brocade on the right of the picture, her right shoulder 
and breast bare to the waist, her legs crossed. Samson sleeps with 
his head in her satin-covered lap ; his hand under his face, which is 
turned downward. His loins covered with a rough hide ; he is other- 
wise nude ; his feet folded up in the left comer of the picture. A 
Philistine stoops over the victim with a sheep-shears in his hand, and 
takes up a lock of hair with evident tenderness ; Dalilah lifts the 
brocade from his head for that purpose ; her left hand raises the 
forefinger to her lips in token of silence. Two women, one young and 
one old, crane over from Dalilah*s back, and anxiously look on. Armed 
men await Samson awaking, close to a column which stands behind 
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the operating Philistine. A table with a golden ewer and vase on it 
behind. Dark grey-green curtain and blue sky. 

Engraved by Matham. 

Lent to the Koyal Academy in 1835. 
On Canvas. 4 ft. 11 in. high; 7 ft. 0^ iu. wide. 

No. 170. VENCS AND CUPID. Venus sits on a rea drapery, 
which is brought over her left shoulder and over her- right knee ; the 
left leg crossing on this. She warms her left hand at a fire, and looks 
at the sticks that are just beginning to blaze. Cupid crouches leaning 
on a small bundle of sticks ; his quiver and arrows are in the fore- 
ground to the left. A dark background, with red roses behind the 
figure of Venus. In the distance a lake and woods are seen. A 
dark tree limits the right of the picture. 

On Pauel. 1 ft. IJ in. high ; 1 ft. 6 in. wide. 

No. 171. THE GODDESS POMONA. Two semi-nude women; 
one seated in front of the spectator, with green drapery over her 
knees, turns round and places some fruit in a cornucopia ; the second 
woman, seated on red drapery, holds the horn in her right hand, and 
takes up more fruit with her left from a basket on the ground. A 
melon also in the foreground. A draped- woman in the background 
assists in holding the cornucopia upright. 

A similar subject is engraved by Van Kessel. 
On Panel. \\\ in. high ; 9 J in. wide. 

No. 172. THE VIKGIN AND CHILD. (After P. P. Eubens ) A 
feebly-painted Flemish mother, in red and blue, who has just suckled 
her child, who is nude on her lap ; he sits and looks towards the 
spectator. A base of a column and drapery, with a glimpse of open 
countiy, form the background. 

On Panel. 1 ft f in. high ; 9^ in. wide. 

No. 174. A SKETCH. A Koman soldier, in full armour, but bare- 
headed, dedicates a trophy to the gods. It is formed of a spear, 
breastplate, and helmet and sword. He holds this on high with his 
right hand, and extends hie left towards heaven. A low horizon and 
dark sky. 

On Panel. 1 ft. 7 in. high ; 1 ft. IJ in. wide. 

No. 175. LANDSCAPE. A view of an open, swelling country, 
with blue hills in the distance. A warm, green rising ground, covered 
with scattered trees, forms a foreground. A gap in an earthen fence 
gives ingress to a flock of sheep and two cows, led by a shepherd, A 
bridge and pathway that they have left, leads to the right of the path 
they have now taken. A strong blue sky smirched with red. A 
pollard-tree to the right in the foreground. In the left top comer is 
a double rainbow. 

This is probably No. 725 of Smith's Catalogue, which is valued at 
105 guineas. 
On Canvas. 3 ft, 5 J iu. high ; 5 ft. \\ in. wide. 
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No. 182. MAKY MAGDALENE. (A sketch.) A pretty, well-fed 
woman site in profilo on the ground. She wears a greenish satin 
dress and blue satin bodice, with long sleeves. Her hands are clasped 
on her knees ; she looks around at the spectator. She wears her hair 
in short, small locks over her forehead, but well frizzed out at the 
sides. A tree trunk is behind her. A yellow-lined black cape is on 
the bank on which she sits, and a wicker-bottle is on the ground. 
A rocky, earthy, bushy bank on the right. A low horizon behind, 
and a grey sky above all. 

This picture is No. 857 of Smith's Catalogue, where it is valued at 
60 guineas. 

On Panel. 2 ft. ^ in. high ; 2 ft. 4J in. wide. 

No. 187. PORTE AIT OF MARY DE' MEDICI. (School of 
Rubens.) The lady, with fair hair and simple face, wears a long 
point-lace frill, and a pearl necklace of two rows. Her sleeves, ol 
grey satin, with black bands, are slashed to show white muslin. A 
fan in her- right hand. The b"dy of the dress is black, laced over 
warm grey satin. The girdle jewelled and decorated with pearls. 

This picture was No. 88 in Desenfans' Catalogue. He gave 
100 guineas for it. It is No. 726 in Smith's Catalogue. 

On Panel. . 2 ft. 6J in. high ; 2 ft. 1 J in. wide. 

Mary de' Medici, the daughter of the Grand Duke Francesco Maria, 
was married to Henry IV^. of France in 1600, and was regent after 
his death for their son, Louis XIII. Her daughter, Henrietta Maria, 
was the wife of our Charles I. She built the palace of the Luxem- 
bourg, at Paris, in 1612, and sent for Rubens, in 1624, to paint the 
galleries in that building. " She was an accomplished woman, who 
had brought from her native Florence a taste for art, and amused her- 
self with painting and engraving. Her character was weak and 
violent, and her end miserable." She died at Cologne, 1642. 

No. 204. ST. BARBARA FLEEING FROM HER FATHER. 

A foreshortened sketch of two figures ; one runs, holding a palm branch 
out behind her, towards a tower. A turbaned figure in red pursues 
her, sword in hand. They are on two steps, he just stepping on to 
the lower one, she well landed on the upper one. 

This picture was No. 84 in Desenfans* Catalogue. 
On Panel. 1 ft. f in. high ; 1 ft. 6 in. wide. 

According to the legend, this Saint, who lived a.d. 306, was 
imprisoned by her father in a tower, in consequence of her attachment 
to the Christian faith. On bis return home after an absence, he found 
she had constructed three windows in her bathroom, as an emblem of 
the Trinity, and inscribed her profession of faith on a marble pillar. 
He was so enraged that he drew his sword to kill her, and she fled 
trom him to the summit of her tower. This is the subject of the 
sketch. Saint Barbara afterwards suffered martyrdom at the hand of 
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her father. On this occasion there occurred a fearful tempest ; and 

the cruel father and his assistants were consumed by lightning. From 

these circumstances of her story St. Barbara is considered as the 

patron saint of castles, fortifications, sieges, tempests, and warlike 

arms — 

**GuD8, trumpets, blunderbusses, drums, and thunder."* 

No. 207. A LANDSCAPE— EVENING. A wild-looking, broken 
country. A ch&teau is seen on the right, with small trees and a 
willow. A shepherd sits in the foreground; his sheep and cattle 
scatter about the foreground. Water weeds abound to the left of the 
chateau; and warm, brown-coloured scarps of hills are seen in the 
distance. The sun sets and is seen through a tree shining, on a showery, 
dark sky. 

On Panel. 1 ft. 6 in. high ; 1 ft. 4 J in. wide. 

No. 218. A POETKAIT. (School of Eubens.) A portrait of a 
dark man in the prime of life, with a clear-cut aquiline nose, high 
forehead, hair cropped, and dark moustache and pointed beard, and a 
ruff. He stands with his left hand on the pommel of his sword, 
near the edge of a table ; in his right hand he holds a staff. The 
face is three-quarters, but the eyes are turned towards the spectator. 
He is dressed in russet armour, inlaid with gold ; he has ruffles to 
his wrist, wears cuisses over his trunk-hose; his helmet, with red 
and white plumes, is on a red, covered table in the background to the 
right. This picture was formerly called Portrait of the Archduke 
Albert, and attributed to Vandyck. It is probably No. 682 (Vandyke) 
in Smith's Catalogue. 

Lent to the Koyal Academy in 1846. 

On Cunvaa. 4 ft. \ in. high ; 3 ft. 2\ in. wide. 

No. 235. A STUDY. (Attributed to P. P. Eubens.) A holy man 
in canonicals, glowing bright with colour, stands at an altar with red- 
cloth covering and candles. Five black-coated priests are beyond. At 
the foot of the altar, on the left, two men and one woman plead for 
a dying, shrieking woman, already pallid. On the right, a girl brings 
three yoimg children ; a mother stoops down over her dead child, and 
an old man with his head tied up ; near them an old man with bare 
arm and bandaged head makes his appeal. A distant perspective 
shows the interior of a classical church. Two small angels with 
wreaths hover over the holy man's head. 

On Panel. 2 ft. 5 in. high ; 1 ft. 6f in. wide. 

No. 240. THE THEEE GEACES. (A sketch.) Three women, 
nude, seem to be figuring a dance. The one on the left holds a tam- 
bourine, and is stepping away towards the left, looking behind her as 
she goes. The middle figure is in back view ; her left hand grasps 
the right arm of the first figure. The third figure is in front view to 

* Mrs. Jameson. 
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the right ; her right hand is on the left shoulder of the middle figure ; 
her own left hand is behind her, and holds the right hand of the 
middle figure. Light wreath-like drapery fioats about. A distant 
classic temple beneath a cool sky. The whole sketch is in umber and 
white. 

On Panel. 1 ft. 3} in. high ; 1 ft. 3} in. wide. 

No. 323. A POETKAIT. (After P. R Kubens.) A girl looking 
towards the spectator. Her hair closely dressed. A single row of 
pearls around her throat; earrings of the same. She has a velvet 
dress, the short sleeve of which is slashed, and edged with gold. She 
has just fitted the dress on to her left shoulder, and holds it in its 
place with her right hand; her left arm is across her body. The 
right shoulder, breast, and left arm are bare. Rings on the third 
finger of the left hand, and a bracelet on the same wrist. 

Oil Gtinvas. 2 ft. 11 in. high ; 2 ft. I in. wide. 

No. 351. VENUS, MARS, AND CUPID. Venus is semi-nude, 
and seated on an ottoman of purple velvet, ornamented with gold ; 
has a piece of blue drapery on her lap, which she holds with her left 
hand. With her right hand she presses milk from her breast into 
the mouth of Cupid below, who is climbing lip to her knee, holding 
by her arm and drapery to do so. A film of white drapery and a 
bracelet are on Venus's right shoulder, the scarf escapes beneath her 
right arm. She bends her fair jewelled head towards her child. 
Mars, whose head is a portrait of the painter, is behind, in armour. 
His shield rests against the low seat. Cupid's arms are on the ground. 
A red curtain, a column with its pedestal, and an arch, form the back- 
ground. 

Engraved by Bolswert. Al^o an etching — anonymous. 

Lent to the Royal Academy in 1831, 1837, 1840, and 1851. 

This picture is No. 704 in Smith's Catalogue, where it is valued at 
600 guineas. 

On Canvas. 6 ft. 4 J in. high ; 4 ft. 3 J in. wide. 

No. 355. THE MOTHER OF RUBENS. An old lady is seated, 
the face is full to the spectator ; her hair is dressed back. She wears 
a mourning-coif, a velvet dress, with an overcoat, edged with fur. 
Her armchair has a leathern back. Her right hand holds a book ; the 
forefinger, with a ring on it, marks her place in it. Her left rests on 
the arm of the chair, and holds her handkerchief. The background is 
a red curtain over architectural columns. 

Lent to the Royal Academy in 1846. 
On Canvas. 5 ft. 6f in. high ; 3 ft. 4^ in. wide. 

Rubens's mother, Maria Pypeling, died in 1608, during his absence 
in Italy. This portrait was, therefore, probably painted before 1600, 
the year in which he left home. Rubens lost his father early, and 
was chiefly educated by his mother, whom he never ceased to regard 
with tenderness and respect. 
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RUYSDAEL. 

Born, 1625. Died, 1681. 

ACOB RUYSDAEL was born in Haarlem about 
1625 ; the date is not certain. His father was an 
ebony frame-maker, who, desiring his son to follow 
the medical profession, gave him a good classical 
education. Young Ruysdael carried out his father's wishes 
until he had taken degrees, and become entitled to the prefix of 
Doctor to his name, as we find by a mention of one of his 
pictures sold at Dordt — " A Waterfall and Landscape very well 
and agreeably painted by Dr. Ruysdael ** — then, abandoning the 
profession, he devoted himself exclusively to the art he so 
infinitely preferred. While practising as a doctor, drawing and 
painting had been only the employment of his leisure hours, yet 
he had produced several good pictures ; now, when he gave 
himself up to the pursuit, his talents were very evident. It is 
asserted that Ruysdael had no master, but Nicholas Berchem 
certainly rendered him much assistance ; and Wouverman, 
Adrian Vandervelde, and Lingelbach often embellished his 
landscapes with figures and animals, and exercised their influence 
by advice and example. Ruysdael enjoyed the appreciation of 
his merit as a painter during life ; the great force and freshness 
of his style were understood and admired. He found ready 
purchasers at fair prices, and was enabled to live in considerable 
ease ; remaining unmarried, it is said, in order to promote the 
comfort of his aged father, with whom in later years he resided. 
This master did not confine his* subjects to landscape, he 
occasionally painted interiors and sea-pieces, and he etched 
with much skill. There are good examples of his work in the 
National Gallery. Ruysdael died in Haarlem, November 16, 
1 68 1. His chief imitators were Jan van Kessel and Rama van 
Vries. 

No. 51. LANDSCAPE. (Copied after Ruysdael, by William 
Woodbum.) A blasted tree is in the foreground, on a sandy coast or 
bank. Pine-trees behind the sand. A road leads between sand-hills 
and under trees, into the distance. A figure advances up the road. 
Light cloudy grey sky. 

Oil Panel. 1 ft. TJ in. high ; 1 fr. 3 in. wid •. 
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Mr. W. Woodbum was educated as an artist, and was membei- of the 
firm of W. Woodbum and Son, who was well known as a picture- 
dealer, among other transactions, by his purchase of the drawings of 
old masters, collected' by Sir Thomas Lawrence. 

No. 154. A WATEEFALL. The mass of water shoots obliquely 
from right to the middle of the picture, over rocks. The foam boils 
down the steep to the right. The bank on the left is covered with 
Autumn-tinted beech-trees. A distant sweep of soft outlined hillsides 
with fir-trees, leads up to the distance where the steep face of a rocky 
mountain is seen. Signed. 

Engraved by K. Cockbum. 

This picture is No. 314 in Smith's Catalogue, and there valued at 
300 guineas. 

On Canvas. 3 ft. 2 in, high ; 2 ft. 21 in. wide. 

No. 241. LANDSCAPE WITH A MILL. The foreground is a 
heath with a ditch crossed by a plank, at the farther end of which a 
man stands at the head of his horse, which has on a red saddle-cloth ; 
a woman is kneeling near them. All the group very indistinct. A 
road skirts the heath and passes obliquely from right to left into the 
picture. A cottage and thatched windmill, with two of its four sails 
tanned, and beyond this another mill, form the principal objects. A 
church is seen to the extreme left. A horseman rides toward the 
right margin of the picture with a boy running at his stirrup. Sky 
is silvery-grey with clouds. 

Engraved by K. Cockbum. 

This picture is No. 315 in Smith's Catalogue, and there valued at 
40 guineas. 

On Panel. 1 ity high ; 1 ft IJ in. wide. 

No. 245. LANDSCAPE WITH A MILL. (School of Euysdael.) 
The chief object is a canal, which passes, with a towing-path on the 
right, under a bridge, over which the towing-path passes, and from 
which two men are fishing. On the left a gabled house has a back- 
door opening on to the water. Beyond, and farther in the picture 
are seen gables of houses, trees, and a windmill. 

On Panel. 1 ft. 2f in. high ; 1 ft. 7J in. wide. 



SACCHI. 

Born, 1598. Died, 1661. 

[NDREA SACCHI was born in Rome, 1598. He 
was a scholar of Francesco Albano, who taught so 
well the manner of his own masters the Carracci, that 
Andrea Sacchi became one of the best colourists and 
designers of his time, and understood better the theory of art 
than any contemporary painter. He may indeed be reckoned 
among the greatest masters of the Roman School. Sacchi had 
an intense admiration for the works of Raphael, and established 
himself in his native city until late in life, when he visited 
Genoa, Parma and Bologna, to study the works of other 
distinguished painters. He was much impressed by those of 
Titian and Correggio, and thought he had perhaps over-estimated 
the divine Raphael ; but on returning to Rome and carefully 
.contemplating the "Mass of Bolsena," in the Vatican, he 
exclaimed : " Here I find not only Titian and Correggio, but 
Raphael alsa" Sacchi died at Rome, June 21, 1661. His 
greatest work is the " St. Romualdo," in the Vatican, considered 
to be one of the finest pictures in Rome. His chief pupils were 
Carlo Maratti and Nicholas Poussin ; the former headed the 
Sacchi School in opposition to the School of Pietro da Cortona, 
which was headed by Giro Ferri, the machinist. Sacchi's 
pictures are very valuable. 



No. 87. POBTRAIT OF A LADY. (Ascribed to this painter.) 
A head of the Virgin, enveloped in a white scarf. The left hand is 
pressed on the edge of the bodice. A red dress and blue drapery 



Hazlitt attributes this 
highly. 

Oil C»iiya£. 2 ft. 1^ in. Iiigh 



picture to Carlo Maratti, and praiKea it 
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No. 313. TFIE ENTOMBMENT OF CHRIST. A sketch of 
much force, with excellent management of light. The dead body is 
borne into the cave by two men. One, the nearer, is young, the 
distant one is old. A boy runs beside, and points to the sepulchre 
with his right hand and holds a torch with his left. A similar figure 
is in the gloom on the other side of the old man. The edge of the 
tomb is at the left edge of the picture. The women follow weeping. 
The vista out of the mouth of the cave shows a hill on which are 
three crosses. The flesh of the dead body gleams like a strip of light, 
amid the sombre tone of the dresses and the gloom. 

On GaiiYas. 1 ft. 8 in. high ; 1 ft. ^ in. wide. 

No. 346. MATER DOLOROSA. (Ascribed to A. Sacchi.) The 
woman's head is covered with a falling white head-dress, with a 
crown of thorns over it. She looks downwards into a tomb. Her 
clasped hands betray her agony. She has white sleeves and dark 
overdress. 

On Ganyas. Circular ; 2 ffc. 10 J in. in diameter. 




SAENREDAM. 

Born, 1597. Died, 1666. 

>ETER SAENREDAM was born in 1597, in Assen- 
delft, North-Holland. The name of his master is 
unknown, but he acquired great skill in architectural 
drawing, and was particularly " distinguished for his 
distinct and beautiful views of churches and other buildings, 
exterior and interior." He died in 1666, in his seventieth 
year. He endeavoured, but unsuccessfully, to rival old Pieter 
Neefs. 



No. 94. INTEEIOE OF A CATHEDEAL. (Ascribed to 
P. Saenredam.) A well-painted interior of a whitewashed church. 
A chapel on the left is used as a baptistery. A woman in black brings 
a child across the aisle towards the chapel, in which a priest and a 
man are seen Two persons follow the mother, and a boy precedes her. 

On Panel. 1 ft. 4 in. high; 1 ft. f in. wide. 
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SARTO. 

Born, 1488. ' Died, 1530. 

NDREA D^AGNOLO, or VANNUCCHI, known 
by the appellation of DEL SARTO, from being 
the son of a tailor, was born, 1488, in Florence. 
He first worked as a goldsmith, and chaser in metal ; 
but soon turning his attention to painting, and studying 
indefatigably, he succeeded in attaining such excellence, that 
in his life-time he was spoken of as " Andrea senza errori " 
(Andrea the faultless). This fascinating painter was a scholar 
of Gio Barito, and Pietro di Cosima, but he was a decided 
imitator, in colour, light and shade, of Fra Bartolomeo, and of 
his great contemporary, Michael Angelo, in design. Francis I. 
of France having heard of del Sarto*s reputation for painting 
both in oil and fresco, invited him to Paris, where he arrived 
in 1518. The King loaded him with favours ; but in an evil hour 
his wife, Lucrezia del Fede, a woman of abandoned character, to 
whom he had been married three years, summoned him back to 
Florence. Very unwillingly he returned, for his wife's evil 
disposition made his home wretched, in spite of her great beauty 
and his great love ; but he hoped to make such arrangements as 
would enable him to revisit France. The King consented to his 
departure, and entrusted him with a large sum of money to 
be expended in art treasures ; but unfortunately on his arrival in 
Florence, del Sarto fell before the influence of his infamous wife, 
embezzled the King's money, and wasted it in extravagance. 
He dared not now revisit France ; and the crime embittered the 
remainder of his life. His only solace was in his work ; and, 
notwithstanding the trouble of his mind, he continued to improve 
in correctness of style and beauty of colour. Andrea del Sarto 
is best known by his Holy Families, in oil ; the finest is in the 
Florence Gallery ; indeed, very fine examples of this master are 
rarely met with out of Florence, although his pictures may 
be found in almost all Galleries. His frescoes are extensive and 
numerous ; those most admired are in the Convent of the 
Nunziata, and the Scalgo in Florence. In the year 1530 del 
Sarto was attacked by a contagious disorder ; and, abandoned by 
the wife who had ruined him, he died miserably at the age of 
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forty-two, and was buried in the Convent of the Nunziata, which 
he had enriched with his works. His pupils were Francisco 
Salviati, Georgio Vasari, II Cigoli, and others. His pictures are 
signed with two A's, one inverted. 



No. 326. THE VIEGIN, INFANT CHEIST, AND ST. JOHN. 

^Ascribed to this painter.) The Virgin sits high in the canvas, is 
arossed in red and blue-green over a yellow under-dress, with a grey 
cloak on her shoulders ; her hair is tied in a roll with ribbons. She 
holds the child across her lap, supporting his back with her right 
hand ; her left is passed under his left leg, which is thus held straight 
across her lap and on her arm. The right leg points towards the 
bottom right comer of the canvas. The head of St. John just fills 
this comer; he looks out towards the spectator, with a head of glowing 
red hair. 

On Panel. 2 ft. SJ in. high ; 2 ft. IJ in. wide. 

No. 327. THE HOLY FAMILY. . The Virgm is seated on the 
ground, and is seen in profile. She holds the child striding on her 
knee, his right hand in her left. He looks around towards St. John, 
who cranes forward from the left edge of the picture, and points 
towards the child Jesus, as he reaches out of his mother Elizabeth's 
lap. She is placed behind the group, a little to the left ; and St. 
Joseph, leaning his head on his hand, is seen a little to the right of 
the centre. Blue hills form the distance ; a castellated building on a 
mound is in the middle distance. The cross of sticks of St. John 
lies on the ground. The whole is finally harmonized with various 
tints of yellow, blue, brown and grey. 

On .Panel. 4 ft. 8 in. high ; 3 ft. 6 in. wide. 

This picture was formerly in the Calonna Collection in Home, and 
a favourite of Sir Joshua Reynolds. It was No. 9 in Desenfans' 
Catalogue, where it is asserted that Louis XV. endeavoured, un- 
successfully, to purchase it through his ambassador in Eome. 



SASSOFERATO. 

Born, 1605. Died, 1685. 

lOVANNI BATTISTA SALVI, better known as 
SASSOFERATO, from the place of his birth, 
near Ancona in Italy, was born, July 11, 1605. His 
father, Tarquinio Salvi, and Jacopo VignoH were his 
masters. This painter's works greatly resemble some of Carlo 
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Dolci's ; the subjects are similar, and he adopted a similar style ; 
but they cannot compare with Dolci in point of elaborate finish. 
Sassoferato also imitated the Carracci. There are but few of his 
pictures in England ; they are mostly sacred subjects. A *' Mag- 
dalen's Head," by his hand, is in Hampton Court. Sassoferato 
died in Rome, August 8, 1685. 



No. 354. HOLY FAMILY. The Virgin, seated on the ground, 
suckles the child, which sits on her lap. St. John comes in from the 
left in a skin cap, and carries a little cross. Joseph sleeps behind the 
group, with his head on his hand. The background is a rocky hill- 
side, close up to them, covered with stiff trees. 

On Panel. 2 ft. 8^ in. high; 2 ft 2 in. wide. 




SCHEDONE. 

Born, 1580. Died, 161 5. 

ARTOLOMEO SCHEDONE was born in Modena, 
about the year 1580. His master was Correggio, 
whose works he imitated, but failed to acquire his 
delicacy of handling, either in outline or in the 
disposition of light and shade. Schedone's work was nearer 
the style of the naturalists. His subjects were for the most 
part Scriptural, and several of his best paintings are in the 
Gallery at Naples. There are three good examples of his style 
in the Louvre. Schedone died in Parma, in 161 5, where he had 
resided for some time as painter to the Duke Ranuccio, and it is 
said his death was caused by grief for his losses at play. 



No. 298. CUPID SLEEPING. The child sleeps on two white 
pillows with embroidered seams, with his head resting, towards the 
left, on his arm ; his hands are clasped. A faded pink drapery and a 
golden post limit the picture on the right, and cut off the legs and 
feet of the figure. 

A small picture of beautiful sentiment, colour, and effect. 

On Canvas. 8 in. high ; 8J in. wide. 

M 
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No. 302. HOLY FAMILY. (Ascribed to this painter.) The 
Virgin, seated low, looks to the left while she turns her body to the 
right, and clasps her l)oy. She is dressed in blue, with a red bodice and 
long white sleeves, like the peasant dress of the present day. The 
young St. .John is visible to the left. St. Joseph is behind the last- 
named figure. 

On Panel. 1 ft. 8J in. high ; 1 f t. 5j in. wide. 




SEGHERS. 

Born, 1590. Died, 1661. 

AN I EL SEGHERS, the most celebrated flower- 
painter produced by the Flemish School, was born 
at Antwerp, December 6, 1590. His father gave him 
his first instructions m the art of painting, and then 
placed him with Jean Brughel, commonly known as " Velvet 
Brughel." While there he was admitted as a " Master " into the 
Guild of St. Luke in Antwerp, and a few years later he entered 
his novitiate in the '* Company of Jesus," at Malines, and subse- 
quently resided in a house of that Order, Having a desire to 
visit Italy, he obtained permission from his Superiors ; and on 
his return from Rome, brought with him so fine a collection of 
drawings from Nature, that the Church and College became as 
much celebrated for the works of Seghers, as they had previously 
been for the number of learned books, the writings of the other 
Jesuits, which they possessed. Seghers' pictures were frequently 
sent as conciliatory presents to heretic Sovereigns, and the 
painter was rewarded with costly gifts of gold and precious stones. 
When the Duke of Brandenburg received that fine specimen of 
Seghers* work, representing the Virgin surrounded with flowers, 
he acknowledged the gift by sending the artist a splendidly 
enamelled casket set with jewels, and containing two reputed 
fingers of the martyr St. Lawrence. Notwithstanding his great 
fame, the Jesuit artist was so humble-minded, that he imme- 
diately laid down his pencil to perform the menial offices required 
by his Order, and abandoned his studio without a murmur. 

Daniel Seghers died in the monastery, at the advanced age of 
seventy-one, November 2, 1661, after a long life of steady work. 
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by which he had greatly enriched the Order to which he 
belonged, and his pictures are in almost every Court in Europe. 
One of his best pieces is the " Adoration of the Magi," in the 
Cathedral at Bruges; but the value of his pictures is greatly 
increased by the insertion of figures by some of the first artists of 
his day. Rubens greatly admired Seghers* work, and frequently 
aided him in the arrangement of his subjects. There are two 
pictures by this master in Hampton Court. His sister, Anna 
Seghers, was a noted miniature-painter, and his brother Gerard, 
an imitator of Caravaggio, was celebrated as a painter of sacred 
and profane subjects. 



No. 102. FLOWEES ENCIECLING A PIECE OF SCULPTURE. 
A fantastically-decorated shield is smroiinded with flowers. In the 
centre is a relief of the Virgin and Child, and Elizabeth, painted as 
a bas-relief, cut in umber-coloured stone. Four principal groups of 
flowers, top and bottom, right and left. They are painted from 
hyacinths, jonquils, tulips, jasmins, roses, mallows, pinks, snowdrops, 
tuberoses, hellebore, tobacco, ivy, and iris. Signed Daniel Seghers, 
Sec"" Jesu. 

On Canvas. 3 ft. 1} in. high ; 2 ft. 8^ in. wide. 




SLINGELAND. 

Born, 1640-1. Died, 1691. 

AN PIETER VAN SLINGELAND was born in 
Leyden, October 20, 1640-1. His master was Gerard 
Dou, whom he followed so closely as in many in- 
stances to equal him. Slingeland is only known in 
his works, but they are very highly commended, "His colouring 
is very true to nature, and he possessed an admirable knowledge 
of chiaroscuro; in design and composition, however, he was 
inferior to his master, as also in correctness and expression ;" 
but he rose to great reputation, and his works are valued as 
among the best of the Flemish School. Slingeland was a most 
indefatigable and patient artist. It is recorded that he worked 
for three years without interniission on a small picture of family 

M 2 
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portraits, and that he devoted a whole month to the finishing of 
a ruff ! When he painted a cat, or, indeed, any small animal, he 
seemed to have made it a point to represent every hair ; and two 
pictures are mentioned as remarkable performances — one of a 
girl holding a mouse by the tail and a cat jumping at it ; the 
other, a portrait of a sailor, whose woollen cap is so minutely 
wrought that every fibre in the weaving is distinguishable. 
There are single specimens of this master in many private 
collections, and one in Hampton Court ; some of his pictures 
have been sold as the work of both Gerard Dou and Mieris. 
Slingeland died, 1691. 



151. A BOY WITH A BIED'S NEST. A boy in a brown velvet 
coat, ruffies, and white cravat, has taken down a bird's-nest pot from 
a wall near him, and looks at the young birds that are within ; he 
holds one on the fore6nger of his right hand. A low moulded wall 
serves as a table to rest the nest on, as also his brown hat. Behind is 
a terrace, garden, and wall of a house. 

This is probably the picture No. 7 in Smith's Catalogue. 
On Panel. Arched top ; 6J in. high ; 4| in. wide. 




SNAYERS. 

Born, 1593. Died, 1670. 

>IETER SNAYERS was born at Antwerp in 1593, 
and became a scholar of Henry van Balen, and 
soon a distinguished painter. He possessed a most 
excellent manner in all branches of the art, and 
was equally admirable in history, battles, huntings, landscapes, 
and portraits. He was also reckoned to be a spirited painter of 
animals. "His taste of design was good ; his pencil free and 
delicate, and his colouring approaching to that of Rubens. The 
beauty of Snayers' work caused the Archduke Albert to give 
him the appointment of principal painter, with a large pension ; 
and when the grand apartments at Brussels were adorned with 
pictures executed during his appointment, the two greatest 
masters of the day, Reubens and Vandyck, highly commended 
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Snayers for his work, and Vandyck painted his portrait. 
Snayers died in 1670. There are paintings of Snayers in several 
churches in Brussels. 



No. 45. A SKIRMISH OF CAVALRY. A piece from the Thirty 
Years* War ; incidents with the usual confusion of riderless horses and 
other events of a skirmish. A buflf-jerkined man on a white horse 
forms the principal figure. A hilly coimtry with scattered trees form 
the background to the scene. A grey sky with white clouds. 

On Canvas. 2 ft. 5 in. high ; 3 ft. 5} in. wide. 




SWANEVELT. 

Born, 1620. Died, 1655. 

ERMAN SWANEVELT. sometimes called Herman 
d'ltalie, was born in Wperden, in Holland, about 
1620. He went to Rome when young, having 
previously studied for a short period under Gerard 
Dou. He is supposed to have become a scholar of Claude 
Lorraine ; at all events, if not a scholar, he was one of that 
master's imitators, painting landscapes, which he embellished 
with figures and animals, much in the manner of Claude, and 
frequently as cold in colour. Swanevelt visited Paris in 1653, 
was elected a Member of the Academy of Painting, and in 1655 
returned to Rome. There are five landscapes with figures in the 
Gallery of the Louvre, and there are two at Hampton Court, 
described as " Venus presenting Cupid to Diana," and " Diana 
and Nymphs asleep, with Venus escaping with her son." Swane- 
velt is supposed to have died at the early age of thirty-five, as 
there are no pictures of later date than 1654. Therefore the 
year of his return to Rome, 1655, was also the year of his death. 
This painter is perhaps better known by the number of his 
etchings of landscape, which are executed with great spirit. 



No. 221. ARCH OF CONSTANTINE. The arch is placed well 
in the picture, and inclines from left to right across the canvas ; it is 
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in shadow, tho light coming from the left edge of the picture passes 
through tho opening in the arch. Behind is a hill with trees and 
foliage. In the front are various gi'oups of walking figures. A calm 
sky with a few clouds. 

On Canvas. 2 ft. 10} in. liigh ; 8 ft. 8} in. wide. 

No. 256. LANDSCAPE. An unprotected road leads to a bridge 
which spans a calm deep stream, which runs past a steep rock, in 
which roads are cut to give communication to a house and tower 
higher up its side. Trees are mixed up with the buildings. Two 
trees are in the close foreground. The distance is formed by blue 
hills, which rise over a fine rich olive-clad country. A calm sky is 
graduated from blue to a warm yellow at the horizon. 

On Canvas. 1 ft. 2| in. high ; 1 ft. 9 in. widt\ 

No. 273. LANDSCAPE. A sandy road passes from left to right 
from the foreground into the picture near a cliflF, on which a convent- 
like building is erected ; it winds by the side of a stream, and is over- 
shadowed by trees, which grow up to the top of the cliff. The 
river passes into the picture away from the spectator; soft banks 
covered with brushwood on the left. Grey distance and summer sky. 

On Canvas. 1 ft. 2} in. high ; 1 ft. 9 in. wide. 

No. 320. LANDSCAPE. On the right an arch covered witti 
vines and trees. A man is on a ladder, gathering grapes, another is 
below. In the foreground are two girls and a man collecting a heap. 
Below and to the left a piece of water is seen ; on the distant side, a 
castle among trees ; behind are swelling hills ; on the highest a keep, or 
look-out tower. A grey, bright warm distance, a fine-weather sky 
with clouds overhead. The foreground and trees are rather brown. 

On Canvas. 1 ft. 7 J in. high ; 2 ft. 1 J in. wide. 




TENIERS (ELDER). 

Born, 1582. Died, 1649. 

AVID TENIERS, the elder, was born in Antwerp, 
December, 1582. He was the second son of Julian 
Teniers, a haberdasher, residing in the shoe market 
of that town. Of his early life little is recorded ; 
he and his brother Julian studied together under Rubens, 
and both became painters of some note. David was chiefly 
excellent in his representations of rural fairs and rustic merry- 
makings, and painted some good pictures before he had reached 
his twenty-fifth year, when he was admitted a Member of the 
Painter's Guild. About two years after his admission, Teniers 
married the daughter of Admiral Hendrickx, by whom he 
became the father of the celebrated David Teniers. Teniers 
died in 1649, when his son was in the zenith of his fame. Sir 
Joshua Reynolds speaks of the elder Teniers* work thus : " Old 
David Teniers' landscapes are good, but wanting the neat and 
elegant touch of young David." Until the death of Rubens in 
1640, Teniers and his family were on terms of the closest 
intimacy with the great master. The figures in Hendrik van 
Steinwyck's fine church-interiors were frequently the work of 
the elder Teniers. 



No. 18. WINTER. A man in gaiters, breeches, and' a pea- 
jacket buttoned up to the throat, a felt hat and cocked brim; he 
holds a stick over his shoulder with his gloved hand ; the other, the 
right hand,, is tucked into his coat. The ground and roofs of two 
houses covered with snow. A winter's sky. Signed with initials. 

See note to No. 44. 



On Canvas. 2 ft. 2 in. high ; 1 ft. ^ in. wide. 
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No. 34. LANDSCAPE WITH A MAGDALEN. An artificial 
rock work, forming an unreal-looking cavern, from the mouth of 
which we look out into the country of trees and blue distant hills, 
and see a castle on a rock, with a wooden bridge leading to it. Water 
trickles through and forms a pool, in which a heron stands. The 
Magdalen sits in shade to the left, and seems in deep reflection, with 
her head on her hand. Near her are a scourge, some books, three 
cabbages, two parsnips, and two turnips. A reed cross is stuck into 
the ground just outside the cave. Signed. 

On Panel. 1 ft. high ; 1 ft. 8j in. wide. 

No. 35. LANDSCAPE WITH A HERMIT. The landscape 
here is a collection of artificial-looking rocks which form a cave, from 
the cracked sides of which waterfalls are seen trickling down. The 
view out of the cave to the open end discloses a glimpse of trees, 
bushes, &c. The hermit is dressed in a yellow-brown cloak, and is on 
his knees, with clasped hands, before a wooden cross ; his book is on 
the ground ; he looks out of the picture. A cock sits on a piece of 
rock. Signed. 

On Panel. 1 ft. high ; 1 ft 8^ in. wide. 

No. 44. A MAN AT A COTTAGE-DOOR. A Dutch Bacchus, or 
innkeeper, who stands near his own door, which is in the comer of a 
cottage on the right, from which a pole with a wreath on it is stuck 
out as a sign. The figure stands dressed in a red jacket, a white 
apron or petticoat over his breeches, wears leggings and shoes ; his 
head is wreathed in hop-leaves ; he holds a pitcher in his left hand, 
and in his right a Venetian glass with ale in it. A vineyard is seen 
below, and a man walking through it. Three casks are in the fore- 
ground, two on the left and one on the right. A bank of trees closes 
the distance. A white sky. Signed with initials. 

On Canvas. 2 ft 2 in, high ; 1 ft. 4^ in. wide. 

This picture was called Autumn, No. 18, ante^ was the Winter ; and 
these two, together with Spring and Summer, were No. 96 in the 
Desenfans' Catalogue. 

No. 46. LANDSCAPE WITH SHEPHERD AND SHEEP. An 
uneven plain around a fortified house, with a stream forming a moat 
around it, spanned by a bridge which leads to a tower, behind which 
again are two arches of a bridge. Scrub and sandhills are beyond. 
In the distance a village with a church spire, hedges, and a farmstead 
bound the horizon. Scattered birches are opposite the drawbridge, a 
tall one on the right bank of the moat. Two pollard willows are on 
the left edge. In the middle a shepherd stands leaning on a staff, his 
dog near ; the sheep form a kind of horseshoe at his feet ; a few scatter 
about — among them a black one — to the right of the centre. Early 
morning sky, a few misty clouds clearing away with the sunrise. 

Engraved by R. Cockbum. 

On Canvas. 1 ft. lOJ in. high ; 2 ft. 1\ in. wide. 



TENIERS. 169 



No: 52. COTTAGE AND FIGURES. The right of the picture is 
filled with the gable of a cottage, which is dark ; the door has a fan- 
light over it. There is also a window near the door. A pulley is on 
the gable-top for the purpose of hoisting in firing, <fec., for the house 
use. Four figures are seated at a bench before the door ; they are 
smoking, drinking, and playing at cards. They are overlooked by a 
fifth figure, who btands between them. A sixth short figure stands 
at the end of the bench or table, with his right hand extended as if 
addressing the players. A small dog watches his hand. The house is 
on a bank slightly raised from the fields around, in one of which a 
man is mowing; beyond him across the meadow is a group of four 
cottages with trees and hedges. The sky is blue, with white clouds. 

Engraved by R. Cockbum. 

Oq Canvas. lOf in. high ; 1 ft. 2} in. wide. 




TENIERS. 

Born, i6io. Died, 1694. 

AVID TENIERS (younger) was born in Antwerp, 
December 15, 1610. His father was his first in- 
structor in painting, after which he studied with 
Adrian Brauwer, and soon greatly surpassed his 
masters. At the age of twenty-seven Teniers married the 
orphan daughter of Velvet Brughel, July 1637, which union 
gave great satisfaction to Rubens, Anna Brughel, a painter of 
genre^ being one of his favourite pupils. By this wife Teniers 
had five children, when she died. In 1645 he held the office of 
Elder of the Brotherhood of St. Luke, and was appointed Court 
Painter and Chamberlain by the Governor-General of the Nether- 
lands, who presented him with a gold chain and medal. 
Possessing remarkable talent for copying, the Governor employed 
Teniers to copy the works of Italian masters in his collection, 
above two hundred subjects, which were afterwards engraved 
and published in Brussels. About this time Teniers married 
his second wife, Isabelle de Fren, daughter of Andries, Secretary 
of the Council of Brabant, by whom he had three children ; and 
having acquired great celebrity as a painter, his work produced 
him large sums of money. He purchased an estate at Perck, a 
village between Mechlin and Vilvorde, and his reputation filled 
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his house with Spanish and Flemish nobility, all desirous 
of becoming patrons. In 1655 Teniers applied for letters of 
nobility; not being granted, he again applied in 1663, but the 
conditions not meeting his approval, the project was abandoned. 
It is on record that Teniers visited England at the request of 
Count Fuhensoldagne, to purchase Italian pictures for that 
nobleman's gallery, and that the Count added a splendid gold 
chain to the remuneration. Queen Christina of Sweden also 
presented him with a similar gift, and her own portrait enriched 
with precious stones ; and his receipts were now so large that he 
lived in great splendour in his mansion (the Three Towers) in 
Perck. Sir Joshua Reynolds says : "Teniers* works are worthy 
the closest attention of a painter ; his manner of handling has, 
perhaps, never been equalled." Teniers died, April 5, 1694, in 
Brussels, and was buried near his two wives in the church of 
Perck. His portrait, painted by himself, has been engraved. 
His pupils were Don Juan, natural son of Philip IV. of Spain, 
Van Helmont, David Ryckaert, and others, whose numerous 
imitations are often passed for originals by Teniers. 



No. 50. THE GUAED-ROOM. A vaulted dark passage ; has a 
door on the left, opening out from it to a staircase, up which a 
soldier, with a musket on his shoulder, is stepping. In the distance 
three other soldiers are sitting at a table. In the foreground a fair- 
haired page, in a red velvet jerkin, white stockings, and buff boots, 
brings an officer's sword and baldrick to add to a heap of similar 
things in the left comer. This heap is a group of military objects — 
kettle-drums, other drums, a buckler, breast and back-plates, arm and 
shoulder-pieces, casque, and saddle-stirrups, powder horn, and a 
marteau. A kind of trophy of body-armour, with a sash, surmounted 
with a helmet with feathers of red and blue ; a white flag, with a 
blue and red pattern on a staff, leans against a wall; pistols in 
holsters also hang up, and the cord that serves to lower an old horn 
lantern from the summit of the vault is fixed there also. A grey- 
hound stands in profile, with his head to the right as he looks at the 
page. Signed. 

On Canvas. 2 ft. 3J in. high ; 1 ft. 9^ in. wide. 

No. 56. A VILLAGE ON FIKE. (Ascribed to this painter.) A 
fire is seen burning briskly behind a church and a clump of trees. 
People are making off with salvage in the foreground. The moon 
just appears in the left top comer. 

On Panel. 9 ii. high; 1 ft. IJ in. wide. 
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No. 60. A SOW AND PIGS. The pig-stye is seen, with the 
feed-trough covered with a lid. The door is shut; a pollard-tree 
and bushes are seen behind a fence, which is attached to the sty. 
Outside is a lean sow munching some green stuff out of a washing-tub; 
a red pan near. Five lean little pigs run about, one pulling at a dry 
teat, another running up to his mother in hungry mood. Behind, 
a young man with a whip in his hand walks across, looking partly 
behind him. In the distance are seen a pond, two cottages, and 
some people and a dog. Some split wood and a broom are in the fore- 
ground to the right. A red pitcher hangs up on a nail, outside the 
wooden framing of the pigstye. Signed. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1846. 

On Panel. 9} in. high ; 1 ft. J in. wide. 

No. 61. LANDSCAPE WITH FIGURES. A cottage end-waU 
and gable is seen on the left of the picture. A well-head, and a post 
with a hook in it, for the pulley, overhanging it near. A man in a 
red cap and grey suit prepares mussels, which he takes from a red 
milk-pan ; the shells are on the ground. As he works away, a friend 
in blue, with a slouched hat, leans on a stick and talks to him. Two 
tubs are in the foreground to the right. At the cottage door a woman 
is seen ; a fence nearly broken down is seen near the cottage. In the 
middle distance a mound is seen, beyond which are two cottages and 
a row of small trees; one of these larger than the rest. A still, 
summer sky, with clouds; the smoke rises straight up from the 
chimneys. Signed with initials. 

On Panel. 8f in. high ; 1 ft. f in. wide. 

No. 69. AN OLD MAN. The figure, hat in hand, advances from 
right to left across the picture. He holds a pilgrim's staff in his left 
hand, and has a gown tied around his waist, and a cockle-shell stitched 
on to his cape. Low trees, and flat blue sky. Signed with initials. 

On Panel. 6J in. high ; 4J in. wide. 

No. 71. AN OLD WOMAN. Also a pilgrim. She holds a staff 
and a rosary in both hands, and Wears a slouched felt hat. She has a 
grey cape, with a cockle-shell on the tippet ; her dress turned up all 
round shows a red petticoat. A sacred picture in a box is tied round 
her waist. Signed with initials. 

On Panel. 6} in. high ; 4} in. wide. 

No. 84. A COTTAGE WITH FIGURES. A cottage of ground- 
floor and attic, thatched; a fanlight over the door; the signboard 
out of the perpendicular. Three men in the foreground ; one, who 
faces the spectator, gesticulates as he talks to the other two, who 
have their backs to the front. A pool of water and a low fence keep 
a pathway separate from the steep bank,, which is its margin. In the 
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distance trees, a shepherd and sheep, and a church-spir^. A blue 
sky, with clouds just drawing over it. Signed. 

Engraved by R. Cockbnm. 
On Panel. 8} in. high ; 6} in wide. 

No. 86. A COTTAGE WITH FIGURES. A companion to the 
last. It has a similar building, with its gable towards the spectator, 
but with a lean-to against its wall. It is an alehouse, and has its 
sign out of the upright. It stands on a bank of mud, with trees 
growing in it ; beyond, the distant bank of a river is seen. There 
are two figures ; one, a man with a spade, dressed in a blue coat, red 
waistcoat, white apron, and gaiters ; and the other, a woman, in a 
red jacket, who carries a milking-can, and is followed by a little dog. 
They all pass from left to right across the foreground. A third 
figure is seen within the gloom of the doorway. Two tubs, with a 
red crock on one, and a ladder, are in the diadow of the house. 
Summer sky, with white clouds ; a film of rain-cloud above the house. 
Signed. 

On Panel. 8} in. high ; 6{ in. wide. 

No. 100. BRICKMAKING. The foreground is an excavated 
bank of clay. Two figures, one in a blue dress and one in a red shirt, 
are engaged in digging ; they are half-seen to the left. 

In the centre, an old man, bareheaded, and in a white shirt, is 
patting down a heap of clay; a barrow separates him from two 
others, one in a red jerkin and one in a brown suit ; they have a 
little dog. 

A screen of reeds on sticks shelters a workman who reclines 
beneath it, with a basket and bottle. Two figures, one in a white 
apron, converse about him ; a man in red sleeves carries a basket. 
Chi the bank, to the right, a man and a dog step out towards the 
edge of the picture. The middle distance is filled with broken 
ground, brickmakers* sheds, a house, various out-buildings, and 
behind them a bank of alders, above which a whitewashed church 
is visible. A river flows past the spot, on the right ; its bank and 
the meadow land at its edge stretch away into the distance. Signed. 

On Panel. 1 ft. 5J in. high ; 2 ft. 2\ in. wide. 

No. 116. A WINTER SCENE, Three houses, with Corbie 
tables, one stands with its gable-end towards the spectator. Two, 
more distant, with gables that tend towards the centre of the picture. 
In the middle distance two small cottages are seen, enclosed with 
walls, and with fences around their out-houses, with scattered trees 
beyond ; a bare tree is in the foreground on the extreme right. The 
ground of hillocks is covered with snow ; a little pond is frozen — two 
boys slide, and two others look on. A man with a dog, carrying a 
bundle of straw, walks away to the right. In the foreground two 
men with long poles stand and converse ; one facing, the other with 
his back to the spectator. A bustling scene is observed at the door of 
the nearest house. A butcher is about to kill a pig, and sharpens his 
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knife as he kneels on his victim. The mistress of the house holds a 
frying-pan to catch the blood. An old man leads a young child up 
to see the operation. A woman nurses her baby at the door, and four 
boys either look on, or bring wisps of straw to singe the body of the 
pig when he is despatched. Pots, pans, casks, and various similar 
objects lie about. Two women are arriving at a distant door. Two 
magpies fly across, and other birds follow. A wintry, cloudy sky, 
with rifts of light. Signed with initials. 

Engraved by Laurent. 

This picture is No. 603 of Smith's Catalogue. 

On Canvas. 2 ft. 1} in. high ; 3 ft. J in. wide. 

No. 119. LANDSCAPE WITH FIGURES. The middle portion 
of the landscape consists of a bank, with a cottage, a church, and 
another cottage, with trees around them. A glimpse of blue distance 
is seen beyond. 

A promontory or bank of ground projects between the distant bank 
and the nearest one, and on it is a man tending sheep. On the 
nearest bank are three figures, two conversing and one lingering 
behind ; he is accompanied by a little red dog ; trees on the right. A 
little pool, with rushes and broken-down trees, is in the foreground. 
Clouds are drifting up from the left; fine bright sky, with fine- 
weather blue and grey. Signed with initials. 

Lent to the Royal Academy in 1840. 

On Canvas. 4 ft. high ; .5 ft. 9 in. wide. 

No. 139. LANDSCAPE WITH FIGURES. In the middle 
distance the castle of Teniers, the chateau of Percke, between Malines 
and Vilvorde ; the same building with bastions and a drawbridge, and 
gate before them, that Teniers has introduced so often into his 
pictures. Here are seen, in addition, a keep and a living-house. 
The open country slopes away down to a bridge which crosses a 
stream to the left, about the banks of which scrubby trees grow. A 
soft clay-coloured distance, and a church on a hill. On the right of 
the castie a belt of brown trees. All the ground about is rough and 
unlevelled. A road leads to the extreme right of the picture, on 
which a man walks away from the spectator, with a coil of yam at 
his back. In the foreground Teniers and his wife ; he in red cloak, 
dim-coloured breeches, pink stockings; she in white. Both wear 
grey felt hats. 

An old man, their gardener, in a brown coat, breeches, and stock- 
ings, and a red waistcoat, points out something to interest them, hat 
in hand ; a page boy in grey-green, also cap in hand, stands in waiting 
— he looks towards the spectator. A greyhound or lurcher looks up 
at the old gardener's hand. 

Very sweet and delicate colouring, in quiet sober tints. The sky 
threatens wind, is grey, but warm, with rain-clouds near the horizon. 
Signed with initials. 

Lent to the Royal Academy in 1847. 
• On Canvas. .3 ft. 7i in. high; 5 ft. 5J in. wide. 
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No. 148. HEAD OF AN OLD MAN. A man in a felt hat with 
a narrow brim looks to the right, and holds up a beer-glass, the shape 
of a cylinder, nearly full of ale ; ho wears a brown coat. Signed with 
initials. 

On Copper. 8} in. high ; 2| in. wide. 

No. 149. HEAD OF AN OLD WOMAN. The head looks to 
the left, and wears a black felt hat, pulled down in front, but cocked 
behind, and a blue coat. One hand hold» a stick, the top of which is 
just visible. Signed with initials. 

On Copper. 8} in. high ; 2\ in. wide. 

No. 155. LANDSCAPE WITH GIPSIES. The figure group 
consists of a gipsy mother, who suckles her child, and has another 
child leaning on a stick near her. The woman tells an old man his 
fortune on his hand ; he wears a sad brown suit and a red cap ; has 
a stick and a little dog with him. 

This takes place on the road, which has a bank at its side and a 
pool to the left. In the middle distance is Tenier's Chateau, with its 
two round bastion towers and low conical roofs. A tree grows just 
in front of the gate ; distant country, with trees and a church dimly 
seen ; sky is blue, with clouds. Signed with initials. 

" An excellent little sketch." 

Engraved in soft ground by K. Cockbum. 

On Panel. 8| in. high ; llj in. wide. 

No. 185. THE CHAFF-CUTTER. The wall of a stable occupies 
the largest portion of the picture. The building is thatched ; in the 
roof is a pigeon-house, with some of the birds outside. A woman 
enters the door ; a tub, pans, and a broom are outside. In the distance, 
to the left, the enclosing wall of the courtyard is seen, beyond which 
the roofs of the farm-house are seen. Two men converse at the 
gate ; a cock and hens are about the yard. The principal figure is 
an old white horse, who nibbles at a truss of straw ; a pad just taken 
off his back lies in the foreground. An old man cuts chaff in a box 
machine to the right of the composition ; a pig's head is just seen 
poking through the trough-door of his sty. A grey and blue sky is 
above. Signed. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1856. 

This beautiful example of Tenier's later work was bought from the 
collection of Richard Walker, Esq., in 1803, for 110 guineas. 

It was formerly in the collection of the Right Hon. Charles James 
Fox. 

On Canvas, 1 ft. 10 in. high ; 2 ft. 8 in. wide. 
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TIEPOLO. 

Born, 1693. Died, 1769. 

lOVANNI BATTISTA TIEPOLO was born in 
Venice, 1693. His first master was Gregoria 
Lazzarini, named, from his correct drawing, the 
" Raphael of Venice ;" but captivated by the strong 
naturalistic manner of Piazzetta, Tiepolo for a short time studied 
the works of that master, finally determining to make Paolo 
Veronese his model. The brilliancy and grace which charac- 
terise Tiepolo's sketches and "studies" extended his fame 
throughout Spain and Germany, but his works are rare in this 
country. In. Hampton Court there are sketches of seven 
hundred and twenty heads by this master. Tiepolo died in 
Madrid, March 25, 1769. 

No. 58. A SKETCH. A sketch for a C5eiling decoration. Two 
female figures on clouds ; one winged, the other with a cup. A figure 
is below them with a trumpet. One Cupid above the two women with 
a wreath ; another under them. Another presses out of the picture 
below. A dark figure at the bottom. Very facile sketch. 

On Canvas. 2 ft i in. high ; 1 ft. 1 in. wide. 

No. 99. JOSEPH RECEIVING PHARAOH'S RING. Pharaoh 
is seated, and wears leather-coloured clothes and a blue mantle, a 
turban wreathed with pearls. He is bearded, and holds the ring in 
his right hand. Young Joseph, half stooping, prepares to receive the 
ring ; he wears a yellowish-green timic and a red cloak. In the lower 
left comer a black boy's head and shoulders are seen. A soldier, with 
a winged helmet and a flag, stands behind. Behind Joseph and the 
King are architectural mouldings and columns. Two trumpeters and 
a page make up the composition on the right. Calm blue sky on this 
side. 

On Canvas. 3 ft. 4| in. high; 5 ft. 10 in. wide. 

No. 233. A STUDY. Another sketch for a ceiling, to be seen 
from below ; consequently with violent foreshortenings of the limbs^ 
Two dark figures on clouds, and two others, one of whom is Apollo, 
in light, also on clouds, above them. 

On Canvas. 1 ft. | in. high ; 1 ft. | in. wide. 

No. 236. A SKETCH. Similar to the last, and for similar use. 
Diana is on a cloud, her quiver near her, under her hand. Two stags 
are behind. A figure in dark colour, and back view, holds a dog. A 
little Cupid is between the two figures. 

On Canvas. 1 ft. i in. high; 1 ft. i in. wide. 
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TITIAN. 

Born, 1477. Died, 1576. 

IZIANO VECELLIO. better known as TITIAN, was 
born at Cadore in the Friuli, a district north of 
Venice, where his family had long been established. 
When about ten years of age, he was taken to 
Sebastian Zuccati, a painter, and worker in mosaic. From 
Zuccati's studio he went first to Gentile Bellini, and then 
to the more able brother, Giovanni Bellini. Here he became 
acquainted with Giorgione, and the youths, being of the same 
age, and possessing similar tastes, lived and worked together on 
terms of friendship for some time. But a jealousy arising 
between them, in consequence of the preference given to Titian's 
work, when they were both engaged in painting the frescoes of 
the Fondaco dei Tedeschi, they became rivals. The first of 
Titian's historical compositions is the " Presentation of the Virgin 
in the Temple," at the Art Academy in Venice ; and his first 
recorded portrait is that of Catherine, Queen of Cyprus. But 
his recognition as a great painter was in 1516, when the Duke 
Alfonzo of Ferrara invited him to paint several large pictures, 
among which may be mentioned the " Bacchus and Ariadne," 
the " Sacrifice to the Goddess of Fertility," and the portrait of 
the infamous Lucretia Borgia. About this time Titian was 
invited to visit Rome ; but he preferred remaining in Venice, and 
there worked for several years, enriching the palaces and churches 
with his numerous works. By his marriage with a lady named* 
Lucia, in 15 12, the painter had two sons and a daughter: the 
beauty of the daughter was so remarkable, that he invariably 
made her his model. His wife died 1530 ; and Titian then took 
a journey to Bologna, was much distinguished by the Emperor 
Charles V., Pope Clement VII., and other celebrated men of 
Germany and Italy, who were there assembled for the important 
meeting of the Emperor and the Pope. On this occasion the 
Emperor created Titian Count Palatine of the Empire, and 
Knight of the Order of St. lago. After a sojourn of some 
months he again returned to Venice, purchased a magnificent 
house, and lived splendidly. At this period of his life there was 
was but one painter who was considered worthy of competing 
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with Titian, that one was Pordenone, and there existed not 
merely a feeling of rivalry as to their art, but a strong personal 
animosity between them. Pordenone's death, in 1539, left 
Titian without a compeer. The only visit this great master 
ever made to Rome was in 1 545, when he painted one of his 
most celebrated pieces, containing portraits of Pope Paul III. 
and his nephews, besides other fine pictures, the "Venus and 
Adonis," and the " Danae." At the age of seventy-two, Titian 
repaired to Augsburg, to execute commissions for Charles V., 
and subsequently, for his son and successor, Philip II., and 
through him, for Queen Mary of England. Titian was in his 
eighty-second year, when he produced one of his largest and 
grandest compositions, the " Martyrdom of St. Lawrence ;" and 
not until near ninety <Jid he show any signs of enfeebled power. 
It was then evident that trouble, the loss of his beautiful 
daughter, who died, 1 560, and the profligacy of his eldest son, 
Pomponio, was more the cause than any decay of nature. In 
the practice of his art he still remained indefatigable ; and his 
younger son, who worked with him, was his chief comfort in the 
loneliness of extreme ag6. On the 9th September, 1576, in his 
hundredth year, Titian was seized with the plague, and died — 
died before his hand had ever wavered, or his eye dimmed ; and 
his son, whose filial duty had so solaced him, died on the same 
day, also of the plague. They were buried in the Church of 
Santa Maria de Frari, the church for which Titian had painted 
his celebrated picture of the "Assumption." Until 1852 a plain, 
black marble slab, simply inscribed " TIZIANO VECELLO," 
pointed to the resting-place of this extraordinary man. There 
is now a magnificent monument to hiis memory. The scholars of 
Titian were not very numerous, but he was always surrounded 
by painters from every part of the world, who endeavoured to 
profit by his advice. He was too impatient to be a good master ; 
but the most distinguished of his pupils were his own son Orazio, 
Paris Bordone, Veneziano, and Girolamo, and Irene Spilenberg, 
a noble lady, who was the pride of the Venetian School. 

No. 81. INFANT ST. JOHN. (A doubtful picture, ascribed 
to this master.) A reclining figure, with the head towards the right 
hand. The lamb is to the left, against the sky. The flag is on the 
ground in front. 

On Canvas. 1 ft. lOi in. liigh ; 2 ft. 6} in. wide. 

N 
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No. 230. JUPITER AND EUROPA. A beautiful sketch of a 
Rubject Titian painted for the King of Spain. The Bull swims off to 
the right with Euroi)a on his back, struggling to recover her balance ; 
she holds his horn with her left hand, and is partly draped in white, 
holding a pink Kcarf, which flutters about and above her head. A 
red cloth is over the Bull, and trails into the water. Two Cupids, 
one with a bow and two arrows, and one with a bow only, play about 
in the air al)ove the group. Another, on a fish's back, follows the Bull 
in the water. Another fish is between the Bull and the edge of the 
picture. The landscape is like the shores of the Lake of Garda, with 
olue mountains, grey-blue water, and ultramarine sky; a galley is 
seen in the middle distance near the shore. On the shore three 
women are seen, evidently the late companions of Europa, as they 
make signs to her. Two cows keep them company. 

The picture painted from this sketch was in the Orleans Collection, 
and is now in possession of the Earl of Damley. 

On Canvas. I fl. 6 in. high ; 1 ft. 9| in. wide. 

No. 263. VENUS AND ADONIS. (Ascribed to this master.) 
Venus, nude, sits on a bank on white and crimson drapery. As she 
thus sits, she turns half round, with her back to the spectator ; her left 
foot touches the ground, her right knee and leg are on the bank. She 
clasps Adonis round the body ; her face is turned up towards his, as he 
is hastening away to the hunt. A feathered spear is in his right hand; 
his left holds the cords by which three hounds are led. The body of 
one dog is turned round towards the front ; one sits in profile, with his 
nose close to the edge of the canvas ; the third seems to bay behind. 
In the opposite comer, to the left, are plants and flowers, a golden vase, 
and rich draperies. The bank supports a tree and a sapling ; Cupid has 
hung his quiver and bow up in the former by a ribbon or scarf, while 
he sleeps on his back, with his knees in the air, a short distance from 
his mother, within the picture. Adonis is clad for the chase, in a black 
cap with a feather in it ; a crimson doublet over a white under- 
garment, sandals and greaves. A leathern strap passes over his right 
shoulder across his bare breast ; his arms are also b^ii e. The landscape 
is rough ground, with a bank of trees on the right. A grey sky with 
warm clouds, which blaze into a mass of light, in the right top comer, 
in the midst of which a figtire is dimly seen. 

This picture was No. 36 in Desenfans' Catalogue. 

Lent to the Royal Academy in 1829. 

On Canvas. 5 ft ^\ in. high ; 6 ft. 2 in. wide. 

No. 304. VENUS. (School of Titian.) A life-sizte, nude figure, 
asleep, with her right hand over her head ; her left rests on her body ; 
the right leg is tucked under the left. She lies on a dark maroon 
drapery. Koses are scattered about. Columns and a terrace in the 
distance. A little figure of a Cupid, with an arrow, leans across the 
figure. 

On Canvas. 3 ft. 4 in. high ; 6 ft. 1 in. wide. 

Titian obtained a large reputation for these large life studies, or 
so-called Venuses ; but it is obvious that many were painted by pupils 
and imitators, and among the number this picture may be so classed. 
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TURCHI. 

Born, 1582. Died, 1648. 

LLESANDRO TURCHI was born in Verona, 1582, 
and became a pupil of Carlo Cagliari, and conse- 
quently an imitator of Paolo Veronese, father of 
Carlo Cagliari Turchi was known by the name 
of UOrbetto, from his constant attendance on his blind father, 
whom he accompanied in his walks through the streets of 
Verona ; he was also called Allesandro Veronese, from the 
place of his birth. Turchi became a distinguished painter ; 
his subjects were mostly Scriptural or historical ; there are five 
by his hand in the Louvre, but his works are neither numerous 
nor well known ; he very rarely signed them. Sir Joshua 
Reynolds says, " he had a weak but agreeable manner." Alles- 
andro Turchi died in Rome, at the age of sixty-six, 1648. 



No. 345. A DONOR PRESENTED TO THE VIRGIN. The 
Virgin sits high up on the right.- An attendant figure holds a candle ; 
another, apparently winged, is seen behind the Virgin. Two figures 
are seen m front, one standing and introducing another ; he wears a 
slate-coloured or violet dress. The person who is presented kneels, 
and wears a scarlet and ermine robe ; his left hand is on his breast, 
his right is extended towards the left of the picture ; an attendant 
figure is behind. Two floating angels or cherubs, with a lamp, skim 
over the scene. 

On Black Marble. Arched top ; 1 ft. 7 in. high ; 92 in. wide. 
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VAN DER HEYDEN. 
Born, 1637. Died, 17 12. 

'AN VAN DER HEYDEN was born at Gorcum, in 
1637. He was an architectural painter of mostly 
external views, which combined landscape with 
brick-work, for which material he had a very 
remarkable system of representation. He usually worked 
in conjunction with another painter, who undertook the figure- 
painting in his pictures ; after the death of Adrian Van der Velde 
his figures were painted by E. Van der Neer and Lingelbach. 
The few architectural painters of the Low Countries had their 
style originated for them in the works of Hendrik van Steenwyk. 
He was followed by his son of the same name, and by Peter 
Neefs, by G. Hoekgeest, Emanuel de Witte, Hendrik van Vliet, 
Pieter Saenredam, Gerrit Berkheyden, and Dirk van Deelen, 
as well as by Jan Van der Heyden, who in many ways was 
superior to the others. 



No. 196. LANDSCAPE. (Figures by Adrian Van der Velde.) A 
view of a town that has an Italian appearance. The point selected 
for the view is outside a fortified place, towards which we look. The 
foreground object is a tree on a bank with a road running close to it, 
having a walled river's bank on the right. Fragments of an old town 
wall, and small trees on imeven ground, lead to the entrance into the 
town itself. The houses are mostly hidden ; two churches, however, 
stand out from among them. The ground rises high and steep on 
the left. The figures, which Adrian Van der Velde has painted with 
miniature-like fidelity, are a woman sitting imder the oak-tree, with a 
basket ; two sitting and one standing figure on the dwarf- wall near 
the river: farther, in middle distance, a gentleman and lady walk 
towards the spectator : in the distance two groups of two figures each, 
quite small. A fair blue sky is over all. 

On Panel. 10 J in. high ; 1 ft. 1 in. wide. 
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VAN DER NEER. 
Born, 1613 (?). Died, 1691. 

:art, or Arthur van der neer bom in 

Gorcum, a town of the south of Holland, in 161 5, 
was greatly celebrated for his moonlight scenes, 
representing views of villages situated between 
Amsterdam and Utrecht, many of which have been reproduced 
by the engraver. In . his landscapes, which he executed with 
great talent, he was frequently assisted by Albert Cuyp and Jan 
Lingelbach, who inserted the figures. The greater part of Van 
der Neer's life was passed in Amsterdam ; but he is believed to 
have died in Rotterdam, where, in 1691, he was still residing. 
The circumstances of his life are, however, but little known. His 
son, Eglon, the only pupil mentioned, was born in Amsterdam, 
1643, and settled in Dusseldorf He was a painter of landscape, 
birds, and animals. The portrait of Arthur Van der Neer, painted 
by himself, is preserved in the Florence Gallery, and it has been 
engraved by M. Billi. The National Gallery contains three fine 
examples of his work, one a moonlight view with shipping ; and 
in the Louvre are two canal scenes. Arthur Van der Neer always 
signed his work with two monograms, A. V. and D. N. 



No. 112. MOONLIGHT. The moon is a little to the left of the 
centre of the picture. She shines over a bank of clouds, through a 
break, on to a distant church, and a tree-covered bank of a narrow 
river or irregular canal on which boats are sailing. A town is seen 
on the bank to the right. On the banks of a backwater, which forms 
the foreground, two men are drawing a net ashore on the right ; a 
man, a boy, and a dog walk away from the picture's edge on the left. 
The foregroimd is formed of logs and reeds ; the middle distance has 
a barge projecting across the picture, out of shadow into moonlight, 
which glitters around its stem. A line of campshed, or piled and 
planked margin to the stream, and a basket on a pile, form one of the 
near objects. 

On Canvas. 1 ft. 10} in. high ; 2 ft. 5 in. wide. 
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VAN DER VELDE. 

Born, 1639. Died, 1672. 

DRIAN, brother of William VAN DER VELDE the 
younger, was born at Amsterdam in 1639. When 
very young he became a pupil of Jan Wynants, 
and the intimate friend of Philip Wouvermans, then 
also studying under Wynants. Adrian excelled in landscape, 
cattle, and small figures. The figures were particularly good ; 
hence we find his name frequently in conjunction with those 
of Hobbema, Ruysdael, Van der Heyden, Moucheron, and other 
Dutch artists, whose landscapes he embellished. From his 
earliest years Adrian had made Nature his principal study, 
progressing so rapidly that at the age of twenty he was already 
a distinguished artist. There is mention of a few historical 
and Scriptural pieces by his hand, of much merit ; but his 
drawings and etchings are said to be eagerly nought after, 
and very rare. Adrian Van der Velde's best works are con- 
sidered to be those in the Gallery and town of Amsterdam, 
where his life was spent ; but there are many in other galleries 
and private collections, for, considering the shortness of his 
career, his works are very numerous. The Museum of the 
Louvre contains six finely-painted pictures by this master. 
Adrian Van der Velde died, January 21, 1672, at the early age 
of thirty-three years. 



No. 72. LANDSCAPE WITH CATTLE. A dark wood. A 
stream, with boulders in it ; a reddish cow, in profile, drinks at the 
same; another is behind. Three sheep lying down, and a fourth 
grazing, form the principal features of the finished landscape. Two 
figures are seen reclining in the dim distance, watching ilie cattle. 
A blue, distant hill and grey sky. 

Engraved by K. Cockbum. 

On Panel. 7 in. high ; 9 in. wide. 

See also No. 278, under the heading of Wynants. 

See also No. 196, under the heading of Van der Heyden, for a 
landscape in which. the figures are by this painter. 

No. 108. LANDSCAPE WITH CATTLE AND FIGURES. 
A woman drinks, and has her feet in a pool; a herdsman stands 
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beside her, with a staff. Three cows are near: one is rubbing her 
head against a tree, one is standing close to her, and one is Tying 
down ; two sheep near them : all on the right. Dark trees are on 
the left, behind the figures. In the middle an open, hilly distance. 
A warm, summer sky. 

Engraved by R. Cockbum. 

On Panel, llf in. high ; 1 ft. 2 in. wide. 




VAN DER VELDE. 
Born, 1633. Died, 1707. 

ILLIAM VAN DER VELDE (the younger) was born 
in Amsterdam, in 1633, and for a short time was 
a scholar of Simon de Vlieger, the marine and 
landscape painter. He then studied under his 
father, William Van der Velde (the elder), whom he very soon 
surpassed, and became " the greatest man that had appeared in 
his particular branch of art." His pictures were so highly valued 
in his lifetime that they are said to have been bought up in 
Holland to be resold in England at double the original cost 
Both father and son were much employed by Charles H., who 
granted to each a pension of 100/, per annum. The elder 
Van der Velde having chosen Greenwich as a suitable place of 
residence, his son William accompanied him thither, and remained 
near him until his death, in 1693. William then went to his 
native land for a brief visit, but returned to England, where he 
died, April 6, 1707. He left a son, Pieter, and a daughter ; the 
son made good copies from his father's pictures, but was 
otherwise no great artist ; the daughter married the aged 
Simon Dubois, the portrait-painter, who, dying within a year, 
left her a fine collection of pictures and a vast fortune. There 
are several good examples of both Van der Veldes at Hampton 
Court, some sea-fights, and three representing the *' Burning of 

a Fleet." _____________._^. 

No. 113. A CALM. In the middle a group of a fishing-boat at 
anchor across the picture, and a river boat of better class, stem on to 
her ; her stern is towards the spectator. Between the fishing-boat 
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and the right edge of the picture is a small boat with a man, and two 
large jars m it. On the right, a three-masted sloop-of-war is arriving ; 
her crew swarm up the main-shrouds to furl her mainsheet. Her 
main-topsail-yards are being lowered. On the left, a frigate is moving 
slowly away from the front, and is firing a salute. She has a swan 
on her high stem ; she also is coming to anchor. Ten other small 
boats in the distance. The bank of a river is seen low down. 

Engraved by K. Cockbum. 

On Ganyas; strained on Panel. 1 ft. 11| in. high ; 2 ft. 5f in. wide. 

No. 166. A BKISK GALE OFF THE TEXEL. A fishing- 
smack is lowering her jib, and has just let go her mainsail for the 
purpose of anchoring. Another fisherman has anchored, and swung 
round, head to wind. To the left another goes before the wind, and, 
beyond, another comes directly to the front. On the right, six frigates 
come into the picture, sailing from right to left, with topsails set. 
A fresh breeze, the water moderately rough; the waves look the 
colour and size of water in an estuary. 

Engraved by R. Cockbum. 

This picture is No. 40 in Smith's Catalogue, where it is described 
as "pure and intact;" worth £450. 

On Canyas. 1 ft. 7} in. high ; 2 ft. } in. wide. 

No. 186. A CALM. A sandbank is in the foreground, from 
which four men in a boat are pushing off from the left. On the right 
are two fishing-boats ; one with her mainsail set. She is at anchor ; 
a boat is behind ; she carries the Dutch flag. A spit of sand stretches 
from the right to left, beyond the boats, and past the middle of the 
picture. Four or five three-masted sloops-of-war are beyond (a lateen 
on the mizenmast of the nearest one) ; one in the distance fires a gun. 
A bank of sand rises at the horizon. Thundery clouds, with blue sky. 

Engi-aved by E. Cockbum. 

This picture is No. 39 in Smith's Catalogue. 

On Canvas ; strained on Panel. 1 ft. 1 in. high ; 1 ft. 2i in. wide. 



VAN DER WERFF. 

Born, 1659. Died, 1722. 

^DRIAN VAN DER WERFF was born in the village 
of Kralingenambacht, near Rotterdam, January 21, 
1659. He was a pupil of Cornell Picolett and 
Eglon Van der Neer : the latter master was a good 
painter of genre in Dusseldorf. Van der Werff*s pictures were 
distinguished by the extraordinarily high finish of his figures. 
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which, indeed, he carried to such an extent as to destroy all 
resemblance to flesh, and giving them the appearance of 
''polished ivory, plaster, and other hard substances." Sir 
Joshua Reynolds speaks of Van der Werff 's work as " commend- 
able" for the pains he took, but adds, "his pictures, whether 
great or small, certainly afford but little pleasure ; and one of the 
principal causes seems to be his having entertained an opinion 
that the light of a picture ought to be thrown solely on the 
figures, and little or none on the ground or sky. This gives 
great coldness to the effect, and is contrary to nature." In 1687 
Van der Werff" married. He was ennobled by John William, the 
Elector Palatine, in 1703, and died, November 12, 1722. The 
gfreatest number of Van der WerfT's pictures are in the Pina- 
cothek at Munich ; but being all placed in one cabinet, they are 
not seen to advantage. There are seven in the Louvre, five of 
which are signed *' Chevr. Vn. Werff"," or " Chr. Vn. Werff," the 
latest date is 1722, the year of his death. 



No. 191. THE JUDGMENT OF PARIS. A picture of nude 
figures. Paris sits on the left, and faces the spectator in a fantastic 
attitude ; liis face and head are turned towards the right ; he holds 
the golden apple in his right hand. Mercury is dimly seen behind 
him. Venus, in front, reaches forth her right hand to take the apple 
from Paris ; she is in a fanciful attitude, and advances with her left 
hand raised above her head. Juno is a little behind ; a golden band 
around her chest passes over her right shoulder, and holds some red 
drapery over her back. Both Juno and Venus have glittefing golden 
coronets or tiaras. To the right, and removed from the front plane, is 
Minerva ; she wears a helmet of gold, and has a golden band on her 
left arm ; she is clothing herself. Cupid attends on his mother, and 
struggles with a heavy-looking blue drapery. 

The background is a dark wooded hill, with a blue distance beyond. 
A dark, heavy sky. A gravel-coloured foreground ; two white doves 
are billing on the ground. 

Engraved by Blot. 

On Panel. 2 ft. J in. high ; 1 ft. ^ in. wide. 

This picture was painted for the Eegent Duke of Orleans in 1718, 
and brought to England with the Flemish part of the Orleans Gallery 
in 1793. It was then valued at 150 guineas. It was No. 169 in 
Desenfans' Catalogue. He gave 385 guineas for it. It is No. 83 in 
Smith's Catalogue. 
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VAN DYCK. 

Born, 1599. Died, 1641. 

IR ANTHONY VAN DYCK, son of Franz Van 
Dyck and Marie Cupers, was bom at Antwerp, 
March 22, 1599. His father was a merchant of good 
position in that city ; and his mother is said to have 
been an accomplished woman, skilful in embroidery, and 
flower-painting ; she died in 1607, leaving twelve children, of 
whom Anthony was the seventh. At the age of ten he became 
the pupil of Henry Von Balen, and six years after entered the 
school of Rubens. Before he had completed his twentieth year, 
Van Dyck was made a Master of the Corporation of Painters 
at Antwerp, but remained with Rubens until 1620, whom he 
assisted in the painting of altarpieces, and other larg^ woiics. 
At length, having attained considerable proficiency, by the 
advice of his master, Van Dyck visited Italy in 1623, where, 
making his first residence in Genoa, he afterwards went to 
Venice to study the works of Titian, and other great painters ; 
then to Rome, where he resided in the palace of Cardinal 
Bentivoglio, whose portrait he painted. In each of these cities 
Van Dyck left many fine works, especially in Genoa ; and during 
a short visit to Palermo, he painted several portraits. In 1628 
he returned to Antwerp, and in the following year Charles I. 
invited him to England, received him courteously, assig^ned him 
apartments at Blackfriars, and a summer residence at Eltham ; 
and, after several Royal commissions had been executed, the 
King knighted him, and granted him a pension of 200/. for life, 
in addition to the title of Painter to His Majesty. This appre- 
ciation of his great merit induced Van Dyck to settle in England, 
when he shortly after married the beautiful Maria Ruthven, 
daughter of a celebrated physician, and granddaughter of the 
unfortunate Earl of Gowrie, who was beheaded in 1584. During 
the Revolution in England, Van Dyck and his wife visited 
Antwerp ; but returning at the end of the year, again took up 
their abode at Blackfriars, where, on the ist of December, their 
only child was born, and eight days after, on the 9th of 
December, 1641, Van Dyck died, aged forty-two years. He 
was buried in the old St. Paul's, near the tomb of John of Gaunt, 
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Duke of Lancaster. The style of Van Dyck's living in England 
was almost princely, and his generosity abundant, yet he died 
possessed of much property, by some estimated at over 20,000/., 
which he bequeathed to his wife and their daughter Justinian. 
Of this painter Sir Joshua Reynolds says: "All things con- 
sidered, he justly holds the place as the first of portrait-painters ; 
he had his master's excellencies, with more grace and correct- 
ness." Van Dyck was indefatigable, as is evident by the number 
of his works, and by the prices received, viz., 40/. for a half, and 
60/. for a whole length, to have been able to live so luxuriously 
and yet realise a fortune. His imitators were numerous ; 
amongst them we find the names of Van Oost, and Boeyermans : 
his scholars were John de Reyn, David Beck, Henry Stone, 
William Dobson, &c. 



No. 26. THE DESCENT FEOM THE CROSS. Two men, one 
of .whom is Joseph of Arimathea, are on a ladder, and lower the body, 
which lies oblique, to .the groimd, with their hands and a broad white 
band, which passes over the arm of the cross, down to St. John, who 
receives it tenderly at the foot, with an expression of intense grief ; 
he is in green and red drapery. The Virgin faints in the lap of the 
Magdalen, who demonstrates her agony by uplifted and outstretched 
hands. A crouching figure is seen on the right. The background is 
a dark mass, with bits of blue sky seen here and there, out of which 
cherubs* heads float. 

Dated 1619. 

On Panel. 1 ft. 10} in. high ; 1 ft. 4J in. wile. 

No. 122. PORTEAIT OF A LADY. (Ascribed to this painter.) 
A pale, straight-faced lady, with brown hair close to the head, but 
with small ringlets at the back of her neck. She wears a low dress 
of grey satin ; the waistband, of purple-grey satin, is just visible. 
A single row of pearls and pearl earrings complete the costume of 
this cold, stiflF-looking person. A dark grey-green background. 

On Canvas. 2 ft. 4J in. high ; 1 ft. Sg in. wide. 

No. 124. CHAKITY. (Ascribed to this painter.) The group 
consists of a beautiful woman and three boys. She is dressed in a 
white robe, with a green-blue handkerchief around her neck; her 
right hand holds a red drapery together, which passes from the left 
edge of the picture over her knees. She leans away from the spec- 
tator ; h^r head and eyes are turned upward " to heaven with a fine, 
open, animated expression of hope and love." One little fellow — 
nude — half sits, half scrambles in her lap, and reaches to her cheek ; 
he is kept in the lap by her left hand. The second child climbs up 
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her shoulder, and stands on the red drapery. The third appears at 
the back of her neck, and looks across towards the last-named child. 
Between the two a piece of floating blue-green drapery belonging to 
her handkerchief. A dark wall cuts off a third of the sky background 
on the left. An olive-tinted curtain closes the right edge of the 
picture. 

Van Dyck painted several repetitions of this fine subject : one is in 
the collection of Lord Methuen ; another, in that of Lord Lonsdale, 
and a third in possession of Mr. Hope. 

Engraved by Cankerken and W. Kyland. 
On Canvas. 4 ft. 6} in high ; 3 ft. 5 in. wide. 

No. 134. POETEAIT OF A LADY. The head is seen nearly 
in full face, but looks towards the left. She wears her hair in a mass 
of small curls on each side of the head, and is decorated with pearl 
necklace and earrings. She is clothed in a dark-blue satin bodice, 
under which a white edge of an under-dress is seen. ITie dress is 
jewelled in the front and at the shoulders, where the under-sleeve of 
golden-coloured stuff emerges. A brown silk scarf is on the nearest 
arm. A dark umber-coloured background. 

On Canyas. 2 ft. 6 in. high ; 2 ft. 1 in. wide. 

No. 135. THE MADONNA AND INFANT SAVIOUR. The 
mother stands, in half-length. She wears a red dress, and has an 
amber-coloured scarf around her shoulders. She has a sweet, sensitive 
face, and turns her eyes upward, with an expression of thankfulness. 
She holds the child with her right hand ; he is nude, and standing 
on a stone console. He clutches his mother's dress with one hand, 
and looks towards the spectator with bright intelligence, turning a 
little to the right. A blue-green drapery is imder his feet ; it also 
encircles, with rich folds, the console, the Virgin, and her left hand 
and arm, against which the child leans. A pedestal and large column 
are in the background. 

Van Dyck often repeated this subject. There are examples in the 
Bridgewater Gallery, at Blenheim, and in Dresden. 

Engraved by P. Pontius, Carmona, Finden, and Salvador. 

Lent to the Royal Academy in 1843, 1850, 1853, and 1855. 

On Canvas. 4 ft. '8 in. high ; 3 ft. 5| in. wide. 

No. 167. STUDY OF A HORSE. A grey horse, with a flowing 
mane, halting from a trot ; he has a pad or saddle-cloth on, and is 
bridled. A low, grey horizon. 

This sketch is No. 266 of Smith's Catalogue. 

On Paper ; mounted on Panel. 1 ft. 6} in. high ; 1 ft. 5 in. wide. 

No. 213. A PORTRAIT. (Ascribed to this painter.) A' woman's 
portrait. She looks about forty years of age, and wears a large black 
felt hat, and black damask dress, deep white falling collar, with lace 
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edging, cuffs turned up with lace, and white gloves. Faded green 
drapery as background. 
On Canvas. 2 ft. 11 in. high ; 2 ft. 3 in. wide. 

No. 214. POETKAIT OF THE EAEL OF PEMBKOKB. A 
fine^head : young, with delicate nose, brown eyes, and long fair hair. 
His dress is open at the throat, where he shows a white shirt ; over 
this a maroon drapery, loosely cast over his shoulder, and held in its 
place over the breast by the right hand. His left is hidden by his 
ruffles, and placed on his hip. The shoulders and face are three- 
quarters ; the eyes full to the spectator. 

Lent to the Royal Academy in 1836, 1840, 1847, 1862, and 1854. 

This picture was purchased from Mr. Bryan's Collection in 1798, 
and was formerly in possession of Sir Joshua Reynolds, and is No. 621 
of Smith's Catalogue. 

On Canvas. 3 ft. 3| in. high ; 2 ft 8J in. wide. 

" Philip, fourth Earl of Pembroke, was Lord Chamberlain of the 
Household to Charles I., and was a munificent friend to Van Dyck, 
who painted several pictures for him. From the contemporary 
memoirs we gather no pleasing impression of this strange man, whose 
ignorance, boisterous and overbearing temper, and capricious manners, 
were a theme for satirical merriment in his own time. That he was 
the son of " Sidney's sister," that " subject of all verse,"* the husband 
of the magnanimous Anne Clifford, the patron of Van Dyck, and the 
courtier of Charles I., seems to have been by some especial freak of 
destiny. He died in 1660."t 



No. 227. VENUS WEEPING OVER ADONIS. A sketch. 
I'he body of Adonis lies stretched out at full length on the ground, on 
a dark grey drapery. Venus half sits, half crouches, on a red drapery, 
at the head, which she holds in her hands. An attendant woman 
kneels, and while looking at the face of the corpse, drapes the wounded 
limb, which is raised from the ground for that purpose. Two more 
female figures, one of whom is half-draped, are behind, in attitudes 
of weeping. One wrings her hands on her knee, and the other has 
her long hair loose over her face. Cupid steps away from the group. 
Two boar-hounds, a boar-spear on the groimd and on the right, com- 
plete the composition. Trees and a distant plain form the back- 
ground. 

" This sketch is similar to the large picture by Rubens of the same 
subject in Mr. Hope's Collection." 

On Panel. 1 ft. 6} in. high ; 2 ft. Iji in. wide. 

No. 234. THE INSPIRATION OF A SAINT. The saiot is 
dressed as a priest ; he kneels at an altar, which has red steps. A 

* '* Underneath this marble hearse 
Lies the subject of all verse— 
Sidney's sister, Pembroke's mother." 

t Mrs. Jameson. 
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bishop attends him, with a pastoral staff; he is looking out of the 
picture. The pair are surrounded by supernatural figures, presumably 
angels ; three are beyond the saint. Two boys, nearly nude, are on 
this side of the figure ; one carries a pastoral staff, the other a book. 
Three small angelic figures are in the air ; and a ray of light descends 
and pierces the saint *s breast, at a point indicated by his left hand ; 
the other is extended. The background is architectural, with clouds. 
On Panel. 1 ft 5| in. high ; 1 ft. 1 in. wide. 

No. 242. POETRAIT OF LADY VENETIA DIGBY. A 

portrait taken after death. The figure lies with the head on the hand ; 
a close, white cap is on her head ; a portion of her dark hair escapes 
beneath it ; white bedclothes and pillows. Some roses are on the 
sheet. Dark blue velvet counterpane and curtains. 
On Ganyas. 2 ft. 5 in. high ; 2 ft. 7} in. wide. 

Lady Anastasia Venetia Digby was the daughter of Sir Edward 
Stanley and Lady Lucy Percy, and wife of Sir Kenelm Digby. She 
was found dead on her couch one morning ; her husband sent for his 
friend Van Dyck, who made a portrait of her, in the attitude in idiich 
she was found. This original picture is in Earl Spenoer^s Collection 
at Althorp. She died in 1635. Her husband, who loved her to mad- 
ness, and who piqued himself on being an adept in medical and occult 
science, was supposed at the time to have hastened her death by 
certain potions he had administered to her for the purpose of heighten- 
ing her charms. 

No. 250. PORTKAIT OF A LADY. A lady, with close curls 
over her head, in a low red dress, over a light-coloured under-dress ; 
her right hand holds up her red skirt ; her left keeps a brown scarf 
around her shoulders. A single row of pearls around her neck, with 
pearl earrings. An amber-coloured background and green curtain 
on the right. 

This is probably No. 622 of Smith's Catalogue, where it is called 
" Countess of Pembroke." 

On Canvas. 3 ft. 11 in. high ; 3 ft. 1} in. wide. 



VAN HUYSUM. 

Born, 1682. Died, 1749. 

AN VAN HUYSUM, or HUIJSUM, an exquisite 
painter of fruit and flowers, was born at Amsterdam, 
April 15, 1682. His father, Justus Van Huysum, 
a painter of general subjects, was also his master, 
and instructed Jan and his three brothers, Justus, Jacob. 
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and Michael, who all became painters of some note. Justus 
alone painted battle-scenes ; the others were all fruit and flower 
painters. The pictures of Jan Van Huysum are remarkable for 
their elaborate finish, — in many instances too elaborate, as the 
labour bestowed upon them . has had the effect of injuring 
the " harmony of the chiaroscuro of his groups." He, however, 
acquired a very high reputation, and realised good prices for 
his work. His landscapes were not so highly esteemed as 
his other pieces, but there are four in the Louvre, with six of 
his more celebrated subjects. Although placed by Sir Joshua 
Reynolds among the most considerable of the Dutch painters, 
he yet considers him inferior to De Heem ; and some of William 
Kalfs pictures are more excellent than those of Van Huysum. 
Edward Kirkhall, the locksmith's son, engraved a set of plates, 
thirty in number, from the fruit and flower 'pieces of Van 
Huysum. The life of Van Huysum was one of almost unvaried 
success ; he died at the age of sixty -seven in Amsterdam, 
February 8, 1749. The National Gallery possesses a large 
picture by this master. 

No. 29. FRUIT. A blue delf bowl stands on a red marble 
slab, and contains peaches, nectarines, grapes, raspberries, which fall 
over the side; a cracked nut lies on the slab; a light brown back- 
ground. 

On Panel. 1 ft. 3J in. high ; 1 ft. | in. wide. 

No. 39. FLOWERS. A small delf vase on a marble slab holds 
some pink roses, piccotees, marigold, and orange-flowers ; butterflies 
about, and a snail on the pedestal ; light brown background. 

On Panel. 1 ft. 3| in. high ; 1 ft. J in. wide. 

These two small companion pictures were sold from the Braamcamp 
Collection, in 1771, for 207Z. They are No. 137 in Desenfans' 
Catalogue, and Nos. 23 and 24 in Smith's Catalogue. 

No. 12L FLOWEES. A classic vase decorated with figures is 
placed on a warm grey slab, and contains a large, over-blown tulip, 
tuberoses, double stocks, roHes, auriculas, hollyhock, a bird's nest 
with robin's eggs ; a more freely-painted picture than the one men- 
tioned below ; almost sketchy in its treatment. 

On Canvus. 2 ft. 8 in. high ; 1 ft. 11} in. wide. 

No. 140. FLO WEES. A fine example of the master. A group 
of flowers is formed in an antique vase placed on a dark grey marble 
slab. The group is composed of tulips, roses, French marigolds, 
poppies, auriculas, salvias, orange-blossom, forget-me-not, London- 
pride, iris, larkspur, veronica, flax, and convolvulus minor; a bird's 



192 VAN SOMER, 



nest with hedge-sparrows' ojrgs in it, and one cuckoo's egg ; insects 
on the leaven and dewdrops; all exquisitely painted; a flat, dark 
blue-grey background. 

Iliis may be thi* picture No. 107 in Smith's Catalogue, valued 
there at 300 guineas. 

On Panel. 2 ft 6^ in. high; 1 ft llj in. wide. 




VAN SOMER. 

Born, 1576. Died, 162 i. 

AUL VAN SOMER was born in Antwerp, and ob- 
tained a certain reputation as a portrait-painter. He 
probably came to England before 1606, as in that 
year he painted a portrait of Christian IV., King of 
Denmark, which is in the Royal Collection at Windsor Castle. 
He preceded Van Dyck twenty years in point of time; but his 
reputation as a painter has suffered from his having painted at 
the same period, and the same subjects, as that greatest of 
portrait-painters. Walpole mentions that Lord Bacon sat to 
Van Somen He died in London, and was buried at St. Martin's- 
in-the-Fields, January 5, 162 1. Many of his best pictures are 
in England ; some at Windsor, and more at Hampton Court 

No. 367. SIE FKANCIS BACON, VISCOUNT ST. ALBANS. 
(Ascribed to this painter.) The head is turned three-quarters to the 
right, and has on a hat, a lace ruff, dark coat with gold embroidery. 
The face is shaven, with the exception of a moustache and pointed 
beard. 

On Canvas. 1 ft. 11 J in. high ; 1 ft. 5} in. wide. 

Sir Francis Bacon, Baron of Verulam, Viscount of St. Albans, was 
bom on January 23, 1561, and died April 9, 1626. He is buried at 
St. Albans, in St. Michael's Church there, where there is a monument 
to his memory. 

He was present at the solemn founding of Dulwich College on the 
13th September, 1619. 

In 1618 he was made Lord Chancellor of England by James I., 
and about the year 1621 he fell into disgrace, and was banished the 
Court. He was concealed at the house of a family named Andrew 
(with whom there had been an intermarriage, as appears by his 
pedigree), in Garret Lane, Wandsworth. After he regained his full 
liberty he presented them with this portrait of himself, as a recog- 
nition of their kindness. 
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The last of the Andrew family was a daughter, and married Mr. John 
Acworth ; their grandchild was the late Mrs. Sedgwick, who, being 
the eldest descendant, became possessed of both portrait and pedigree. 

By the will of Marian Sedgwick, eldest daughter of the above-named 
Ann Blagrave Sedgwick (who died on January 10, 1860, aged eighty 
years), the portrait and pedigree came into the possession of her first 
cousin. Admiral Love of Yarmouth, Isle of Wight. 

The inscription on the frame of the portrait is, " The gift of Miss 
Love of Yarmouth, Isle of Wight, in fulfilment of the wishes of her 
late brother. Admiral Henry Omanney Love, 1873." 




VELASQUEZ. 

Born, 1599. Died, 1660. 

ON DIEGO VELASQUEZ DA SILVA was born 
in Seville, June 6, 1599. He first studied under 
Francisco Herrera the elder ; but left him to enter 
the school of Francisco Pacheco, a man learned 
in art, but not a great painter. Pacheco's house was the 
resort of all men of art, talent and taste, and from his studio 
came many celebrated painters. At the age of twenty-two 
Velasquez married his master's daughter, Juana, and two years 
after was invited to Madrid by the Duke d'Olivares, who procured 
him the appointment of Painter to the King, Philip IV. He soon 
became a Royal favourite, was made Usher of the Chamber, and 
Gentleman of the Chamber, with a handsome pension. In 1629 
Velasquez visited Rome and Naples, returning in 1 631, when 
Philip appointed him a studio in the Royal Palace, and passed 
much of his time with him. About the end of 1648 he went 
to Italy to purchase works of art for the King, and on his return 
was honoured with appointment to the place of Aposentador 
Mayor (Quarter-Master), received the Order of the Cross of 
St. lago and a salary of 3000 ducats. Obliged now by the 
requirements of his office to exert himself mentally and 
physically in the performance of duties for which he possessed 
no inclination, the anxiety and fatigue brought on an illness 
which caused his death. He died, August 7, 1660, after a few 
days' fever, and was buried with much pomp and magnificence 
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in the Church of San Juan. His death so grieved his wife that 
she only survived him a week, and was buried in the same tomb. 
They had several children ; one daughter married Bautista 
Martinez, but there is no record of the others. Velasquez's 
chief pupils were Murillo, Martinez, and his black servant, Juan 
de Pareja, to whom, on discovering his talent for painting, he 
presented his paper of freedom. Among Velasquez's most 
celebrated works are the " Topers," the " Laughing Simpleton," 
the ** Women Spinning," and the '* Water-Carrier ; " but his best 
pieces are in Madrid. He was eminent in history, portrait, and 
landscape ; his portraits are superb ; and his excellence in art is 
thus summed up : "Velasquez is the head of the Madrid School, 
and the Prince of Spanish painters." 



194. POKTRAIT OF THE PRINCE OF ASTURIAS. llie 
boy, dressed in embroidered velvet coat, pink scarf, leather boots, 
black hat with feathers, rides a pony, with gold embroidered reins, &c., 
which canters towards the spectator. His right Land holds a staff 
and is extended. A distance of blue mountains, fields, hedges ; grey 
blue sky. 

Lent to the Royal Academy in 1829. 
On Canvas. 3 ft. 2 in. high ; 2 ft. 1% in. wide. 

The subject is Don Balthazar Carlos, Prince of Asturias, son 
of Philip IV. and Elizabeth de Bourbon, when about six or seven 
years old. He did not live to ascend to the throne. Velasquez made 
many similar sketches. The large finished picture in Madrid is 
apparently done from this study. 

No. 222. PORTRAIT OF A BOY. A richly painted head in 
profile, looking to the left ; long hair, black, hanging over a white 
collar, and brown doublet. 

On Canyas. 1 ft. 22 in. high ; lOJ in. wide. 

No. 309. PORTRAIT OF PHILIP IV. OF SPAIN. The King, 
in three-quarters, and life-size, stands with his head in three-quarter 
view, eyes towards the spectator ; he holds a staff of ivory and gold in 
his right hand, and his black hat in his left ; white satin sleeves show 
through a buff jacket, over which is a scarlet and silver doublet 
or jerkin, with loose sleeves hanging from the shoulder; over all 
a broad, flat white collar. Leather boots ; the sword-belt is of silver 
stuff, and crosses the right shoulder and breast ; the sword-hilt is 
depressed by the left elbow. 
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The background of neutral grey, gradually getting darker from the 
lower right comer upwards. 

Lent to the Royal Academy in 1838, 1853, and 1857. 
On GanvaH. 4 ft. 2} in. high ; 3 ft. If in. wide. 

The character of the subject is admirably told by the artist in this 
portrait. A lack of energy, a sort of languid dullness is discernible, 
with a want of brightness of temper or humour ; a gloomy self-distrust 
seems expressed, and characterises this unfortunate monarch. He was 
bom in 1605 ; this portrait was painted, it is conjectured, in 162(), when 
the King was twenty-one years of age, and five years after his father's 
death and his own accession. He died in 1665. 




VERNET. 

Born, 17 14. Died, 1789. 

LAUDE JOSEPH VERNET, painter and engraver, 
was born at Avignon, August 14, 17 14. His in- 
structors were his father, Antoine Vernet, Adrian 
Manglard, and Bernardino Fergioni, a Roman 
painter. He was educated for an historical painter, but, 
fascinated by the charming scenery of Geneva and Naples, he 
resolved to make marine-landscape his chief study. For twenty 
years he resided in Italy, quitting it but once, to make a short 
visit to Greece. It is said that, during a great part of his life, 
Vernet was so poor that he painted a picture for a single suit 
of clothes. Eventually his merits were recognised, and in 1752 
he was invited to Paris by Louis XV. The French Academy, 
acknowledging his talents, made him one of their members, and 
the same year, 1753, he was commissioned by Government to 
paint the celebrated pictures of the " Sea-ports of France," 
fourteen in number. This commission occupied Vernet more 
than ten years, during which time he had apartments in the 
Louvre ; and for each picture he received the sum of 7500 francs, 
out of which he had to pay his own travelling expenses. Vernet 
was now (notwithstanding a want of truth in his delineations) 
reckoned one of the most distinguished of the old school of 
French landscape-painters, and regarded as an original genius. 
His earlier works are considered the best ; and the picture he 
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painted for a suit of clothes sold, after his death, for 50CX) francs. 
Vernet died in Paris, December 3, 1789, leaving a son, Antoine 
Charles Horace Vernet, commonly called Carle Vernet, who 
was born 1758, achieved great honours and reputation as a 
battle-painter, and became the father of the still more celebrated 
Horace Vernet In the Louvre are forty-one pictures by Joseph 
Vernet ; in the National Gallery one. His wife was a lady 
named Parker, whose father was an English Catholic employed 
in the Pope's navy. It was on the voyage from Leghorn, in 
1752, that the incident occurred which subsequently furnished 
his grandson Horace with the subject for the picture in the 
Luxembourg : " A tempest of such violence as to terrify every 
one else on board, only excited in Vernet a desire to profit by 
the grandeur of the scene ; he caused himself to be lashed 
to the mast, and proceeded with his sketch-book to record, as 
well as he could, the impression produced by the waves 
and sky." 

No. 49. A SEA-PIECE. (Ascribed to this painter.) A rocky 
Mediterranean bank with a scrub -covered hill ; on the top a castle in 
ruins is seen ; at the base, a spit of land runs out. Beyond this an 
English frigate passes a point where are seen the mole and a light- 
house. Ships are behind the harbour-wall. Groups of men and 
women wait about on the rocks in the foreground, about to embark 
in a boat which is alongside. A yellow-sailed boat is sailing into the 
harbour. Another felucca is at anchor close to the spit of land, 
where men are hauling a boat ashore. A warm sky with clouds. 

On Canvas. 3 ft. 6 in. high ; 4 ft. wide. 

No. 202. VIEW NEAE KOME. WeU-painted, velvety-looking 
rocks of the Albanian Mountains. The spray of a near waterfall is 
seen. In the middle distance the lower hills of the range, covered to 
the tops with trees, and in the far distance the Campagna. Figures 
are scattered about, herdsmen, &c. This picture was in the Galonne 
Collection. 

On Canvas. 3 ft. 11 in. high ; 5 ft. 7| in. wide. 
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VERONESE. 

Born, 1528. Died, 1588. 

AOLO CALIARI, or CAGLIARI, better known 
as Paolo Veronese, was born in Verona, 1528. He 
was the son of Gabriele Caliari, a sculptor, who 
early taught him to draw and model ; but finding 
the lad incline more to painting, he placed him with his 
uncle, Antonio Badiglio, from whom he learned that florid grace 
which characterises his work. After executing several pieces 
at Verona, Mantua, and other adjacent towns, he repaired to 
Venice to study the works of Titian and Tintoret, and there 
brought himself into notice by his painting in the Church of 
St Sebastian, "The History of Esther." About 1563 Paolo 
went to Rome, where he soon had numerous commissions, which 
fully occupied him until his return to Venice, where he estab- 
lished himself, and again found his engagements so piressing 
that he was compelled to decline an invitation from Philip H. 
of Spain, who desired his assistance in the decoration of the 
Palace of the Escurial. Paolo Veronese died in Venice, April 20, 
1588, and was buried in the Church of San Sebastiano, for 
which he had executed some of his finest pieces. He left two 
sons, both painters of ordinary merit. Carlo Cagliari and 
Gabriele Cagliari, who had been his pupils, as had also his 
brother, Benedetto, and Battista Zelotti. One of Paolo Veronese's 
best works is the "Marriage of Cana in Galilee/' painted for 
the refectory of the Convent of San Giorgio in Venice, but now 
in the Louvre with eleven other works. It contains all his 
characteristics : grand architecture, crowds of figures in rich and 
varied costume, gorgeous vessels of silver and gold, producing 
such combination of colour as only Paolo Veronese could 
produce. ' He was often careless in design and licentious in 
costume, but he possessed the power of redeeming all faults by 
the absorbing magnificence of colour, a vivid imagination, and 
a strong feeling of character. Paolo Veronese was a man of 
amiable manners, of a liberal generous spirit, and extremely 
pious. It is said that when he painted for churches or convents 
he would only accept such prices as were sufficient to reimburse 
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his outlay for materials. For the masterpiece, the ** Marriage of 
Cana," his price was about 40/. sterling. 



No. 203. PORTEAIT OF A LADY. The figure is fuU in front, 
the fftce turned away towards the left. She is dressed in a white satin 
undor-drcss, embroidered with gold. Over it is a crimson doublet, open 
at the front, and sleeves ; a ruff around her neck. Her hair is closely 
dressed. Her loft hand holds a white book (one finger, marking her 
place, is between the leaves), which is on a table with a red cover. 
Her right hand is at her side. A column and pedestal background. 

On Canvas. 3 ft. \ in. higli ; 2 ft. 5f in. wide. 

No. 268. ST. CATHERINE. The saint is seated dressed in a 
white silk brocade robe, which covers her knees and feet ; her imder- 
dress is of dark amber-coloured silk ; a white handkerchief is around 
her neck. Her head is turned upward, towards the right top of the 
canvas ; she has golden hair, with white drapery on it, and a crown. 
Her hands are crossed, and rest on the edge of her wheel; her right 
hand is holding a palm branch, which points to the left edge of the 
picture. A grey sky, with distant hills low down, form the back- 
ground. The whole picture is full of Venetian quality of colour. 

This picture was No. 39 of Desenfans' Catalogue. 
On Canvas. 4 ft. 2} in. high ; 3 f t. } in. wide. 

St. Catherine, according to the monkish legends, was a noble virgin 
of Alexandria. Having been instructed in literature and the sciences, 
she was afterwards converted to Christianity, and by order of the 
Emperor Maximin, she disputed with fifty heathen philosophers, who 
being reduced to silence by her arguments and her eloquence, were all 
to a man, converted, and suffered martyrdom in consequence. From 
this circumstance, and her great learning, she is considered in the 
Romish Church as the patron saint of philosophy, literature, and 
schools. She was afterwards condemned to suffer death, and the 
Emperor ordered her to be crushed to death between wheels of iron 
armed with sharp blades; the wheels, however, were miraculously 
broken asunder : and all other means of death being rendered also 
abortive, she was beheaded in the year 310, at the age of eighteen.* 

No. 289. THE MARRIAGE OF ST. CATHERINE. There 
are three steps ; on the top one the Virgin and the child are seated ; 
the latter in his mother's lap, the mother bending down her head 
over and towards him. On the right, at the lower edge of the 
step, Joseph sits, half cut off by the canvas. St. Catherine, with 
golden hair and crown, in white satin, kneels on the left. Her dress 
shows her open bosom ; from her shoulders a robe of amber silk falls. 
The Virgin holds her left hand in her own, and the child places his 
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right hand upon it. An attendant female is behind the saint. A 
column and wall as background, and a glimpse of Venetian sky to 
the left. A floating winged cherub hovers over the saint with a 
palm-branch. 

This picture was No. 40 in Desenfans' Catalogue. 
On Canvas. 3 ft. 7} in. high ; 2 ft. 9} in. wide. 

*' The late Italian painters perpetually confounded St. Catherine of 
Alexandria with St. Catherine of Sienna. The latter was an enthusiast 
who really lived about 1300 ; and who, in a trance or vision, fancied 
herself miraculously espoused to the Saviour." * 

No. 333. A CARDINAL BLESSING A DONOR. The cardinal 
stands in the portico of a classical temple ; he is bald, and has a flow- 
ing grey beard; he is dressed in a red robe and cape, and holds a 
model of a church with his left gloved hand ; a part of his robe is also 
held up in the same hand, so as to show his white under-dress, below 
which again the red appears. His right gloved hand is raised over 
the head of a kneeling figure, probably the person for whom the 
picture was painted, and evidently a benefactor of the Church. He 
is dressed in black silk damask and fur, and wears a small white ruff. 
He looks up towards the cardinal, and reverently, with clasped hands, 
receives his blessing. Two columns, on pedestals, are seen against a 
distant blue Titianesque sky. Both figures compose towards the left. 

Lent to the Royal Academy in 1843. 

On Canvas. 7 ft. 4 J in. high ; 4 ft. wide. 




VINCI. 

Born, 1452. Died, 1519. 

EONARDO DA VINCI was born at Vinci in the 
Lower VaV d'Arno, near Florence, in 1452. His 
father, Piero, was an advocate some time to the 
Seigniory of Florence. Leonardo was born at a 
period when the art of painting was reaching its highest per- 
fection ; and Mrs. Jameson remarks, " he seems to present in 
his own person a rhumi of all the characteristics of the age 
in which he lived. He was the niiracle of that age of miracles." 
Leonardo's first master was Andrea Verrocchio, a celebrated 
sculptor, chaser in metal, and painter, who, finding his pupil 
to excel him, abandoned painting, and devoted himself to 
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sculpture. The first period of Leonardo's life was spent in 
Florence and its neighbourhood, where he painted several 
pictures, and designed some beautiful cartoons. At the age of 
thirty, he was invited by the reigning Duke to the Court of 
Milan, to execute a colossal equestrian statue of Francisco 
Sforza, and in his reply to the invitation wrote : " I understand 
the different modes of sculpture in marble, bronze, or terra-cotta. 
In painting, also, I may esteem myself equal to any one, let him 
be who he may.*' This was no boast, for the versatility of this 
master's talents was such, that there was neither art nor science 
in which he was not proficient. His attainments in music, his 
handsome person, his wit and eloquence, and his winning address 
rendered him a suitable companion for, and favourite -with 
Royalty. He resided with the Duke about seventeen years, 
during which time he executed many grand pieces, among them 
the celebrated picture of the " Last Supper," which occupied him 
for two years, 1494-5, and is now known principally by engravings 
and copies ; of the latter there are no less than eleven, painted 
by the pupils of the Academy he established in Milan in 1485. 
In the year 1 500, the French being in possession of the city, his 
patron, the Duke, in captivity, and the whole State in dire con- 
fusion^ Leonardo returned to his native Florence, was received 
with every distinction, and assigned a pension as Painter to the 
Republic. In Florence he met with Michael Angelo, then quite 
a young man, who, haughty and impatient of all superiority, 
chafed- at the presence of a master who could say, " I was famous 
before you were born," and immediately set himself in opposition 
to the distinguished painter. Leonardo was next invited to 
Rome by Leo X., and went there in 1514, where, finding Raphael 
(then in the zenith of his fame), was so impressed with the 
genius of this divine painter, that his own work executed at that 
period partook of his manner, and was decidedly ** Raphaelesque 
both in treatment and subject" The arrival of Michael Angelo 
in Rome, and a slight put upon him by the Pope, so disgusted 
Leonardo, that he went to Pavia, where Francis I. of France 
then held his Court. The young King received him with open 
arms, treated him with every respect, loaded him with favours, 
settled on him a pension of 700 gold crowns, and in 15 16 took 
him with him to France as his principal Court-Painter. This 
distinction, however, was honorary, for Leonardo did .not produce 
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a single work after it was conferred. His health had begun to 
decline on leaving Italy ; and arriving in France, after a tedious 
illness, he died at Cloux, near Amboise, May 2, 1519, aged 
sixty-six. Leonardo's genuine works are exceedingly rare, as it 
is known that many attributed to him were only the creation of 
his mind, not the production of his hand. His pupils were his 
painters. Yet he was a man of extraordinary industry; his 
writings are very nunierous, and in many libraries ; and his 
* Treatise on Painting,' which is " the formation of all that has 
been since written on the theory or practice of Art," has been 
translated into several languages. Leonardo's scholars were 
many, and their works are particularly distinguished by their 
transparent lights and shadows, the chiaroscuro of which this 
great master was the inventor or discoverer. 



No. 277. SALVATOR MUNDL (School of this master.) A full 
view of the Saviour ; seen against a dark background. He wears an 
under-coat of grey, a cloak over it, red, fastened at the throat by a 
bossy gold brooch. The right hand is in an attitude of benediction, 
the left carries a crystal sphere, banded round about with gold ; a 
cross on its topmost band ; and an epitome of the whole world seen 
in reflection on the crystal surface. 

On Panel. 10} in. high ; 8} in. wide. 

No. 287. VIRGIN AND INFANT SAVIOUR. (School of this 
master.) This little picture has a Raphaolesque appearance, and is 
probably a Florentine production. The Virgin sits, in a crimson 
jacket, with dark blue drapery on her knees. A plain golden ring 
for nimbus is on her head, which is dressed with a faded purple 
handkerchief. The child stands on her lap, and clutches the margin 
of his mother's dress, turning his face towards the spectator; his 
nimbus has a cross on it, all in gold outline. Calm sky. Hill and 
tree both of the fifteenth century transition. 

On Panel. 2 ft f in. high ; 1 ft. 5 in. wide. 
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VOSTERMAN. 

Born, 1643. Died, 1699. 

AN VOSTERMAN was born at Bommel, in Over 
Flakke on the Meuse, in 1643. His father was a 
portrait-painter, and placed him under the instruc- 
tion of Herman Sachtleven, in Utrecht. He became 
an excellent painter of small landscapes in oil. In 1672 Vos- 
terman left Utrecht and went to Nimeguen, where the Marquis 
de Bethune made him his major-domo, employed him to pur- 
chase pictures, and took him to Paris. From Paris he came to 
England, and by order of Charles H. painted a chimney piece 
at Whitehall, and some pictures, but he demanded a price so 
high for those days, 150/., and 200/., that he received but few 
commissions. He was a vain and extravagant man, and became 
so embarrassed in his circumstances, that his countrymen had to 
raise a subscription to save him from arrest. It was said that 
his distress was partly owing to the non-payment of his com- 
missions from the King, which is probably true, as his last 
picture, "A View in St James's Park," containing portraits of the 
nobility who frequented the walks, was never paid for. Relieved 
from the most pressing of his difficulties, Vosterman accom- 
panied Sir W. Soame on his embassy to Constantinople ; but Sir 
William dying on the way, he accepted an invitation from his 
former patron, the Marquis de Bethune, and went to Poland, 
where he died about the year 1699. 



No. 191. A VIEW ON THE RHINE. A view from the bank 
of the river in the higher part of its course. Houses, that look like 
Swiss houses, are in the foreground; distant hills, villages, and 
woods back them up. At the foot of a foreground cliff is a collection 
of boats. Trees and villages ; a road, on which are country-people 
in carts, and on foot, and others dancing, make up the picture. A 
summer sky and blue-grey distance. 



Od Panel. 1 ft 4 J in. high ; 1 ft. 10} in. wide. 



WATTEAU. 

Born, 168+ Died, 1^21. 

JNTOINE WATTEAU, born at Valenciennes in the 
year 1684, was the son of a carpenter. He early- 
acquired a taste for costume-painting ; and his 
pictures of files ckampitres, nymphs and swains, so 
exquisite in their graceful mannerism, will ever rank him with 
the best of the genre painters of the seventeenth century. Living 
in the gorgeous reign of Louis XIV.. there was no lack of 
subjects to suit his pencil, and his representations of Court life 
and manners are charming compositions. In 1717, when he was 
made a Member of the French Academy, he painted his diploma 
picture, the "Embarkation for the Island of Cythera," now in 
the Louvre ; but shortly after, his health failing, he came to 
England to consult the celebrated Dr. Meade, physician to 
Geoi^e II. The Doctor received Watteau into his own house, 
and in a few months time restored him to comparative health ; 
but the rigour of an English winter drove him back to his native 
land, again an invalid, and he died of consumption at Nogent- 
sur-Marne, near Paris, July 18, 1721, at the early age of 
thirty-seven. 

Watteau's master was Claude Gillot, the engraver. His 
colouring, for the general effect of which he was termed the 
"Miniature Veronese," was produced by his own observation 
and careful study. How closely he adhered to his models may 
be seen by the trees and landscape portions of his pictures, 
which were copied from the gardens of the Tuileries, and those 
of the villas near Paris. Watteau left behind him a great 
number of drawings in red and black chalk. 
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No. 197. FfiTE CHAMPfeTEE. A glade, in a green wood, looks 
out over a fantastic country of wood and water, and contains the 
figure groups. Two ladies sit on the ground in the centre of the 
picture. They wear sacques ; a gentleman is behind them in attend- 
ance, with his hand on the arm of the nearest one. In the foreground 
a lady pushes away a cavalier, who is evidently making too free in 
attempting to put his arm around her waist. Between these groups 
a number of bottles and a picnic refreshment-basket. Quite in the 
foreground are a man and two dogs on the ground. Behind the central 
group, to the right, a fantastic gentleman, in red satin, adjusts the 
head-gear of a grey horse, on which a lady is mounted ; another, who 
is behind the animal, arranges her dress for the ride. Beyond all, in the 
middle of the picture, two ladies and a cavalier look on at the scene. 
A serving-boy^ with a staff, stands over the first-mentioned two ladies. 

Lent to the Eoyal Academy in 1836, 1839, and 1845. 
On Oanvas. 1 ft. 72 in. high ; 2 ft. 1 in. wide. 

No. 210. LE BAL CHAMPfiTKE. The spectator looks out 
from the back of an alcove or arcade over a garden, with many 
birch-trees and a fountain. The style of the architecture is rich 
Benaissance, alternate courses of white and grey stone, figures, vases, 
and shells. 

A flight of steps leads down to the garden. On a black and white 
marble tiled floor a lady and gentleman dance a minuet de la cour. 
On the left, a group of ladies looking on, some sitting on the ground, 
others standing. On the right, gentlemen and ladies converse and 
flirt, and drink wine. Behind them are more company and the 
musicians. On the same side, between two figure-carved pilasters, is 
a huge heap of plate on a buffet piled with fruit and refreshment. 
A solitary lapdog is in the foreground. On the same side a glimpse 
of distant architecture is seen through the gardens and trees. 

Engraved by Scotin. 

This picture was No. 68 in Desenfans' Catalogue. 

Lent to the Eoyal Academy in 1831 and 1848. 

On Canvas. 1 ft 7f in. high ; 2 ft. } in. wide. 



WEENIX. 

Born, 1644. Died, 17 19. 

AN WEENIX, eldest son and scholar of Jan Baptist 
Weenix, was born in Amsterdam, January 1644. 
His mother was Josine de Hondekoeter, daughter 
of the painter Gilles. Studying under a father so 
eminent in different styles — a painter of history, interiors. 
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landscape, portraits, birds, and animals — young Weenix ac- 
quired an extraordinary facility in composition and variety. He 
became a most successful imitator of his father's work, and so 
completely copied the style, that many of his earlier pictures are 
frequently taken for pieces by Jan Baptist. At the early age of 
sixteen Weenix lost his father, who died before he had com- 
pleted his thirty-ninth year ; and from that date young Weenix 
devoted himself entirely to his art, and by constant study, so 
improved his work by greater boldness of execution and more 
freedom of colouring, that he decidedly surpassed his father, 
especially in pictures of hunting-scenes and dead game. He 
became greatly distinguished. John William, the Elector, gave 
him many commissions ; three rooms at his hunting-seat at 
Berusburg were painted entirely by Weenix ; and his pictures in 
Amsterdam and other cities steadily increase in value. There 
is but one of this master's works in the National Gallery, but 
there are several in private collections in England very highly 
esteemed. Sir Joshua Reynolds speaks of Weenix* painting as 
" most remarkably excellent," and ** as fine as possible," " admir- 
ably drawn and well-coloured." Jan Weenix died in Amsterdam, 
September 17 19. 



No. 19. A HAWK AND SPAEROWS. The hawk stands over 
a hen-sparrow that it has killed, and open-mouthed defies the cock- 
bird, which stands in an attitude of attack. A flat distance ; the 
immediate surrounding of the birds are a tree-stump and some honey- 
suckle. 

On Ganyas. 2 ft. 4 J in. high ; 1 ft. 8} in. wide. 

No. 147. LANDSCAPE WITH CATTLE AND FIGUKES. A 
shepherd-boy, with three sheep that are grouped on the right of the 
picture, sits on the ground and clips the hair from the neck of a dog. 
A gourd, a shepherd-spud and his hat all lie about him on the ground ; 
an older dog rears up on his hind legs, and looks over his master's 
shoulder at what is going on. A portico, with dwarf columns and 
capitals, among architectural mouldings, rocks, and bushes, are near 
the group. Meadows stretch away down to a stream, which is being 
forded by people in the distance ; earthy hills close into the river's 
course at some distance farther down its course. A grey threatening 
sky. 

On Canvas. 2 ft. 6 J in. high ; 3 ft. 2 J in. wide. 
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WILSON, R.A. 

Born, 17 13. Died, 1782. 

ICHARD WILSON was born at Penegoes, Mont- 
gomery, in 1 71 3. His father was a clergyman 
and his mother was a relative of Lord Chancellor 
Camden. Richard was the third son. His early love 
for drawing attracting the notice of Sir George Wynne, he was 
placed under the tuition of Thomas Wright, the well-known 
portrait-painter in London. In this branch of art Wilson dis- 
tinguished himself sufficiently to be patronised by Royalty ; but 
visiting Italy in 1749, in Venice he became acquainted with 
Zuccarelli, a landscape-painter of immense popularity, who 
persuaded him to abandon portraiture for the more interesting 
study of natural scenery, for which he possessed decided talent. 
In Rome he was greatly encouraged by the approbation of 
Vernet and Mengs, who exchanged pictures with him ; and after 
six years absence he returned to London a " finished landscape- 
painter." Wilson took up his abode in the piazzas of Covent 
Garden, then a favourite locality for artists, where he painted 
several large pictures, and enjoyed a fair portion of patronage : 
but the caprice of public taste, his own rough manner and 
irritable temper, caused him to be soon neglected ; and although 
he far surpassed Zuccarelli, and, with the exception of Gains- 
borough, all his contemporaries in landscape, yet he attained no 
popularity, and his pictures remained on his hands to be sold as 
necessity urged, for a few pounds each to the dealers. As his 
fortunes declined, Wilson had to decrease his expenses, and 
change his abode to suit his circumstances ; in his distress, Paul 
Sandby frequently assisted him, but the unfortunate painter 
grew reckless and dissipated, and his disposition so morose that 
many friends held aloof for fear of giving offence. In 1776, 
when Wilson's boon companion, Frank Hayman, died, the 
Academy, recognising Wilson's abilities and destitute condition, 
gave him, on application, the post of librarian, which brought 
him a small annuity. But, in spite of all, his means were 
insufficient, and he became more and more dreary. His last 
abode in London was a poor, barely-furnished chamber, near 
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Tottenham Court Road, and here would in all probability have 
ended his days but .that the death of his brother put him in 
possession of a small estate in Wales. With broken spirits and 
declining health, this timely aid procured for Wilson ease and 
comfort for his last days. He left London in 1780 ; and after two 
years of quietude, spent amidst the lovely scenery of his native 
soil, he died suddenly, May 11, 1782, and was buried in the 
churchyard of Mold, in which church his father had for so many 
years officiated. A great many of this master's pictures have 
been engraved, and there are several fine examples in the 
National Gallery and other collections. He is deservedly 
regarded as one of the greatest masters in landscape of the 
English School ; and on the occasion of an exhibition of about 
seventy of his works in the British Gallery, Pall Mall, 181 3, a 
contemporary paper recording his merits, added the following 
remark: — "To the emotions engendered by the magic touch of 
Richard Wilson we can apply no other epithet than that of 
Sacred." 

No. 215. THE CASCATELLA AND VILLA OF M^CENAS, 
NEAE TIVOLI. The foreground of this fine picture is formed of 
a plane of rock, covered in the immediate foregiouiid with brambles. 
An artist, said to be Wilson himself, has pitched his easel on this place, 
and a woman with a child in her arms, looks on at his work. The 
plateau is walled in by rocks and trees on the left edge. Beyond him 
is a chasm, with the river rushing down in cascade into it. Tlie right 
of the foreground is formed of dark trees ; and beyond it a swelling 
green hill, with a pathway and two figures on it. Two others are 
seen on the edge near the cleft. On the other side of the chasm two 
promontories are seen ; on the nearer one are modem buildings, on 
the farther one the Eoman ruins ; beyond both is the flat sunlit 
Campagna. A yellow, warm, sunny sky, tinting away to clear blue- 
grey, rather greenish, to the left top comer of the canvas. 

Wilson has repeated this picture more than once. 

Engraved by L*. Cockbum and C. Turner. 

On Canvas. 2 ft 4f in. high ; 3 ft. 2 in. wide. 
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WOUVERMAN. 

Born, 1620. Died, 1668. 

^HILIP WOUVERMAN, born at Haarlem, 1620, was 
the eldest son of Paul Wouverman, an historical 
painter of little merit, but possessed of sufficient 
ability to instruct his three sons in the art he himself 
practised. Philip, who, it is said, afterwards studied under 
Wynants, became a masterly painter, combining great skill in 
colouring, correctness of drawing, and much spirit, with perfect 
harmony. His small pictures of groups of horses ar^ unrivalled, 
and generally regarded as the most excellent of his works^. Not- 
withstanding the remarkable truth and unity of his style, and 
the peculiar "liquid softness,** which characterises his best 
pieces, Wouverman found few patrons, and but for the notice of 
the picture-dealers who purchased his work at their own price, 
he would have been destitute of the necessaries of life. A kind 
friend, the Cur6 Corneille Catsz, who resided near Wouverman, 
observing his struggle to support his family, and the timidity 
which kept him in the hands of his few purchasers, lent him six 
hundred florins, in order to free his mind from anxiety while he 
continued his work, and the painter evinced his gratitude by 
presenting him with a picture, which was for a long time in the 
Roman Catholic Cathedral of Haarlem. Philip Wouverman 
instructed his brothers, Pieter and Jan, and their works are not 
unfrequently attributed to him, from their similarity of style, 
but they are very inferior in every respect to those of the great 
master. Wouverman never travelled, and took no hbnours ; yet 
of his work Sir Joshua Reynolds remarks : " He is one of the few 
painters whose excellence is such as leaves nothing to be wished 
for.** Philip Wouverman died in his native town, Haarlem, in 
the forty-ninth year of his age. May 1668, and was buried in the 
north transept of the Nieuwe Kerk. He married late, and left 
one son, born the year of his father's death. This son, Paul, 
subsequently became a Carthusian monk. There are many 
engravings after Wouverman. J. Moyreau, engraver to the King, 
Louis XIV., executed over fifty battle-pieces, " Hunting and 
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Hawking," " The Burning of a Mill by Soldiers," " A Blacksmith's 
Shop," &c. His own etchings are very rare ; so also are his 
drawings. 

No. 53. LANDSCAPE WITH HAYMAKERS. The scene is on a 
bank or old dam in the Low Comi tries. A boat is drawn up at the left 
edge of the picture, with its prow on the shore, no doubt awaiting its 
load of hay. Two waggons, of four horses each, are visible ; one 
advances towards the boat's head, and one comes down the steep 
dam in the middle distance. A house and a tree fill the distant comer 
to the right. On the mound are various groups of figures ; one man 
attends to the horses of the nearest wain ; one rakes the hay together 
at the side of it, and one on the top either arranges the load or throws 
it down, while a man and a woman rest on the ground towards the 
right foreground. A cavalier, wearing a hat and feathers, on a grey 
horse, canters down the road towards the spectator. A group of 
women and children play in the hay. A man, single-handed, rolls a 
haycock over. Clouds are on the left of a fair sky. 

On Canvas. 1 ft. 5 J in* high; 1 ft. 10§ in. wide. 

No. 63. LANDSCAPE WITH FIGUEES. A rough sandbank, 
worn into hollows by the weather, and topped with tufted grass. A 
piece of fence and a broken-down tree are on the right. A cottage 
is seen from the edge of the bank arid over it. A man on foot 
walks inwards towards a lake, on the left side of the picture ; the 
lake stretches into grey distance, and has sandy banks. This man 
is followed by an officer on a grey horse ; a dog trots just in front of 
him ; another dog points at something on the right. A seated figure 
is seen on the right, under the bank. Clear, grey-blue sky, with a 
filmy rain-cloud at the top. 

On Canvas. 9} in. high ; 1 ft. 5| in. wide. 

No. 64. LANDSCAPE. The foreground is similar to the last 
picture, that is, rough ground on the edge of a mere, broken into 
knolls, with patches of vegetation and scattered trees about. A 
horseman rides away from the spectator, with a dog at his side, at the 
edge of the water, towards a flat grey distance. A man in a cloak 
approaches him, and a beggar leaves a woman sitting on a bank, and 
comes towards the rider, hat in hand. A rain-cloud is overhead ; it 
joins a mass of grey cloud in the distance ; otherwise grey-blue sky. 

On Canvas. 9J in. h'gh; 1 ff. 1^ in. wide. 

No. 65. LANDSCAPE WITH FIGTTRES. (Ascribed to this 
painter.} The foreground is a dark road on the bank of a river. A 
hawking-party has been out and arrives here, and is awaiting the 
arrival of the ferry-boat from the other bank, which is being pushed off 
from its moorings on that side, from under a bank on which is a clump 
of houses and trees. One man of the nearest group is dressed in blue ; 

P 
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ho rides a brown harw^ and holds the bridle of a grey one, whose 
rider has dimiovBted, and stands near a pollard willow and an alder, 
looking «w»j from the front. One man, sitting on the bank, examines 
the lock of his fowlingpiece. Two servants on foot (one with hawks), 
dfened in red, kneel or stoop down and pat three dogs ; two other 
dogs are coupled and stand near the edge of the water. A warm 
cloudy sky, with blue sky seen through a rent to the right, and to the 
left at the top. 

Engraved by R. Cockbum. 

« 

On Panel. 11|[ in. high; 1 ft. 2 in. wide. 

No. 93. VIEW NEAR SCHEVENING, IN HOLLAND. The 

scene is on the bank of a dune; an old brick tower is in the near 
middle distance, and farther to the right the church spire is seen 
behind the mound. A group of dealers and fishermen, four on foot 
and one mounted, are bargaining over some fish that are laid out on 
the ground. In the group there are two women ; one behind, with a 
pack on her back, and one in front sitting on the ground, with a boy 
lying across her knees. A white pack-horse, and two children playing 
on some logs, are foreground objects. A straw shelter for a watch- 
man, is a little removed from the figures ; and a pole, roughly rigged, 
which serves as his signal-post, is in the midst of the group. 

Farther down on the sands, two men on horseback are racing; 
others are still. The scene is further made alive and interesting by 
men in the water, straw huts as shelter-places, posts on which to 
dry nets, &c., and a boat hauled up under the sand-bank. Clouds are 
coming up from the west, over a clear sky. 

Painted in the artist's first manner. 

No. 310 in Smith's Catalogue. Sold from the Collection of De Witt, 
Amsterdam, 1741, for 300 florins (27/.) ; worth in 1827, 150 guineas. 

On Gmvas. 1 ft. 7 in. high ; 2 ft, 6} in. wide. 

No. 125. LANDSCAPE WITH FIGURES. A halt of three 
cavaliers at a wayside inn, which occupies, with its brown mass, a 
large part of the left side of the picture ; one tree is next the left edge 
of the picture, and one behind the right gable of the inH. 

One of the riders is still in the saddle, facing the spectator, and 
rather behind the others ; he looks into an empty delf pitcher. 
Another stands in the foreground in a canary-coloured doublet, with 
a blue ribbon across it, grey breeches, and buff boots ; a feather in his 
hat. He stands with his hands behind his back, as he looks at the 
landlady, who baits the horse of the first cavalier in a trough, which 
she supplies with com from a sieve. A white deerhound sits in the 
middle of the road, with his back to the spectator. The third cavalier 
sits half-reclining on the ground in a buff coat with pinkish sleeves, 
and brown felt hat, with his back to the spectator. An overturned 
bucket is behind him. 

Farther on in the picture, on the right, the host is seen baiting the 
two remaining horses. 
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All the scene is on a rising ground of a small knoll, below which, 
to the right, a grey distance is seen. In middle distance three 
labourers are seen on foot ; behind them, two others precede a load 
of hay that is coming down a steep place. A fine sky, with white 
summer clouds, and a scud of rain over the house. 

On Panel. 1 ft. 4f in. high ; 1 ft. 11^ in. wide. 

No. 126. LANDSCAPE WITH FIGUEES. An open piece of 
country, treelees ; grey hills in the distance enclose a tract of low flat 
land ; in the centre is a cottage and winding stream. A road winds 
over the foreground of sandhills, in a gap in which is a hovel, with a 
birch-tree near it. In the foreground is a stream, guided through a 
spout into a cistern ; the water overflows and runs in to the fore- 
ground ; a white spaniel drinks. Two riders, one a trumpeter, who 
remains on his animal, with his back to the spectator ; the other, his 
man, who has dismounted, and holds his grey horse's bridle ; a dog 
sits behind him; he looks towards a woman, who stands at the 
margin of the cistern with a bucket of water for the horses. 

A little removed from this group is a man with a pack on his back, 
who sits on the ground, and three sheep are under the birch-tree. 

Blue sky with white clouds. 

This and the preceding picture are those, it is believed, which were 
sold from the Marquis de Brunoy'B Collection, in 1749, for 216Z. 

On Panel. 1 ft. 4f in. high ; 1 ft. 11} in. wide. 

No. 136. THE RETUEN FEOM HAWKING. A sandy barren- 
looking, .open country ; on the left is a high garden terrace in 
masonry, on which are three figures. Two busts decorate its two 
angles, and below it an arboured terrace, beneath the shade of which 
dinner is laid. A party of ladies and gentlemen welcome the return 
of a similar party to themselves as to dress, who come back from 
hunting. The foreground object is a piebald horse held by a groom ; 
to its left a lady on horseback and a blackamoor, who holds an Eastern- 
looking umbrella over her head ; behind her is a man in a cloak, with 
a hawk on his wrist. To the left, a lady stands and receives the 
party, and a servant shows her a hare ; the horse from which he has 
dismounted is part of the central group, and stands with his tail 
towards the spectator. Near is a vase of flowers, with a boy, a 
dog, and a monkey, playing about its base. A servant in the fore- 
ground guards a group of two dead roebucks and a dog. To the right 
a man leads a brown horse away. A rider comes towards the front, 
and a man and dogs stand about. In the foreground on this side a 
cripple is seen, who with a girl and a dog are walking away to the 
right. Farther in, a beggar and a child kneel for alms, hat in hand ; 
a donkey behind them. Clear blue sky ; a dust-coloured cloud is near 
the earth, and behind the trees and buildings. 

Engraved by Dequevaviller and Moreau, No. 30, and in the Orleans 
Gallery. 

On Panel. 1 ft. 6J in. high ; 2 ft. 1 in. wide. 

V 2 
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This is probably No. 334 in Smith's Catalogue, under the title of 
** La Chasse aux liJper^'iors." It was in the Orleans Collection in 
1738, and valued, in 1793, at 200Z. 

No. 137. THE FARRIER AND THE OLD CONVENT. The 
scene is an old mouldering enclosure, perhaps formerly a convent wall, 
on the right of which a tower with a conical roof is seen. A rickety 
farm-gate is attached to this tower. On the left a part of the wall 
has been built up into a house. The interior of the scene is centred 
in two horsemen ; one of whom, dressed in blue, with jack-boots, is on 
liorseback ; he converses with a woman and a boy, and seems to be 
])rai8ing the baby she is nursing, as she looks with a smile half at 
liis face and half at the child's : a white dog curled up and licking 
itself, is in front of them. A horseman on foot in a yellow doublet, 
a hat and feathers, and riding-boots lined with red, is looking on at 
two countrymen who shoe the hind foot of a white horse, a valise 
across his saddle ; in front is a cloak of red cloth. A dog looks up 
at the cavalier ; a boy in a man's doublet is behind him. The wall 
against which they stand is pierced with a door, and fanlight over, 
and a window is near, protected by sticks that interlace like basket- 
work. On the wall itself, above, a woman is spreading out clothes 
to dry, which she takes out of a basket. There are a white and a 
red flower-pot, with blossoming flowers in them, to the right of this 
woman. In another part of the wall a doorway is pierced, that 
gives access to a flight of steps leading to the top of the wall. 
At the entrance to this staircase a man lies asleep ; near him a 
woman and a young child sit ; she directs a shepherd, who comes in 
leading a flock of sheep. Another man, mounted on a donkey on a 
truss of straw, drives in the flock, which crowds into the gateway. 
Close to the right edge an old woman is seen in the distance. 
Summer sky, with warm clouds towards the horizon. Signed with 
initials. 

Engraved by R. Cockbum and by Moyreau. 
On Canvas. 1 ft. 9J in. high ; 1 ft. 5* in. wide. 

This is No. 69 in Smith's Catalogue, and is described under the 
title of " Le Colombier du Marechal," engraved also under the 
same title. It was in the collection of M. d'Argenville in 1766, for 
801f., (32Z.); M. Herron of Brussels bought it in 1788 for 1820 flor. 
(X64Z.) ; Noel Desenfans, 1802, for 200 guineas. 

No. 144. A HALT OF TRAVELLERS. A sandy, open, heathy 
country, in a hollow of which to the left a farmstead is seen with 
hedges in th^ middle distance. A knoll with a stream flowing past 
it, and a mud but with a pent roof. Two dead trees, and behind 
them two young and living ones, give shelter to two men, one of 
whom has dismounted from his grey horse, and is resting on his 
packages that he travels with; the other wears a blue cloak and 
remains still mounted. The foreground is a neutral brown, neither 
warm nor cold. A clear sky, but with stormy clouds rising from 
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the horizon. Painted in the artist's first manner. Signed with 
initials. 

Engraved by R. Cockbum. 

No. 232 in Smith's Catalogue. Noel Desenfans gave 200 guineas 
for it in 1802. 

On Panel. 1 ft. 5J in. high ; 1 ft. 4 in. wide. 

No. 173. LANDSCAPE WITH FIGURES. A lovely country of 
hills, wooded mounds, castles, and small towers on heights ; all seen 
under a fair sky. The foreground is a broken-down bank, with a 
way over it to a ford over a small stream, which bubbles towards the 
front of the picture among rocks and stones. Under the shade of 
half-a-dozen birch-trees, on a sandy bank, a hawking party are about 
to rest. In the foreground a page in dark clothes, and a red cloak 
under his arm, holds a grey horse ; an old man behind the animal holds 
two others on his right. A lady has dismounted, and sits on a bundle 
of cloaks, &c., and a gentleman in a buff coat, puffed hose and high 
boots, flourishes his hat in his right hand, and offers her an orange, 
which he has taken from a dish held by a dark servant behind them. 
One dog fawns up to him, another is quiet. A servant, or a member 
of the party, and another dog are to the left ; he fills a flask at the 
stream ; near him are a stoneware bottle and a flat metal cup, on the 
ground. A lady and a gentleman ride in from thef right, he with a 
hawk on his wrist. An old man stands, cap in hand, to them; a 
servant runs on their right side near the bank. Another servant, with 
a hawk and dogs, appears over the edge of the road. Two coupled 
dogs, and a third free, are on this side. On the left, in the middle 
distance, a man is walking on a path towards a plank bridge that 
crosses the stream. Fine sky. 

Engraved by R. Cockbum and by J. Moyreau. 

Lent to the Royal Academy in 1834. 
On Canvas. 1 ft 9 in. high ; 2 ft. 7J in. wide. . 

This picture is No. 215 in Smith's Catalogue, where it is de- 
scribed under the title of " Petite Chasse a TOiseau," as " a truly 
beautiful example of the master." It was formerly in the Collection 
of the Chevalier d'Orleans in 1739, and in that of M. Hogenburgh, 
Amsterdam, in 1743, for 555 florins (50/.); and in the Collection of 
Danser Wyman, in 1797, for 1800 florins (162/.); it was bought by 
Noel Desenfans for that sum, and was valued by Smith in 1829 h,% 
600 guineas. 

No. 228. LANDSCAPE WITH CATTLE AND FIGURES. A 
small hill of undermined sand, which appears to have been used as a 
drying-ground for seaweed, is now occupied with a horse and waggon, 
and two men ; one of them pitches up the vraic or dried weed, the 
other adjusts the load in the vehicle ; all these are seen against the 
sky. On the right are two boys, one on a plank ; both walk towards 
a camp-shed, or similar arrangement of piles and planks ; they carry 
poles of perhaps rude fishing-rods. A pool of water is in ' the fore- 
ground, on the right of the picture. A load of sand has been thrown up 
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into a cart drawn by a white horse, which stands across the fore- 
ground. A man adjusts the harness of this horse at the collar ; a boy 
sits on the tail of the cart. A woman and a child sit on the ground 
in the front of the picture, to the loft. The distance looks inland, on 
the left, where a man is seen with a dog and a child walking away. 
A grey sky, which is blue above, and cloudy to the horizon, finish 
this exquisitely-painted picture. 

Engraved by R. Cockbum. 

Lent to the Royal Academy in 1838 and 1848. 

On Pauel. 1 ft. 4 in. high ; 1 ft. 2 in. wide. 

No. 311 in Smith's Catalogue, where it is valued at 250 guineas. 




WYNANTS. 

Born, about i6io. Died, about 1677-8. 

'AN WYNANTS occupied a distinguished place among 
the landscape-painters of Holland in the middle of 
the seventeenth century, and was chiefly celebrated 
for his masterly execution of foliage. There is no 
biographical information concerning this artist He was born at 
Haarlem, and it is believed that he was the master of Philip 
Wouvermans : certain it is that Wouvermans, Adrian Van der 
Velde, and Jan Lingelbach, all embellished Wynants' pictures 
with figures and animals. His death must have happened 
subsequent to the year 1677, as in that year his name still stood 
on the books of the Painters' Guild at Haarlem ; but the latest 
date on a picture by his hand is 1674, on a " Forest Scene," in 
the Belvedere Gallery in Vienna. There are two of Wynants' 
pieces in the National Gallery. 



No. 11. LANDSCAPE. Two figures are seen in the middle dis- 
tance on the right, on a road running over a cut-out sandy bank, with 
a clump of trees beyond ; foreground of burdock and an oak-tree ; a 
grey distance; clouds and stormy rain-sky coming up from the 
horizon, on the right. Exquisitely finished. 

Engraved by K. Cockbum. 

This picture is No. 165 of Smith's Catalogue. 

Ou Panel. 6 in. high ; 7 in wide. 
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No. 12. LANDSCAPE. A close study of a road over a sandhill 
that has been cut into for sand. A figure walks on the road, a cow 
drinks at a pond, and a man lies in a hollow of the bank. Trees 
occupy the middle distance, beyond a green farming country, with a 
dists^t grey hill. A rather heavy sky, with smoke-coloured clouds 
from right horizon, to the top of the picture. 

Engraved by E. Cockbum. 

This picture is No. 166 of Smith's Catalogue, where it is valued at 
60 guineas. 

. On Panel. 6 m. high ; TJ in. wide. 

No. 208. LANDSCAPE. The view is outside an old town wall, 
with a moat around it. A house with arches under it, and behind it 
an old round tower or bastion. In the foreground a man, in a felt 
hat and a red cloak, walks fix)m the front towards the gate-house ; 
he leads one dog, and another follows him. Two men in conversation ; 
a cow passes across, followed by a straggling flock of sheep. A dis- 
tance of hedges and meadows and cattle. All seen under a fine 
weather but cloudy sky. A warm colour and fine texture in the old 
walls. 

This picture is No. 167 of Smith's Catalogue, where it is valued at 
80 guineas. 

On Panel. 1 ft. 7^ in. high ; 1 ft. 3f in. wide. 

No. 278. LANDSCAPE AND FIGUKES. (The figures are by 
Adrian Vandervelde.) This is a view of the Hague, and is a fine 
study of oak-trees straggling 9^ the edge of a forest, which is seen in 
its original density to the right. A smaller wood of beeches lies 
beyond. One of the latter has been cut, and lies in the foreground 
among the reeds and burdocks. A road winds around the tree, on 
the left, towards the town, the buildings of which are seen in the 
distance, over a belt of trees. On the road are a horseman on a white 
horse, and a footman in blue, with a brown hat, followed by three 
dogs, one free and two coupled. A pair of market-people, a man and 
a woman, are approaching, followed by a little dog ; she carries a load 
on her head, he has sometKing under his arm ; they appear around the 
angle of the road. Another path on the right shows three people, two 
women and a man, walking fast after a van, or four-wheeled vehicle, 
with a tan-coloured roof. A shepherd sits at the edge of the wood, 
and his animals are scattered about over the meadows that extend 
between the wood and the town. At the left, in the meadow, a 
horseman is seen in the distance. A grey cloudy sky. This picture 
was formerly attributed to Euysdael. 

Lent to the Royal Academy in 1842, 1848, and 1851. 

This picture is No. 168 of Smith's Catalogue, where it is valued at 
£350. 

On Canvas. 3 ft. 10 in. high ; 5 ft. J in. wide. 




ZUCCARELLI. 

Born, 1702. Died, 1789. 

RANCESCO ZUCCARELLI was bom at Pitigliano, 
near Florence, 1702. His masters were Paolo Anesi, 
G. M. Morandi and P. NelH. He selected history 
for his first study, but ultimately devoted himself to 
landscape with small figures, and his pictures became so fashion- 
able that his name was known, not only in Italy, but throughout 
Europe. Zuccarelli resided in Venice chiefly, until the year 
1752, when he came to England ; here he was much patronised 
by George III. and the nobility, and several of his pictures were 
engraved by Vivares. He remained in England above twenty 
years, and then returned to Florence to spend the remainder 
of his life in retirement ; but vesting the fortune he had realised 
by his art, in one of the monasteries, which was shortly after 
suppressed, he was reduced to extreme indigence, and was 
compelled in his old age to resume the pencil he had laid aside. 
The " great and irredeemable fault of this painter's landscapes is 
insipidity." Zuccarelli died in Florence, 1789. He was one of 
the original members of the Royal Academy, and although far 
inferior in every respect to Richard Wilson, he was so formidable 
a rival, that he turned the tide of popularity entirely in his own 
favour. Zuccarelli occasionally painted portraits, and in early 
life made some etchings after several of the old masters. 



No. 231. LANDSCAPE WITH FIGURES AT A FOUNTAIN. 
A fountain, with a large tree over it, and a boy on a rock, in the 
foreground. A peasant woman, in a blue dress, walks towards the 
fountain, with a largo pitcher under her arm ; a boy drives goats and 
sheep away; to the left of the foiuitain a cow, with a woman and 
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child on horseback, fill the composition. In the left foreground there 
are three sheep and one goat. A blue-grey distance, and fine-weather 
sky. 

On Canvas. 3 ft. 2} in. high ; 4 f t. } in. wide. 

No. 232. LANDSCAPE. Two peasants, a man and a woman, 
drive their cattle towards a ford in a mountain-stream, on the distant 
side of which a woman is seen tending goats. The open country, 
probably the Campagna, stretches away into the distance. In the 
front, to the right, are rocks and a temple, and a large bare tree. 
Warm-coloured summer sky. 

On Canvas. 2 ft. lOJ in. high ; 3 ft. \ in. wide. 

No. 251. BACCHANALIANS. A young Bacchus reclines, at- 
tended by a Cupid, who passes a great wine-pot towards him. A 
female Satyr beyond, pours out red wine into a tazza ; on the left, a 
little boy plays with a white goat. Two boys are seen in a tree 
above this group. A pleasant glade in a wood, and beyond are seen 
two nude Satyrs and two draped girls dancing ; a small Satyr pipes 
to them. A reclining figure is seen in the distance. 

On Canvas. 1 ft. IJ in. high ; 1 ft. 6J in. wide. 

No. 290. LANDSCAPE. A well-watered country discharges a 
fall into a little lake, near the foreground. Mountains are in the 
distance. A bank of rough ground, on the right, has on it cottages 
and a farmstead. A woman and a child that have carried a load, sit 
down to rest. Another figure advances towards them, with a load 
on her head. A man reclines farther in the picture. Dark trees on 
the left. 

On Canvas. 1 ft. 2 in. high ; 1 ft. 6 in. wide. 

This picture was No. 31 in Desenfans' Catalogue, where it is 
stated that it and a companion (" Winter Scene ") were painted for 
Mr. Dalton, Keeper of the King's pictures. 

No. 321. LANDSCAPE WITH HORSES. Two horses, a brown 
and a grey, stand with their heads across each other. A peasant 
woman, basket on arm, looks at them. A bank of dark trees is be- 
hind. A town in the distance, and a mountain. All rather dark. 
The sky is blue. 

On Canvas. 1 ft. If in. high ; 1 ft. 6J in. wide. 
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[HE following pictures may be considered as the pro- 
ductions of artists whose names have not survived 
with their works, and until more evidence of author- 
ship and authenticity is brought to bear on them, 
must be described under the heading above. 



No. 40. ST. BAKBARA. The head and shoulders only seen; 
her left hand is on the turret ; her golden hair is partly plaited and 
wound round her head at the back, and partly loose. Shoulders bare, 
with a black band of her under-dress over them. Dark backgrounds 
This picture was formerly attributed to Parmegiano. 

On Panel. lOf in. high ; 8J in. wide. 

See No. 204, under the heading of Bubens, for an account of St. 
Barbara. 

No. 90. LANDSCAPE. The convent is a large building with two 
towers, on a hill, in the middle distance of the picture. The hill 
wastes down to an open place with houses luider its shelter. Cypress- 
trees and small buildings close the area. Small figures and animals 
are scattered about, and around a square piece of water. In the 
foreground, and near a tall building, with a pent over its door and a 
shrine above it, two men shoe a pack-ass ; another driver and his 
beast look on. Close to the edge of the picture a woman, with a basket 
on her head, converses with an old man, who carries a basket at his 
back, but is sitting down. In the left comer a man with a basket 
reclines. A calm, summer, grey-blue sky. 

This picture was formerly attributed to Slingeland, but is probably 
by Lingelbach, or one of his imitators. 

On Canvas. 1 ft. 9f in. high ; 1 ft. 6} in. wide. 

No. 133. POKTBAIT OF A GENTLEMAN. An energetic 
face, with a foolish expression, looking towards the left, with long, 
bushy dark hair down to the shoulders. He wears' a red dress, with 
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a dark-braided edge. A grey cloak just shows at the edges of the 
picture over his red dress. A plain, blue-grey sky background. 

On Panel. 1 ft. 7} in. higli ; 1 ft. 4 m.Airide. 

This looks like a Florentine picture of the fifteenth century, and 
was formerly erroneously attributed to Leonardo da Vinci. Dr. 
Waagen thinks this work to be by Boltraffio, a scholar of Leonardo 
da Vinci, who died at Milan in 1516, aged forty-nine. 

No. 201. LANDSCAPE. A Dutch church in the middle distance ; 
dark, autumn trees on the right ; and in the foreground, a pollard- 
stump, on the leffc. 

On Panel. I ft. 5 in. high ; 1 ft. 9 in. wide. 

No. 375. THE GDAEDIAN ANGEL. A bare place, with bushes 
on the left and a tree on the right, both removed from the foreground, 
forms the material scene. A female winged figure, classically draped 
in scanty white drapery, which allows the limbs to be seen, wears 
over this an amber-coloured scarf or body-piece. She floats down 
towards the earth, with her left foot almost touching the ground. Her 
right hand is pointed upward ; her left leads a nude child by the 
hand. She runs up towards her guardian with uplifted face and 
upraised hands. A grey-green sky. A neat and smoothly painted 
picture of tame academic standard. 

On Canvas. 3 ft. 3j^ in. high ; 2 ft 5| in. wide. 

No. 376. MASSACEE OF THE INNOCENTS (?). A fragment 
of a large composition, showing only the shoulder, arms, and head of 
a woman, all thrown over away from the spectator, and the head of 
a child, looking up to the woman, and apparently running towards 
her for shelter. A drapery is around the woman^s waist ; otherwise 
she is uncovered. 

On Canvas on Panel. 2 fr. f in. square. 

No. 377. AN EQUESTEIAN POKTEAIT. A general officer 
with gold-embroidered cocked hat and red coat, leather breeches and 
trooper's boots,, sits a brown horse, and prances from right to left. A 
whitish dog in the foreground. A lake and bank of trees form a low 
horizon for the figure. Stormy and cloudy sky, blue to the right. 
Formerly wrongly ascribed to Sir Joshua Eeynolds. 

On Canvas. 4 ft. 1\ in. high ; 3 ft. 4 in. wide. 

No. 378. A SEA-PIECE. The scene is the mouth of a harbour, 
with a breeze blowing from left to right across it. A fishing-coble is 
running in, followed by two others. A piled pier, with a beacon on a 
pole at the end of it, projects into the picture from the left edge. 
Behind it a number of fishing-boats are sheltered. A frigate is at 
anchor just off the pier ; she flies a white flag at her fore and main- 
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inaHt heail, and a reil flag behind. A buoy in the foreground ; clear 
hky, with grey clouds. 

On Panel. 1 ft. 4 in. high ; 2 f t. 4 in. wide. 

No. 379. PORTRAIT OF THE PRINCE PRIMATE OP PO- 
liANI). The same character of face with that of the King his 
brutlior. The hair is powdered. Is dressed in a crimson-red capo, 
witli bands round his throat. An order is carried by a broad blue 
ribbon, above which a red cross is sustained by a golden cord. As 
in his brother's portrait, the face is three-quarters towards the left. 

In Pastel, on Paper. 1 ft 11] in. high ; 1 ft 7| in. wide. 

No. 380. PORTRAIT OF STANISLAUS, KING OF POLAND. 
A fine, handsome, shaven face of this King ; his dark eyes and eye- 
brows contrast with his powdered hair. He wears a dull red coat and 
ruffled shirt ; a broad blue ribbon passes over his left shoulder ; on his 
left breast a blue order of a double cross, with silver rays. The head 
is seen in three-quarter view, looking towards the left. 

In Pastel, on Paper (?). 1 ft. 11} in. high ; 1 ft. 7} in. wide. 

"Warsaw, 7th September, 1764. Stanislaus Poniatowski, by what 
management of an Imperial Catherine upon an anarchic nation readers 
shall imagine, ad libituniy was elected, what they call Elected King of 

Poland A question rises here : * At or about what date did this 

glorious Poniatowski become lover of the Grand Duchess, and then 
become ex-lover?* Nobody will say, or perhaps can? . , . Ritter 
Williams (that is Hanbury) must have produced him at Petersburg 
some time in 1756," 11 January, 1757, "finding it would suit, 
Poniatowski appeared there, on his own footing, as * Ambassador from 
Warsaw.' . . . Poniatowski's age is thirty-two gone. . . . Made his 
first appearance in the streets of Warsaw in the late election time as 
a Captain of Patriot Volunteers. . . . His uncles, Czartoryski, were 
piloting him in ; and in that mad element, the cries, and shifting of 
talk, had to be many. He is nephew, by his mother, of these Czar- 
toryskis, but is not, by the father, of very high family. ' Ought he to 
be King of Poland ?' argued some Polish emissary at Petersburg ; * his 
grandfather was land-steward to the Sapiehas.' . . It seems the family 
was really good, though fallen poor, and since that land-steward 
phasis, had bloomed out well again. His father was conspicuous as a 
busy, shifting kind of man, in the Charles-Twelfth and other troubles ; 
had died two years ago as Castellan of Cracow, always a dear friend 
of Stanislaus Lesczinski, who gets his death two years hence (in 
1766). . . . King Stanislaus had five brothers : two of them dead long 
before this time ; a third, still alive, was Bishop of something, Abbot 
of something, ate his revenues in peace, and demands silence from 
us. . . . Besides these three brothers. King Stanislaus had two sisters 
still living : one of them wife of a very high Lamaiski, the other of a 
ditto Bramcki. 

" King Stanislaus himself was bom, 1 7 January, 1732 ; played King 
of shreds and patches till 1790, or even farther (not till 1795 did 
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Catherine pluck the paper tabard quite off him) ; he died in Peters- 
burg, February 11th or 12th, 1798. After such a life ! 

" Stanislaus was crowned, 25th November, 1764. He needs, as pre- 
liminary, to be anointed, on the bare scalp of him, with holy oil before 
crowning; ought to have his head close-shaved with that view. 
Stanislaus, having an uncommonly fine head of hair, shuddered at the 
barbarous idea, absolutely would not, whereupon delay, consultation ; 
and at length some artificial scalp, or second skull, of pasteboard or 
dyed leather, was contrived for the poor man, which comfortably took 
the oiling in a vicarious way, with the ambrosial locks well packed 
out of sight under it, and capable of flowing out again next day as if 
nothing had happened. Not a sublime specimen of ornamental human 
nature, this poor Stanislaus ! Ornamental wholly, the body of him, 
and the mind of him, got up for representation ; and terribly plucked 
to pieces on the stage of the world. You may try to drop a tear over 
him, but will find mostly that you cannot."* 

No. 381. A CEUCIFIXION. The crucified figure occupies the 
upper part of the panel, and is seen light in colour against a dark 
sky. Mary is on the left, clothed in a dark blue drapery with a grey 
under-dress visible at the neck and head, to which it forms a whimple- 
like covering. Her hands are crossed, and her eyes and face are 
turned towards the earth. John is on the right, and dressed entirely 
in red, with bare feet ; he stands with his right hand on his breast, 
with his left extended ; he looks up towards his Master. Both John 
and Mary have a golden ring for a nimbus. Mary Magdalen embraces 
the foot of the Cross, and looks with a rapt expression at the feet of 
the figure. She is dressed in a yellow petticoat, a red jacket or over- 
dress, and has a blue scarf across both garments. Her hair is golden, 
and flies loosely about. The attitude of Christ is represented looking 
down towards his Mother, and is probably the moment when he said, 
" Woman, behold thy son ! " The cloth around his loins flutters 
towards the left. The legend of I N R I is above the cross. Between 
the Virgin and the foot of the Cross are a skidl, a vase, and a human 
femur. Stumps of trees and sprouting branches are seen in the fore- 
ground. In the background, to the right, is seen a mound or hill 
extending behind the figure of John ; in the middle, a view of Jeru- 
salem walled, with town gates ; within are churches, townhalls, and 
the Temple. Outside the walls is the procession of the soldiers going 
away from the crucifixion. The last two horsemen are seen in the 
space behind the Virgin and the Cross, Behind the Virgin's figure a 
rising ground is occupied by a sort of mortuary chapel and cemetery, 
with a figure kneeling near sen open tomb. 

On Panel. 3 ft. 11 in. high ; 2 ft. lOf in. wide ; elliptical top. 

This picture was bequeathed, in December 1H75, to the Gallery, by 
George Webster, Esq., M.D., who for sixty years lived a respected 
inhabitant of Dulwich. The picture was believed to be by Hans 



* " Hibtory of Friedrith II. of PiuBsia/* by Thomas Carlyle. 
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Memling, but a critical iDBpection shows that it was probably painted 
considerably after the death of that great artUt. 

Hans Memling, or Memliuo, waa bom about 1425, probably at 
Erugea, where he seems to have been a citizen of property and repute. 
He was dead in 1496. His largest and most remarkable works are 
the "Relic Case of St. Ursula," at Bruges; the "Marriage of 
St. Catherine," " one of the finest paintings of the fifteenth century," 
also at Bruges^ the "Joys and Sorrows of the Virgin," at Munich; 
and " The Last Judgment," at Danzig. 
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" A Deecriptive Catalogue (with remarks and anecdotea never before 
published in English) of some Pictures, of the different Schools, 
purchased for His Majesty the late King of Poland : Which will be 
exhibited early in 1802, at the great room, Ko. 3 in Bemers Street, 
the third door on the right from Oxford Street. By Noel Deeen&ns, 
Esqre., late Consol-Genenil of Poland in Great Britain;" two vols., 
1802. 

Vol. I. contains the Italian, Venetian, Spanish, and French Schools ; 
Vol. n. contained the German, Flemish, Ihitch, and English Schools. 

Then follow the conditions of sale, and an index to the Catalogue 
of 188 pictures. 

The introduction commences thus : — 

"It was in 1790, immediately after the French fievolution at that 
epoch, when the emigrant nobility brought into England their moat 
precious effects to be disposed of, that Stanislaus Augustus sent here a 
Commiesion for purchasing a collection of pictures, in order to add 
some to those his Majesty was already possessed of, and to present the 
diSerent artists in Poland with the other part, as models and specimens 
of painting ; for his Majesty having a most refined taste of the fine 
arts, was fond of them, and had at heart their rise and progress in his 
country. In consequence, it was recommended to us to act with such 
caution as to purchase none but originals, and the fine pictures of the 
different Schools, when we should meet with them, at a liberal but not 
extravagant price, and it is on that- principle that they have all been 
gradually purchased, both at public sales and by private contract . , 
. . . As His Polish Majesty was particolarly desirous of possessing 
none but pure pictures, we were also instructed, to prevent any 
damage, not to have them cleaned, which, as the visitors of the 
Exhibition will see, has been punctually observed, with the exception 
of a few which, after they were bought, were found to have been 
painted upon, although we had. used our beat of our knowledge against 
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purchasing such ; fortunately, they had been so without necessity, 
and are now an ornament to the Collection. 

** The public affairs of Poland were much deranged, and the 
Empress of Russia, as well as the King of Prussia, had already invaded 
the Polish territories, when this Collection, tho' far advanced, was 
yet far from being oompleated. However, we went on in our purstiit, 
to render it worthy of a Sovereign, or, at all chance, of an Exhibition, 
and it was with that view that we continued to make our purchases 
to the very last spring, when it was expected that the late King of 
Poland's family would send for the Cabinet, at which time some of 
our friends, being desirous to see it before the exportation, saw about 
half of the pictures, as they could not be all shown for want of room, 
<&c., &c. 

** But previous to that epoch, and soon after His Majesty's demise, 
we applied to the British Government for their protection, and inter- 
ference on our behalf with Paul, the Emperor of Russia, that as 
principal possessor of the Polish estates, and bound, of course, to 
discharge their and the late King's debts. His Imperial Majesty would 
be pleased to take the Collection, and reimburse what it had cost, or 
to defray the expenses of a public sale by auction, and us of our losses, 
if any were sustained. As soon as Lord Grenville, then Secretary of 
State for Foreign Affairs, had perused our memorial and the diffierent 
letters of His Polish Majesty's Prime Minister on the subject of this 
Collection, his Lordship sent them to Lord Whitworth, at St. Peters- 
burg, but, unfortunately, the harmony which till then had subsisted 
between that Court and the Court of London was on its decline, and 
soon after his Excellency returned home. 

*' However, on the accession of Alexander to the Loiperial throne, 
we renewed our application, and requested Lord Whitworth to remit 
to us onr papers, in order to lay before His Imperial Majesty the 
proofs of our just claim ; but his Lordship answered, that after his 
departure from St. Petersburg the archive had been destroyed, to 
prevent its falling into the hands of the Russian Government, at that 
time inimical to this country, and he was afraid all our papers had 
shared the same fate. 

" However, his Lordship was so kind as to write to Russia for 
further enquiries, but last September we received the following letter, 
which put an end to our expectations, and made us then determine to 
submit the pictures to the public : — 

" * The enclosed will confirm to you what I had apprehended con- 
cerning the fate of your papers. I hope the documents with which I 
furnished you will in some degree compensate their loss. 

" * Your most obedient humble servant, 

" ' Whitworth. 

" ' Stoneland, Sept. 4th, 1801.' " 
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WILL OF NOEL JOSEPH DESENTANS. 

Dated October 8th, 1803. 

" lliis is the last will and testament of me Noel Joseph Desenfans of 
Charlotte Street Portland Place London. I recommend my Soul to God 
whom I beseech to give me a true repentance of my sins, and that He 
will be pleased to forgive them, I also ask pardon of those I may have 
offended and freely forgive those who may have offended me. I desii*e 
to be laid in a leaden coffin and kept in my own house till the 
Executor of this my last Will shall have prepared a vault where I 
may be removed. I give John Kemble Esqre. of Covent Garden 
Theatre the sum of One hundred pounds and I desire he will continue 
his friendship to the Executor of this my Will and that he may be so 
good as to assist him in the recovery of my property. I desire that 
my debts, if I leave any, shall be paid as soon as possible after my 
decease and I give to my dear Wife Margaret Desenfans the sum of 
Five hundred pounds to be paid to her six weeks after my decease. I 
give and bequeath unto the said Margaret Desenfans and unto my 
friend Sir Peter Francis Bourgeois my dwelling house in Charlotte 
Street Portland Place London, together with all its furniture, plate, 
books and linen, and as it is my wish that my wife and Sir Francis 
should continue to live in it together : I give the said house with the 
furniture, plate, books and linen, to the survivor of them. I give and 
bequeath unto my friend Sir Francis Bourgeois all the pictures, frames, 
and prints which are in my dwelling house in Charlotte Street. I 
give unto Sir Francis Bourgeois all the money I may have at home 
and at my bankers at the time of my decease. I also give the 
remainder of my property both real and personal unto my friend Sir 
Fiancis Bourgeois on condition that my dear wife Margaret Desenfans 
shall receive during the natural course of her life, in two half-yearly 
payments, from the day of my decease, the lawftd interest on half of 
the said remaining property and in case she should not like to 
continue in my house with Sir Francis Bourgeois it will become from 
that moment the sole and entire property of the said Sir Francis 
Bourgeois. I appoint Sir Francis Bourgeois my residuary legatee and 
sole Executor of this my last Will and Testament." 

. Q 
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EXTRACT FROM SIR P. F. BOURGEOIS' WILL. 

Dated 

" And as to my collection of pictures it is my desire that in case my 
Friend and Executrix Margaret Desenfans should survive me, my 
collection of pictures shall remain in the same situation in which they 
shall be found at the time of my decease. And after the decease of 
the said Margaret Desenfans, I give and bequeath all my collection of 
pictures, frames, and prints, now in my dwelling house in Charlotte 
Street, together with the furniture ornaments, plate, china, clocks, 
and other effects now being in my three leasehold houses in Charlotte 
Street and Portland Road, unto the Master, Warden, and Fellows, of 
Dulwich College, and their successors for ever. And it is my desire 
that the same may be there kept and preserved for the inspection of 
the public upon such terms pecuniary or otherwise at such times in 
the year, or days in the week as the Master, Warden, and Fellows of 
the College for the time being, may think proper. And the better to 
enable the said Master, Warden, and Fellows, and their successors to 
keep, preserve, and maintain such collection of pictures, furniture, and 
other Ornaments for such public inspection, I hereby direct my then 
remaining Executors and Trustees to invest the sum of Ten thousand 
pounds sterling in such separate Fund or Funds as they shall consider 
most productive, in the name of the Master, Warden, and Fellows of 
Dulwich college in trust, who shall have power out of the interest, 
dividends, and profits accruing from such trust fund to pay the 
salaries and wages of all such officers and servants as the said Master, 
&c., may think expedient for the proper maintenance and preservation 
of my collection of pictures, &c., it being my express will and desire 
that the sum of Ten thousand pounds last bequeathed, and the interest 
therefrom accruing shall be a perpetual fund for the purposes aforesaid, 
and for no other. And I also give and bequeath to the Master, 
Warden, and Fellows of Dulwich College, or their successors, the 
further sum of Two thousand pounds sterling for the repairing, 
improving, and beautifying the west wing and gallery of the College, 
for the reception of the pictures, furniture, and other effects herein- 
before mentioned,, and as to all the residue of my personal estate, 
I hereby give and bequeath the same after the decease of the said 
Margaret Desenfans unto the Master, Wardens, and Fellows of 
Dulwich College, for the repairing, rebuilding, adding to, and 
beautifying their present chapel, and other parts of the said College.** 

EXTRACT FROM MRS. DESENFANS' WILL. 

" First I desire that my remains be deposited together with those of 
my late dear husband Noel Joseph Desenfans Esquire, and of my late 
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dear friend Sir Peter Francis Bourgeois in the mausoleum attached to 
the Gallery of Dulwich College in the county of Surrey in the 
manner and according to the directions expressed iu the last Will of 
my said dear friend Sir Peter Francis Bourgeois. And whereas it was 
the intention of Sir Peter Francis Bourgeois to direct that the 
President and Academicians of the Eoyal Academy of Arts should be 
invested with the power of ascertaining from time to time that the 
collection of pictures, frames, and prints be bequeathed by him to the 
Master, &c., of Dulwich College was properly preserved and kept, and 
for that purpose that the President and Academicians should be 
requested to visit the collection once in every year on St. Luke's day, 
and give their opinion as to the state and preservation of the same 
and that on their annual visit a dinner be given to them in the 
gallery at Dulwich College. Now approving as I do, of the propriety 
of such annual visitation and being desirous of carrying into effect the 
intention of my said dear friend, I give and bequeath the sum of Five 
hundred pounds to the said Master, Warden, and Fellows of Dulwich 
College, upon trust to invest the same in Government or real securi- 
ties at interest and apply the interest to arise therefrom for ever, 
towards the entertainment of the President and Academicians, and 
in order that the said annual dinner may be properly and suitably 
given I do hereby bequeath the following articles to the Master, &c., 
of Dulwich College which I direct shall be preserved by them and 
never be used on any other occasion for any other purpose what- 
soever, viz., three dozen of silver plates with the arms of Noel Joseph 
Desenfans Esquire engraved on them, a silver bread basket with 
ditto, four dozen of silver forks engraved with his crest, one dozen of 
silver spoons ditto, six salt spoons ditto, a large silver waiter, two 
small ditto, three dozen of ivory-handled knives, the blades steel and 
plated, a complete dinner service of china dishes, a desert service of 
five pieces, with two dozen of plates, a large mahogany dining-table, 
with table cloth, four plated bottle-stands, with decanters and glasses, a 
mahogany press, with shelves and drawers, to be placed in an ante- 
room containing the above articles. I also bequeath unto the Master, 
&c, of Dulwich College the following articles, which I direct shall be 
placed and preserved with the collection of pictures in the gallery of 
the College, viz., two statuettes one of Noel Joseph Desenfans Esquire, 
and one of Sir Peter Francis Bourgeois by Westmacott, a sofa and ten 
chairs covered with green velvet, two commodes with drawers inlaid 
with brass and tortoise-shell, two ebony tables with gilt legs, an 
inlaid commode drawer, a mahogany side table with a cistern under it, 
a French clock standing on a marble slab, two marble vases, five 
china ditto, ten ornaments in bronze, twelve cane-bottomed stools, 
with purple velvet cushions. 1 also bequeath the following articles 
unto the said Master, &c., of Dulwich College, which I direct shall 
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Ih; placc<l and preserved in the mausoleum attached to the same 
College, viz., two marble busts one of my said late dear husband Noel 
.T<»si»ph Dcsenfans and the other of the said Sir Peter Francis 
bourgeois, four stools, and six chairs, the crimson furniture trimmed 
with gold lace belonging to the chapel annexed to my said house 
ill Charlotte Street, and the mahogany press and shelves containing 
the same, and whereas it was also the wish of my said dear friend 
Sir Peter Francis Bourgeois, that a person should be appointed to 
the care of the said collection of pictures to be called the custodio oi; 
])rincipal keeper thereof and that a servant should be kept by the said 
Master, &c., who should attend the said gallery and wear the livery of 
my late dear husband. Now I do hereby request that the said wish may 
])e strictly complied with by the Master, &c., of the College. And I do 
hereby entreat that the collection of pictures may be opened by the 
«aid Master, &c., for public inspection on one day of the week only, 
which I recommend to be Tuesday it having been the wish of my 
dear friend Sir Peter Francis Bourgeois such an arrangement should 
be made. And I also direct that the annual entertainment to the 
Royal Academy may take place on the second Saturday in the month 
of May or on any other more convenient day of that month, in every 
year, instead of St. Luke's day." 
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TABLE No; I. 

Containing a List of Painters' Names arranged according to the 

Numbers on the Pictures. 



No. 
1. Gainsbobouoh 

2. BiGAUD 

3. Opie 

4. boubgeois 

5. CuTP 

6. Van Habp 

7. Potter, Ascribed to 

8. BOMEYN 

9. CuYP 

10. KOHEYN 

11. Wtnants 

12. Wtnants 

13. OuTP 

14. poelenbubg 

15. Bbeenbubg 

16. Bbeenbubg 

17. Bebchem 

18. Teniebs, the Elder 

19. Weenix 

20. boubgeois 

21. MncL, Ascribed to 

22. Potteb, Ascribed to 

23. boubgeois 

24. boubgeois 

25. boubgeois 

26. Van Dyck 

27. Chabdin 

28. Casanota 

29. Van Hutsum 

30. BoT^ 

31. COBTESE 

32. Laibessb 

33. KuBENS, After 

34. Teniebs, the Elder 

35. Teniebs, the Elder 

36. Both 

37. jobdaeks 

38. boubgeois 



No. 

39. Van Hutsum 

40. Unknown (Pabmegiano?) 

41. Both 

42. Laibessb 

43. COBTESS 

44. Teniebs, the Elder 

45. Snatebs 

46. Teniebs, the Elder 

47. Du Jabdin, Ascribed to 

48. Du Jabdin, Ascribed to' 

49. Vebnet, Ascribed to 

50. Teniebs 

51. Butsdael, copy by Woodbcrn 

52. Teniebs, the Elder 

53. Woutebman 

54. Bbauweb 

55. Louthebboubg 

56. Teniebs, Ascribed to 

57. BOUBGEOIS 

58. TiEPOLO 

59. BOUBGEOIS, after Cuyp 
GO. Teniebs 

61. Teniebs 

62. Du Jabdin 

63. WOUVEBMAN 

64. WoUVEBMAN 

65. WouVEBMAN, Ascribed to 

66. Ommeganck 

67. Cabbacci, Sc1>oo1 of 
GS. CuTP, Ascribed to 

69. Teniebs 

70. Potteb, Ascribed to 

71. Teniebs 

72. A. V. D. Velde 

73. A. OSTADE 

74. boubgeois 

75. Bakhuizen 

76. Cuyp 



R 
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No. 


No. 




118. BlOATO 


78. Ecwon 


119. TEKIEB8 


79. Nnm 


120. POTTEB 


80. ALBAin 


121. Van Hutsdii 


81. Titian, Ascribed to 


122. Vam Dvck, Ascribed to 


82. BocBGiois 


123. Gboiou 


83. CuTP 


124. Yam Dtcb, Ascribed to 


81. Tekiuu 


125. WOVTEBHAN 


85. Doc 


126. TFonTEBMAN 


86. Tbhum 


127. BouBOBOis 


87. SiccHi, Awribed to 




88. BoCBOEOH 


129. MnBiLLO, Ascribed to 


89. LOUTBERBOUW; 


130. Ptnackeb 


90. UNKVOWN(L!SGELBACn?) 


131. HOBBBHA 


91. BounnEOU 


132. Beboheh 


ta. MOKAUT » 


133. Unknown (Bolteatpio?) 


93. WOVTEBKAH 


184. Van Dyck 




135. Van Dtok 


9S. BonwEois 


136. WOUTBEMAN 


9G. BoOBOMU 


137. WOUTEBMAN 


97. Bgecbet 


138. Beinoliw 


88. RioATO 


139. Tenibbs 


99. TiEPOLO 


140. Van Huybum 


100. TENima 


141. Ccw 


101. VOBTBEMAS 


142. N. PowssiN 


102. Zboebs 


143. Beyholdb 


103. HiEL 


144. WOUTEBMAN 


10*. DnsABT 


145. CoTP 


105. POBLBBBnaO » 


146. Bbtholds 


106. DOD 


147. Wbenix 


107. A. OSTABB 


148. Teniebs 


108. A. T. D. Veldb 


149. Tbhiehs 


103. BouwEoie 


150. PiNACEEB 


110. Bbbembubo 






152. A. OfiTADE 


112. V.D. Nbm 


153. Beeohet 


113. W.T. D. Vblde 


154. Bdybdael 


114. CuYP 


155. Teniebs 


U5. POTJSSIH 


156. Cdtp 


116. Teniebs 


157. Hobbbha 


117. RrsBNS, After 


158. Lb Nain 



( 231 ) 

TABLE No. I — continued. 



No. 


No. 


159. BosA 


200. Bebchem 


160. Bebcuem 


201. Unknown 


161. Bebrettini 


202. Vbbnbt 


162. BUBENS 


203. Veronese 


163. CuTP 


204. BUBENS 


164. Bebbettini 


205. Both 


165. Albani, Asoribed to 


206. Bembbandt 


166. W. V. D. Vblde 


207. BUBENS 


167. Van Dtck 


208. Wynants 


168. BUBENS 


209. Bebchem 


169. CuYP 


210. Watteau 


170. BUHENS 


211. Claude 


171. BUBENS 


212. G. PoussiN 


172. BuBENS, After 


213. Van Dyok, Abcribtd to 


173. WOUVERMAN 


214. Van Dyck 


174. Bttbens 


215. Wilson 


175. BUBENS 


216. V. D. Does 


176. PoTTEB, Sch«»ol of 


217. DoLci 


177. BiCKJi 


218. BuBENS, School of 


178. I. OSTADE 


219. CiJLUDE, Ascribed to 


179. Bembbandt 


220. BosA 


180. Ouxp, Ascribed to 


221. SWANEVELT 


181. Kat.f 


222. VET.A8QUEE 


182. BUBENS 


223. Lauri 


183. NOBTHCOTE 


224. MuKTTiLO 


184. CuYP 


225. BosA 


185. Tenters 


226. DOMENICHINO 


186. W. V. D. Velde 


227. Van Dyck 


187. BuBENS, School of 


228. WOUVKRMAN 


188. Bicci 


229. Du Jabdin 


189. Bembbandt 


230. Titian 


190. A. OSTADE 


231. ZUCCABELLI 


191. V. D. Webfp 


232. ZuCCABELLI 


192. CuYP, Ascribed to 


233. TiEPOLO 


193. BosA 


234. Van Dyck 


194. Velasquez 


235. BuBENS, Ascribed to 


195. Mot. A 


236. TiKPOLO 


196. V. D. Heyden 


237. CJoQUEZ 


197. Watteau 


238. Elsheimeb 


198. Berchkm, Ascribed to 


239. CuYP 


199. Both 


240. BuBENS 



k 2 
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So. 


No. 


Ml, BCTBDAXL 




242. Vi» Dtok 


283. MLBitLO 


243. Cow 


284. HOLA 


244. CUDDB 


285. Betvolm 


245. BuraDAH, School of 


286. HijBiij.0 


246. GoiDO 


287. Da Visca, School of 


247. Du Fasoi 


288. Doboi, After 


248. McRiLLO 


289. Vbbonese 


249. N. PwBsiK, After 


290. ZUCCABELLI 


250. Van Dtck 


291. N. PuDUDt 


251. ZCOCARILU 


292. N. PoDSsiB 


252. La Bbdh 


293. A. Cabbacci 


253. N. Pooesw 


294. MciULLO 


254. Betnoldb 


295. N. Poossw 


255. CoRBBOoio, After 


296. L. Cabbacci 


256. SWANETBLT 


297. Elshehibr 


257. G. PoCMUf 


298. BCHBDONB 


258. V. Delto 


299. Cabayaooio 


250. QniDO 


300. N. PocBais 


260. N. PoDwiK 


301. G. POOHMB 


261. Mol^ 




262. HOBILLO 


303. CutDE 


263. TiTUM, Aecribod to 


304. TmAM, School of 


264. CLAtii>B, Ascribed to 


305. N PovsBiN 


265. L. Cabbaoci 


306. BAPHAE^ Designed by 


266. MoLi 


307. Baphabl, Dewgned by 


267. Goino 


308. CttAEDlN 


268. Yebohesje 


309. Velasqcbz 


269. G. PooesiH 


310. N. Pocgsw 


270. CLArDE 


311. Cabbacci, School of 


271. EoSA 


312. HVBILLO 


272. Bbmbbahut, School of 


313. Baoohi 


273. SwAjrarvBLT 


314. Bbil 


274. A. Cabbacci 


313. N, Puusaw 


275. Claode 


316. N. Pouenv 


276. G. PoussiB 


317. MraiLLO 


277. Da Vinoi, School of 


318. Bbbbettim 


278. WTNANTa 


319. Lb Bbcn 


279. N. PonBsiM 


320. SWABETELI 


280. GniDO 


321. ZCCOABBLU 


281. CoBBBGoio, Ascribed lo 


322. A. Cabbacci 
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No. 


No. 


323. BuBiafS, After 


352. N.POL'BBIN 


324. GuEiUHNO 


353. Holbein 


325. N. P0U88IN, Afloribed to 


354. Sassoferato 


326. Barto, Ascribed to 


355. Bubens 


327. Sabto 


356. Beechet 


328. GuERomo 


357. Lawbence 


329. MoBALES, Ascribed to 


358. Gatnsbobouoh 


330. MuRnifiO 


359. Lawrence 


331. Gunx) 


360. Lawbence 


332. Gcnx) 


361. Gatnsbobouoh 


333. Yebonese 


362. Gaikbbobouoh 


334. A<> Carbacoi, Ascribed to 


363. Mabatti 


335. A. Carbacoi 


364. Pbocaooini 


336. N. Poussm 


365. Brt.uoci 


337. DoLCi 


366. Gatnsbobouoh 


338. NORTHCOTB 


367. V. SoMEB, Ascribed to 


339. GuiDO 


368. 60UBGBOI8 


340. Beynolds 


369. Owen 


341. MURILLO 


370. BOUBGBOIS 


342. Maratti 


371. Bourgeois 


343. Allobi, copied by Bourdon 


372. BOUBGEOIS 


344. L. Cabbaoci 


373. BOUBGEOIS 


345. TuBCHi. A. Vebonese 


374. BOUBGEOIS 


3(6. Sacoui, Ascribed to 


375. Unknown 


347. MuBiLLO 


376. Unknown 


348. GrEBciNO 


377. Unknown 


349. DOMENICHIKO 


378. Unknown 


350. CiGNANI 


379. Unknown 


351. BUBENS 


380. Unknown 
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TABLE 



A Table in Parallel Columns, containing the Names of Painters whose 
to which they Belonged, Also the English Sovereigns and Popes 
of English Painters are those of Artists whose works, though not 
or whose names historically precede them, or of those foreigners 



Popes. 



Pius II. . 
Paul II. . 

SiXTUS IV. 



9) 



»» 



XLECTED 

. 1458 
. 1464 
. 1471 

»» 



iNNOcacNT VIII. 1484 

Alexander YI. 1492 

Pits III 1503 

Julius II. .. 1503 

Leo X 151 3 

Adbl^VI. .. 1522 

Clement VII. .. 1523 

Paul III 1534 



»» 



1550 



Julius III. 
MabcellusII. ..\ 
Paul IV P^^ 



>» 


» 


Pius IV 


1559 


PiusV .. .. 


1565 


Gregobt XIII. 


1572 



Italian Painf.era. 



BOBN. DIED. 



L. PA Vinci 1452-1519 

• • • • • • 

GlORGIONE 1477-1511 

Titian 1477-1576 



Baphael 



1483-1520 



A. del Sakto 1488-1530 

CoBBEGGio 1493-1534 



11 



» 



11 



11 



11 



11 



11 



11 
1585 



Sextus V. 
Ubban VII. . . \ 
Gbegobt XIV. j 
Innocent IX. .. 1691 



-1590 



P. Vebonese 1528-1588 

Pkocaccini 1546-1626 

DuPaggi 1554-1627 

L. Cabbacci 1555-1619 

A<» Carkacci 1558-1601 

A« Cabbacoi 1560-1609 

M. A. Cabavaggio .. 1569-1609 

GuidoReni 1575-1642 

C= Allobi 1577-1621 

F. Albani 1578-1660 

B. SOHEDONE 1580-1615 

DOMENICHINO 1581-1641 

A. TuBCHi 1582-1648 



French and Spanish Painters. 



BOKS. DIED. 



MOBALES (Sp.) 



» • « a 



1510-1586 



LeKain 1583-1648 
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No. 2. 



Works are in the Gallery, in chronological order^ and the School or Nation " 
with whom they were contemporaneous. The names in Italics in the List 
in the Gallery, have influenced the Artists whose pictures are in the Gallery, 
who settled in this country. 



Dutch and Flemish Painters. 



BOUN. DIED. 



Englifh Painters, 



BORN. DIED. 



J. Mahuse 



1470-1532 



• • • • • • 

• • • • • • 

• • • • « • 

• • • • • • 

• • • • • • 

• • • • • • 

• • • • • • 

• • • • • • 

P. Bbil 1556-1020 

• • • » • • 

• • • • • • 

• • • • • • 

P. Neefes, Elder .. .. 1570-1651 

A. Elshehieb . . . . 1574-1620 

P. BuBENS 1577-1640 

D. Tbniebs, Elder .. 1582-1649 

• • • • • • 

• • at ■ • 

0. POLENBUBG .. .. 1586-1666 

D. Seobers .. .. .. 1590-1661 

• • • • • • 



{John Brown (Architect\ -.eon 
of Painter's Hall). ../ ^^"^^ 



Hans Holbein 



.. 1495-1543 



SirA.Moro 1525-1581 



VanSomeb 1567-1621 

A. Vanderdoort (Keeper of 
the King's Collections) 1628 



English Sovereigns, 

BEGAN TO RBION, 

Edward IV. .. 1461 



*) 



» 



Edward V. 
Richard III. 

Henry VII. 

i> 

j> 
Henry VIU. 

» 
Edward VI. 

»> 
Mart 



I) 
» 

I) 
» 
I) 



n 



• • • • 



1483 



.. 1485 

it 

. 1509 

n 

If 

t» 
. 1547 

» 
1553 



Elizabeth .. 1558 



n 
n 
ft 

}f 

ff 
ff 
ff 
ff 
ff 

ff 
n 
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TABLE 



Fopet, 



Italian Painters. 



KLBCTKD. 

CiJaaMT YIII. 1592 Guebcino 



n 
n 
ft 
w 
n 



n 
» 

»» 
n 



Leo XI. 
Paul V 



• • • * * ^ 

• • a * * / 



n 
n 
n 
n 
n 
n 
n 
n 
n 
»f 
f» 
w 
»f 
n 
>» 
»> 
n 



n 



Urban VIII. 



n 
n 

w 
»» 
>» 



n 
n 
n 
»> 
» 
n 
n 
» 

»» 
>» 
» 
It 
n 
» 
»> 
>» 



Gbegobt XV. .. 1621 



1623 

n 
» 

» 
» ■ 

n 



B. DA GORTONA 

A. Saochi 



1605 8A880FEBATO 



P. F. MOLA 

S. Rosa .. 
GabloDolci 



P. Laubi . 
C. Maratti 



C. CiGNANI 



BORV. DIKD. 

1592-1666 

1596-1669 
1598-1661 



1605-1685 



1612-1668 
1615-1673 
1616-1686 



1623-1694 
1625-1713 



1628-1719 



French and Spanish Painters, 



N. PoussiK 



Velasqxtez (Sp.) 
Glaudb .. 



G. POUSSIN 



MUBILLO (Sp.) 

Le Bbun 



GOBTESB . 



• • 



BOBN. DIID. 

1594-1665 



1599-1660 ! 
1600-1682 



1613-1675 



1618-1682 
1619-1680 



1628-1679 



No. 2 — continued. 
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Dviek and Flemish Painten. 



BORH. DIXD. 

J. JOBDAENS 1593-1678 

p. Snaybbs 1593-1670 

P. Saekbedam .. .. 1597-1666 

A-Yandtkb 1599-1641 

J. Mm. 1599-1641 (?) 

J. Wtnants 1600-1677 

G. v.Habp .. .. 1605-1670 (?) 

A-OuTP 1606-1691 

Rembrandt 1607-1669 

J. yanDelen 1607-1680 

A.BBOUWEB 1608-1640 

A. Both 1609-1650 

J. Both 1610-1656 

D. Temiebs 1610-1694 

A. OsTADE 1610-1685 

J. Wynants 1610-1677 

G.Dou 1613-1675 

A. V. D. Nbeb . . 1613-1691 (?) 

I. OsTADE 1617-1654 

G. Ck)QXJES 1614-1684 

« • • • • • 

W. V. ROMEYN .. .. 1620-1661 

B. Bbeenbkbo .. .. 1620-1663 
P. WOUYEBMAN .. .. 1620-1668 
H. Swaneyelt .. .. 1620-1655 
J. B. Weenix .. .. 1621-1660 
A. Pynackeb .. .. 1621-1673 

W. Kalf 1622-1693 

J. V. D. Does 1623-1673 

K^Bebchem 1624-1683 

P. Potter 1625-1654 

J. Lingelbaoh . . . . 1625-1687 

J. BXTYSDAEL 1625-1681 

• • • • • • 

L. Backhxtisen .. .. 1631-1709 
W. V. D. Veldb .. .. 1633-1707 
I. V. D. Heyden .. .. 1637-1712 



English Painters. 



O.Sonihorst .. 



A, Vandyke 



W.Dobson 



B, Gibson 
Sir P. Ldy 



BOKH. DIKD. 

1592-1666 



1599-1641 



English Sovereigns, 



nUAH TO BKIQH. 



Elizabeth 

n 

19 

99 

James I. 



. 1558 

99 

99 

99 

99 
.. 1603 

99 





99 


99 




99 


99 




»» 


99 




n 


99 




» 


99 


1610-1646 


»♦ 


99 




9> 


99 




99 


99 




99 


99 




99 


99 


1615-1690 


99 


99 




99 


99 


1618-1680 


99 


99 




99 


99 




» 


99 




99 


9} 




>» 


99 




» 


99 




»» 


99 




99 


99 




99 


99 




99 


99 




99 


99 




GUAULES I. 


.. 1625 




99 


99 




99 


99 




99 


99 




99 


99 




99 


99 




99 


99 
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Popet. 

BLECTKD. 


1 

Italian Painten, 


French and Spanish Painten, 






1 

1 

BOKV. DIKD. 


BOSK. DIED. 


1 


Urban VIII. .. 


1623 


.. 


t 
• • • • • • 


• a 




♦» 


♦» 


• • • . 

. . . . 


• • • • • • 

LA1RF.8RE 


1 

.. 1640-1711 


»» 

n 

Innocent X. .. 


n 

n 
1644 


• • • • 

• • • • 

A. BELLroci .. 


• 
. . .... 

.. 1654-1726 j 


• • 

1 
1 

1 

i 
1 

1 


n 


»> 


• • • • 


• • 


• a • 


• • 




Alexander VII. 
Clement IX. .. 


1655 
1667 


8. Biooi 


.. 1659-1734 

• • 


BlOAUD 




1659-1743 

• 




• t • • 


• 




Clement X. .. 


1670 


. . . . 


t • 


• • • • 


1 
• • 1 


Innocent XI. . . 


1676 


• • . . 


• • 


A. Grimoux .. .. 


.. 1680-1740, 


n 


M 


• • • . 


• • 


Watieau 


.. 1684-1721 ' 


Alexander VIII. 1689 


• • • • 


« • 


• • • • 


1 


Innocent XII. 


1601 


G. B. TiEPOLo 


.. 1693-1769 


Chardin 


.. 1699-1779; 


Clement XI. .. 


1700 


ZUOCARELLI .. 


.. 1702-1789 


C. Vernet .. .. 


.. 1714-1789; 


n 

Innocent XIII. 


»» 
1721 


• • • • 

• • • a 




• • 

• • 


> • 

1 • 


• 
• 






Benedict XIII. 


1724 


• t • • 




• t 


> • 


• 






Clement XII. 


1730 


Casanova .. .. 


.. 1730-1805 


• • % 


.. 


• 


• 


Benedict XIV. 


1740 


• * . • 




• • 


» • 


• 1 






Clement XIII. 


1758 


• • • • 




• « 4 


* • 


• 1 






Clement XIV. 


1769 


. . . • 




• • 


» • 


• 1 


> , 


»> 


>i 


• • • « 




• • « 


» • 


• 1 






» 


11 


• « • • 




• • i 


» • 


• 1 






n 


n 


• • • • 




• • • • 


• • 
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Dutch and Flemish PaijUers. 



M. HOBBEHA 

A. V. D. Vkldb 

K. Du Jardin 

I. p. V. Slingelandt . 

J. VOSTEBMAN 

J. Weenix 

J. V. D. Does, Younger 
A. V. D. Werpf . . 
C. DUSABT 



J. V. HUTSUM 



B. p. Ommegakck . 



BOWK. DIED. 

1638-1709 
1639-1672 
1635-1678 
1640-1691 
1643-1699 
1644-1719 
1653-1693 
1659-1722 
1665-1704 

1682-1749 



1755-1826 



English Painters. 



A. Verrio 



Sir G. KneUer 
J, Biley . . 
J, Richardson . . 

MONAMT .. 

Sir J, ThornhtU 



BOBN. DIBD. 



1639-1707 



1646-1732 
1646-1691 
1665-1745 
1670-1749 
1676-1743 



W.HogaHh .. 
T. Hudson .. 
B. Wilson, B.A. 
Sib J. Betnolds, P.B.A. 
T. Gainsbobough, B.A. 
J. DE Louthebboubg,B.A. 
J. Kobthoote, B.A. 
Sib W. Beechey, B.A. . . 
Sib F. Boubgeois, B.A. 

J. Opie,/]^.A 

Sib T. Lavrenoe, P.B.A. 
W. Owen, B.A 



1697-1764 
1701-1779 
17ia-1782 
1723-1792 
1727-1788 
1740-1812 
1746-1831 
1753-1839 
1756-1811 
1761-1807 
1769-1830 
1769-1825 



X 



English Sovereigns, 

BEGAN TO BEIGir. 

Chables I. . . 1625 



>» 
n 



Commonwealth 



» 



Chables II. 



M 

n 
n 



James II 

William III. . . 



n 



. • * • 



Anne 

Geobge I 



If 



Geobge II. 



n 



Geobge IIL 






>» 
f> 

M 

n 
1649 

fi 
1660 

» 

1685 
1689 

M 

1702 
1719 

f) 
1727 

n 

If • 

>» 

f> 
1760 
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TABLE No. 3. 



Alphabetical List of Painters, the Numbers on their Pictures, and 

the Total by each. 



The Pictures that are of doubtful authorship, or that are ascribed 
to Painters, or are copies after them, are numbered in 
different figures to those that are authentic. 



Names. 


Number in the Catalogue, 


Total. 


Albanl Fbancesoo 


80,165 


2 


Allegbi. See Cobbxoqio. 






Allobi. Gbistofano 


• 


1 


BaKHUIZEN. LUDOLF 


75 


1 


Babbabelu. See Giobgioni. 






Babbtkbt. See Guebcino. 






Beeohey. Sib William, B.A. 


97,153,356.. 


3 


Belucxji. Antonio 


365 


1 


Bebcheu. N1OOLA8 


17, 132. 160. 198, 200. 209 


6 


Bebbettini. Pietbo da Gobtona .. 


161,164,318 


3 


Both. Jan and Andbies 


30,36,41,199.205 


5 


BouBQEOis. Sib Peteb F., B. A. 


4, 20, 23, 24, 25, 38, 67, 69, 
74,82,88.91,95,96,109, 






127, 368. 370, 371, 372, 


- 




373,374 


22 


Bbeenbebg. Babtolomeo 


15, 16, 110 


3 


Bbil. Paul .. .. 


OXTK •• •• m • •• 


1 


Bbovweb. Adbian 


Ore ••* •• •• «• 


1 


Cagliabi. See Veronese. 






Oabbaooi. Agostino 


67,884 


2 


Oabbaccl Annibale 


274,293,811,322,335 .. 


5 


Carbaooi. Luix)vioo 


265, 296, 344 


3 


Oabayaggio. Michel Angelo Mebigi 


A«/«7 .. *• •. •. 


1 


Casanova. Francesco 


28 


1 
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Names. 



Ohabdin. Jean Baptibte S. . . 

CiGNANi. Carlo 

Olaudb. Gbl^e, db Lobbainb 

GoQUES. Gonzales 
Ck)RBEQoio. Antonio Allegbi 

Ck>BTESB. GlUQLIELMO 

Ck)B70NA, DA. See Bebbbttini. 
GouBTois. Jaqubs. See Oobtese. 
CuYP. Albert . . 



Delbn. Theodore VON 

Does. Jacob VAN DEB.. . .. 

DOLCL G ABLO . . 

DOMENICHINO. DOMENIOO ZaMPIEBI .. 

Dou. Gerabd .. 

Du Jardin. Karel 

Du Paggi. Giovanni Battista 

dusabt. gobnelivs 

Elsheimeb. Adam 

Gainsborough. Thomas, B.A. 

Gel^e. See Claude. 

Giorgione. Giorgio Barbabelli .. 

GbiMOU* a T.mcTa . . . . . 

GuEBoiNO. Giovanni Fbancesoo Babbdsbi 
Gunx) Beni 



Harp. Gerard VAN .. 
Heyden. See Van deb Hetden. 
Hobbema. Meindebt . . 
Holbein. Hans 
Huysum. See Van Huysum. 

JoBDAENS. Jacob 



Number in the Catalogue, 

/lit oUo • • • • • • 

OOU •• •• *• .. 

211, 219, 244, 284, 270, 275, 
303 

£ij 4 • • • • •* •• 

256,281 

OXf 4o • • • • • • 



5, 9. 13, 68, 76, 83, 114, 
141, 145, 156, 163, 169, 
180, 184, 192, 239, 243 



216 • « . • 

217, 288, 337 

226,349 

85,106 

47, 48, 62, 229 

247 .. 

104 .. 

238,297 



1, 111, 358, 361, 362, 366 

li5«> • • . • « • 

324,328,348 

246, 259, 267, 280, 331, 332 



Total. 

2 
1 

7 
1 
2 
2 



131, 157 
353 .. 



17 

1 
1 
3 
2 
2 
4 
1 
1 

2 

6 

1 
1 
3 

7 
1 

2 
1 



37 .. 
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TABLE No. 3 — continued. 



Name9. 


Number in the Catalogue. 


Total. 


Kalf. William 


181 


1 


Klaags. See Bbrohem. 






Lairessse. Gerabd DE 


32,42 


2 


LaURI. FlLIPO 


223 


1 


Lawkenoe. Sib Thomas, P.R.A 


357,359,360 


3 


Le BrUN. CUABLSS 


.252.319 


2 


Le Nain. LouM 


158 .. .. .. .. 


1 


LiNGELBACH. JOHAN Or JaN 


II •« •. .. •• 


1 


LooTHEBBOUBO. Philip James DB, B.A. 


55,89 


2 


Maratti. CabtjO (Gayaliebe) 


342,363 


2 


Merioi. See Carat agoio. 






Miel. Jan 


21,103 


2 


Mola. Pietbo Fbakcesco 


195.261,266.284 .. 


4 


MONAMT. PeTEB 


*f** >. .. .. .. 


1 


Morales. Luis de 


82 V . . . • 


1 


MURILLO. BARTOLOM& ESTBBAN 


129, 224, 248, 262, 283, 286, 
294, 312, 317, 330, 341, 






O'x / . . . . . . 

1 


12 


Nebffs. Peter 


1 
1 

79 


1 


NoRTHCOTE. James, B.A 


183. 338 . . . . 


2 


Ommeganok. Balthazar Paul 


66 




Opde. John, B.A 


Q . i 

w •• •• •• ••■ 




OsTADE. Adrian 


73.107,152,190 .. .. j 




OsTADB. Isaac 


•I7o • . * . Ml ■ 




Owen. Wit-liam, R. A. 


oo«/ • • . • . . . . . 

1 




Paggi. See Du Paggi. 






Poelbnbubg. Cobnelius 


14, 105 


2 


PoTTEB. Paul 


7,22,70.120,176 .. 


5 


PoussiN. Gasfar . . . . . 


212,257,269,276,301 .. i 


5 


PoussiN. Nicolas 


115. 142. 249, 253, 260, 279, 
291,292.295,300,305,310, 






315. 316, 826, 336, 352 . . I 


17 


Pbocaccini. Gamillo 


364 ; 


1 

• 
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Names. 



Pynackeb. Adam 

Raphael Sanzio 

Rembbandt. Hekmanzoon tan Btn 

Reni. See Qvwo. 

Rkynolds. Sir Joshua, P.B.A. 

Ricoi. Sebastian 

RiOAUD. Hyaointhe . . 

Bometn. William tan 

Rosa. Salvatob 

Rubens. Sib Peteb Paul 



RuYSDAEL. Jacob 

Sacchi. Andbea 

Saenbedam. Peteb . . 

Salvi. See Sassofebato. 

Sabto. Andbea, D'Agkolo Vannuochi 

Sassofebato. Giovanni Battista . . 

SCHEDONE. BaBTOLOMEO 

Seghers. Daniel 

SiLVA. See Velasquez. 
Slingeland. Jan Pieteb van 
Snayers. Pieteb 
Swanevelt. Herman . . 

Teniers. David, the Elder . . 
Teniebs. David 



DEL 



TiEPOLO. Giovanni Battista 

Titian Vecellio 

TuBCHi. Alessandbo Vebonese 

Vandeb Does. See Does. 
Van deb Heyden. Jan 






Nwnber in the Catalogue, 



130,150 

806,807 

179, 189. 206, 272, 282 

138, 143, 146, 254, 285, 340 

If /, Xoo . . . • 

Jdy «70, llo . . . . . . 

O, Xvf .. «• .. .. 

159,193,220,225,271 .. 

88, 78, 117, 162, 168, 170, 
171, 172, 174. 175, 182, 
187. 204. 207, 218, 285, 
240, 828, 351, 355 

61, 154, 241, 246 . . 






87, 313, 846 . . 
w4 

826, 327 

298,802 
102 .. 



lOX • • • • • • 

7tJ • • • • • • 

221,256,273,320 .. 



18.34.35,44,46,52 

50, 56, 60, 61, 69, 71, 84. 86, 

100, 116, 119, 139, 148. 

149, 155, 185 . . 
58,99,233,236 
81.230,268,804 .. 

Oav •• •• •• •• 



Total, 



2 
5 

6 
2 
3 
2 
5 



20 
4 

3 
1 

2 
1 
2 
1 

1 
1 
4 



16 
4 
4 
1 



196 
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"^ 






Names, 


Number in the Catalogue, 


Total, 


Van DEB Nrkiu Aabt 


X M M m • • • •• •• 


1 


Van dkr Vklde. Adrian 


72.108 


2 


Van DEU Velde. Wn.uAM 


113.166,186 


3 


Van DEB Webff. Adrian 


X vX •• •• •• •• 


1 


Van Dtxe. Sib Anthont 


26, 188, 184^134. 135, 167, 






818, 214, 227, 234, 242, 






^dU > > . • . . 


12 


Van Hi;tsum. Jan 


29,39.121,140 


4 


Vannuoohi. See Sabto. 






Van SoMSB. Paul 


oO f •• •• *• 


1 


YEiiARQUEZ. Don Ddsqo 


194,222,309 


3 


Yebnet. Cr.AUDE Joseph 


49,202 


2 


Vebonese, a. See Tubchi. 






Vebonese. Paolo Caoliabi 


203,268.289,333 .. 


4 


Vinci. Leonabdo DA 


877,887 


2 


y osTEBJfitN. Jan 


101 


1 


• 

Wattbau. Antoine 


197.210 

1 r^ ^ An 


2 


Webnix. Jan . . 


19, 147 


2 


Wilson. BiOHABD, &A 


iSXO •• •• •• •• 


1 


WouTEBMAN. Philip 


53, 63, 64, 66, 93, 125. 126, 






136, 137, 144. 173, 228 . . 


12 


Wynant8.Jan 


11,12,208,278 .. 


4 


Zampiebi. See Domeniohino. 






Zegebs. See Seghrbh. 






Zvocabelli. Fbancesco 


231.232,251,290,321 


5 


UNKNOWN •• •• •• •• •• 


• 

40, 90, 133. 201, 375. 376, 




■ 


377,378,379,380,381 .. 


11 



THE END. 



rX>NnON: PitlNTRIi BT WILUAU CLOWRS AND &ON8, STAMFOSD 8TUKKT, AND CHARIVQ OROflS. 
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